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olaldt 2L 7 AAS) 5L o5 AL, AASE T TEAA
AANE Z7VeA & $E ek A7 T, AHele] 34 Bel 877} 2o

rulo ﬁ

9) & S2I= & WA JIE2|(1996). THSt02E 2317t p.240,

mun
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AF] AR Qs bkl A, el Aol A9E Sls) Al aEAIete)
A4 3eg Bu, A3 BAY 4 =€ 7}—*45 AT}, olelat ARgke
Ao 354 7};4 T3 QHOR ool 4 glo] TEA AU £

S U PR e
I, CI8 A7 PR A B4 B0 Arels
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AT SEE ASA 02 olx glek, 17k AR R <)
o AEstE GRS s AALE 18] Far
202 olojd FRsAe] ¥tk Akt 2o 444 Aele]
vl AEe] AA|Y ol AAA S ele] 1N E wa
YR AElA] ) AR B 71310 e AAgle] FAE 74
el A %—z-'.% 2z 5= 9l 22 Fjele] AAYEY
o MY 7H HE BTE FEA, E ALY 1 BE AL
IS sfola FEALS) T S8 elglon 4 ek, olaiat 74
So) A 71 sehe EA AR AL SIdse oo 3l ofof
A 7PsAo] it

o7 Exket Ale] 7 Aok BE SAe Fab] 44 ehout 1
dholl chulste] & wf ) ol Ak AelA 1 deo] BhE FaE
AHA FAH BF ) FaHe] FEF Bast vk, IAIES
2 @go] 8 FAS Ut 4] 7S Bk 2 Wk, 2
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10) M=l 71X| SS2Pt 212
OZ2[0f TAIE AltHY 2

oes e M X

7Helof eizky Iz O|01EE 71 & 20iFE JAE Aldle = URis
O[Tt Olef #AIE LIX|e TAIAE oflz0f EHE )\H\E 2= 812016). "2
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o] ‘|2t (bechne) = AZHS 91T A 4A ARue} 714 ERR, HAYAE
WS EEE o] BE 4SS WA Ak 4] ) F4
Slat ErjS Bgkeh 1

Wi, olga, TetA o] R RS A BAH At gu
o sk s A4 FAHL) S AP B, E AR A

B0 S A ek BY BAS gt 5
A

HVAIE) SRS bk SEAIRE AIORS BREska A A
Ao sl Abgstel AHOR ololxli WSlel 93]
shl, JHele] A B k9] Aejd Hato] aE Algoletn

o,
=
10
ol
o
o
F
o H o
ES)

g
(o]
i
3
o

o

>
2

or

)

filo

o

olefat A1 A A BF F MY A7 B RS QLA 713
E53 23] B9 ol BF Helart participation) = £ 5+ 9Irk. A1)
ST ARE] B Hol, Az Balel YA A% BES A
31, o] B3 2% A8 FEH 9150 ofsle Lido] ZElol7h 2]
ZA 250 AZNE 22 5 ol e A A3 UH BFoeA

o

1293 FA dle 7= ol AFA == ook

o 7HAE 2 =
=2 A= Zlofet,

g =] 71

e 2

>

11) L S[Zke| Mol &t TG ofl EeliAlE TSIA(2005), M&f [praxis]at ‘CHE [poiesis] - TLIZDFEA
&2I8h VL 4-5) 2=x

12) M7 Z2oie| oL} At S &2 HshE QIX[ot el X17| eted™ & F2|E it Alslof T=st2l=
AlEs 11 FAPE 2ei=RICH S0IH Zollid= HAZ(1919-2001)2] ==20| SFe| LT ALFHo| HRUT
(Anscombe, G.E.M.(1958) “Modern Moral Philosophy” 21&) CHEZS! 220j| M= IET(1926-1984)2| ‘X7 | tH2f Lt
A| HAEZ2ZX[ SOfl thst S50 0] SES HIFSICHOIE £3(2007), "=HQ| siAfsh A=),




H2E - ollE2l Jtx|et Feoll thst JiEat ol

ol=2| 7kxlofl chet OlEX =2

o o] % dlgo] 71Xl ZHxE ekl o] F Fol Aol digh T AHS
Aisiels chdt 0|27 =07 AYE L) oo Aaksis Aibgol
Rt 316k SR Aol 7]ofgitt= AS HolFe
&17] flall 1980t ~1990d e Zukell= o2 HAA g economic
impact)ol| Tj3t =27} X9, 1990t SHloli= o] 7o dlgo] F&38}

= A& FeK(social impact)o] tfgt AG-E0] F71E AT

2000 dtholl SofAA} o]t =olE2 Hiwel AHsHA| =3l 1 o=
ol FTHol T2 deztEe Aty dvldle ded des *M_P

=0 A
EET@

o[N
il

4

otz oA AG3t v W WAL Gl A= 2AE 159 &
A AYBslol B AL 2] thizolaltt. ol el B e}
T3 7o gt =S Ed o 7|4 HrHCarnwath & Brown, 2014).

olsto A I AFEAE dlee] 7H] Ee dFl "It F8 olEgsS
oA AHm o 24 dlee] 7HA|eF Gl thsl oAl Hefstal, ofwt
BN oS BiRERIEAE skt ek

1, David Throsby : 23l 7|X| & SAEZH

0

[ 231" Jix|et FHA 7iX|

wotllEe 7RIS Bel7] flal 7HE e 3 9 woke e Alst




HaHo1 7 ofl&0| Fhxieh ofe o1

(Cultural Economics)©|t}, @AEZ|o}9] ZHA|8kA}2e] David Throsby”} A4
g v Qo] AR AAIste] 7IRkE FANE AldFo) AA|St
(neoclassical economics)?] F=F2 X E= HloJL} QI Throsby« th2a}t &+
& o= Al F0] HAE 0| g o ® Ao dA7} Jokar AR
(Throsby, 2001; Carnwath & Brown, 2014), Al11%150] AA|SR|EL £3

2K cultural goods)S EFTE AFFOILt AH| 28] A 7HA] = HIAR7HA]
7h s Aol ek A7) Ao} B 2R B ojolS Fe) HohE
Akl %, e Al E8-S B8 TN AA o]E2 TVt ARl F e R
Aethe AE 18R] 3k ks HollA] vlehe wrom| 2314 7]

£ AE&9(willingness to pay)d] SATCEE= FE5| Z2HE 5= Gt}

-

(3] ZHA Qlojef 7x]

o0

AN ojnjol 7ix|2h ‘St EHR|Z AMEICE = o0|S JiX|H Aot SMAK S| 2SICh
MR sl 712X0] TXl= ZNESe X0 AlSIE T6k= RIS EXIE Stlot=d|
UL, FOHZT MM ZE HRIo| 2X| 22 JHE A TTEE 4 Qs A2 A7 | X0zt
Zo|ck 2t HQlo] MBS XpMO| AR AH[EEDH OtLl2t OFX| AIFOIA Heli=l UX| 22
HIAIZ R (non—market goods)?! SSM2| AH|0l|= QESICt et JSMLE SSIH2| &O|Lf
& Hstof| Chst A Jikl= 2 et Q1ztel 2X(of| oixl= F&| 27{etn RACt
SNt 22 HIARH0l| CHSt 7HR1e] SME S0tz ZM0IER Xt & S2F 7HE|0]
St=dl, 0 OI2E2 Th31h 22 271X 7PH0| 274SICh XM, AFHES AIETHet HIAIEHZ
o= MatmS(bundle of goods)S0H Qfo & HOlE MSE JIEIC SMf, AFRES XHIQ
GSE U, 028 Me= MFSE2 F4ots AR HIAE Afole] tHMZIsH
(substitutability) 2] A2 712ICt o] MV Fs &S ARSI S5 MSIFS0AY wettlg
of ZAEQUT| 20 BXIE 2jolef 7ER|| sAHES O12=0, ot XHste] AH|IE &0 T2
et AHIE S2ICIH J28H Q2= AE0] 02{8h Mafof] £ s 7IRIE & 4 7|
Z0IC}, Hi2 0[2f5t thA| 7FsAo| 2748t 7EX| JHEE XIZlAll(wilingness—to pay) L=
£20|\[oH(willingness—to—accept) 02 HHE 4 Q)

=

EXI KDl SSEARZ|HEN2015). 2016 2o} 2 22 APl ofH|EfgdRAt BEXIE ST,

Throsby+ ¢]of| £3}& 7}x|(cultual value)2} ZHA|Z 7}2](economic value)
2 W vk Wast glom, 2zt Balabl /A 7S olafskit

9o a3k ThE FES MEdch olobldch W A9 b e




BAIA 7HAeF B Ele] Sle 4 JARE HEEA] ARSI = k=t ofd A9
o= BAIE 712k 224 71A]7F F-2)(negative) FHBAIE 27] = skt

AU Ao Jadt 250 o] 77 B Aor gt FE
5 % 9k

Throsby~ &3}4 7}2](cultural value)S 1) U]% 7}*](Aesthetic value),
1) 9A 7}x|(Spiritual value), iii) A}3]& 7}x|(Social value), iv) GALZ]
7}A| (Historical value), V) AAZ 7}x](Symbolic value), vi) AEZF 7}%]
(Authenticity value)2] 67}4] 842 FLEZN O (Throsby, 2001)13), 0]Z %]
Aol @bzl 1xet HEA 7S ARsk vi) 358 74X (education
value)& 71519} o}5o] WHEA] BPHHQ) e obdg AHEH Throsby,
2010),14) Ti= #3H4 7Rx] 9] A aaso] wabste] gt Q1o A1 7t
Ao Y = 5= Ao, EIAEtE ST AokE AR o m BFHsHA] b
oS (non—users) Al FAH 7S F= o vkl A A7ITh FAA 7}
29} F3H4 712)= 7HA] Bkl 2Elnks vhEoii=d, thRt FEe
BAIA ZIAARTIA, AR, @A)+ Shlehs 559 AT 7] W
woll Al et 4= ANE Z8H4 7HA) = o& HAshe IS 4w
SAsh= Asstteie o529 7S ilshe A o1§7] wlwoloh, wt
A E3H 7HA) 9] A8 425S ZASE7] 9 vl (mapping), HS54 e
(thick description), E|Z¥-A(attitudinal analysis), W-&&4](content
analysis), H&7}987Hexpert appraisal) 2} Z-2 Tt tiA| 4] B E0| &
£ B} ook, Throshyts £3}2 71212) A ol2) AR 2o £23
51 o] wfe} /1318 Rolshs o] AV} %S AHSHAR, Tl 2
541 ofefg o] WakAel 31 AP Ay Fej el 4 gl

Ald71=3) actogkal A8 Carnwath & Brown, 2014).

13) David Throsby(2001) Economics and Culture, Cambridge University Press,
14) David Throsby(2010), The Economics of Cultural Policy, Cambridge University Press,
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[] shplET0fl=(core creative arts)it SAMNY 2E

31, Throsby= o4 Eahiiele] BNl sl B4 maECOM:
Concentric Circles Model)15)S E3f +=2]3}tHThrosby, 2008), A1 =
ol wh=H dut AFolu AH| A A= BAA ZEA] 9 ARESEARE
AL 7]HEo 2 3= BESPANEo L AH|AE AAA 1R (Economic Value)
7 =3+ 71 (Cultural Value)& FA° FEdthe HolA Solde

AR

’

s

EAS S T S s R B ) i e Bl B 1 B el R ot L i e et
(cultural goods and services)7} 2= EAS 9 ST} 3 =Hoj|A 2F
S % gt SA, B SwolH Bokael AHET AulAn A 2o
BAE aka, AL AL B2 Sl 51 A A 43

o ARl A et 7] 2.9
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M2Z - oll=2l 7tx|2t Jgkoll chet 7t 0I12

A ofoleols BB Aol uet Fug Oﬂ%Mh 1% 3L gt

= page e APHE ol ek 84 Ao
o), BAW, A TR o0 Folo Bapie 2o mUHomL
B84 AET} Au|20] A4S ZAT u B AE AHIAE T
AARITHE Aol ol AT APEALS et oS SW
2 2 9 QAR DA @ oo, 2, He 5
o] of7lo] gt} ulAufom BBl mUo] Tl ol sk B

£
%
X
=

AN B WA zlEol A FHE FH ofoltiole} Gl
SN B3 HPEmOo SpabElchs Zlo] saloleka & 4 9IrHThrosby,
2010)17), Szl ol A AR 29l ofoltiolrt S4, B4}, ofu]X
of el Aak 9 s Bgel Eabd ArlxSo] Uom, 1 ofoltiof
7hEAU HRAFe RSSO ofolrole] ot Eelzel vjFol
ZolS3 498 B4 HiFo] o AXE B4 ZH uebi] FHU
T4 77k ABht Al AE AARERS Foldo] Bt Allow, uha)
Zoll 7Phe4E ARgIge] 7%t AloR BREE Zeoltt
AU mRE A3l B3} Algle] PAE Ukl AL £3)
714 SfnlE AlERh 3, o) mEl aba AL o] the 5
A2RE T3] 93 7125 ABst] BN BA BAR HEE,
]

3], 18 5o e dolEE A4 A 41 T 4 A Wk BA,

¢
o2

)
T

oft o
-\;jé
N owE

jubad
(o

16) Throsby, David, (2008). The concentric circles model of the cultural industries, Cultural Trends, 17(3),
p.150
17) Throsby, D, (2010). The economics of cultural policy., Cambridge, UK: Cambridge University Press,




U0 FIEAISHAIR] Arjo Klamer+= ZF SHE@ HollA] E2ell&o] 7121
£ =d= Brlsl] diwel BARAE BAIA wollA E2telle 71| 37t
o 222 ;;%%‘:} st et o] 7o) the SheddollA«= sliEe] d & Sl
= UAP = she] A9 sk s d o] EART | ks AT
2% o7 79 @EE oA 79| igslord FiEEo] vkl HSkrt
(Carnwath & Brown, 2014).

Klamer(2004)+= AFgE0] £3A3Hs =7, 564, Ae, T, &3H4 9
it S 22 A9 A (symbol) &&= 07141, T AAA f-84e Holkle
thFgt o5 Fofgith= HolA ohE Aekeat ApEAS 7RIt Bkt
Klamers= 1) ZAA|& 7}x](economic value), ii) A}3]& 7}x](social value),
iii) F3H 7} (cultural value)E E3H37| 7[R = EAJZA Q] 71X &2 B
], 3744 7}x](environmental value) 53} -2 7[X| = E&Astctar HQkch
(Klamer, 2004)18), ZAH 742 "E3A13H0] 714 B 2712 E 90|t
W, AR s ARRie] B, 18, BEA., Ao deeld AE s
TE &=A, 253, IE0 WH7E Ee AL BAKE, AR AEA, A A
o, AlE, B, AU, A, £ & ZEske 7ol 314 7R

ZAE 7S ARBA 7RIS dolAA 2] S fEshe ZHA ol

18) Arjo Klamer(2004), Social, cultural and economic values of cultural goods, in Cultural and Public Action,
edited by V. Rao and M Walton, Stanford University Press,
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Throsby®] e Qo4 4%, Klamere] 4] 7k ehe] 7kt AzolA]
G2 02 S gl B A9l ABBAZL Q1S 5 k. Aet o5 e 28
How TR v)urt B7Rsel] o] FHEHA gtk EAE Bo
77k BBAEe] & 1ol AAE TIek AR1E 7S A o 1
71 gheh, e ol 3709 Al FUR HER BRE 4 glong o
S ARAS A Hgo] ofgt.

Klamer+= Throsby7} =314 7}Fx|9] QA5 =012 A, A

2
o
N
N
i)
o

off ol FULARE HIHUHAL A A, 77 A54 o= & e
A, 7 A=l QL SAEoloF & Ao =t B gidle] e &
spAftel WAl 7112 72 wEto] AekE= e aselala) vk Al

sfat AIsto] 22 Adfellat 1Z3to] 71 (price) olek= T She] 7 zut
bl AE AR Bal, E3ste] 7H2E 2418 olalfstr] lsiAl= 7t
Z]|8H(valorization) 8= I+ (process)= o|afjet L a7} Qlrkal A3l o]
23t BE welollee] 7 olslish=t qlof H A (qualitative) E= HAL
2] H7Hnarritave assessment)”7} G Q3}C}1 A= o] 50| A 7123t L7
2 ABeT, Kamero] T2 A1 £310] 712)S shitel 442 HalaA
ZASRE o] 7Ksoit Stefeks o= AUE BA B % Qs AEEol
Y (why) E3HAt] 7 E FAASI=F & olsfist= Ao "E3pAstel| Hukt
(how much) 7F2|& Folst=tFRigo|ut 5a3517] wjZo|ct,
Klamer+= w3}H4] 712]9] 7o) offth= Fo=z Qlsl & 7do] Qloj
kA ZRA7F =R ke A SFEREA olzlar, A9l A,
WL, WA 2L olsfuAR RS Aol AL LT 4 Y
& A4 (subjective measures of cultural value)S =740 &2 7jjdts}
ARKT, 5 1= AAA 702 B3 NS S0 Tolo} B
=, ol 4, A 871, dlst 22wz Al 7S vivl=
2 12 Astel NS ABAL 4 7] W]t Kameri= |2 Azt

sto) A 1 Y] ((Heisenberg Principle of economics) #}1l X|A5H=1), o]

¢

WN,oon Y
Rlomo g




"|=t Wallace Foundation®] 2212 2000 =14 (RAND corporation)
7} =35t ATt 'Gifts of the Muse: Reframing the debate about the
benefits of the Arts) oAl McCarthy et al(2004)= =4 Hl(instrumental
benefits) < "dl&2] o] vlogRofllA HE FE37] A% o=t
485 9 e = HQ(the arts experience is only a means to achieving
benefits in non—arts area)’ © 2, 2214 H2|(intrinsic benefits) ‘AlHS2]
o] 7IXE Hrbske dled AP fdHrefer to effect in the arts
experience that add value to people’s lives) 2 % 2|3t}
=174 welo] ojoj o] Holg 74 o)
5 AIA Bl B BoloR St o) 0] A UHC) 3]
T}, McCarthy et al(2004)& A B2 QA F8 BAo] ojzlon, ot
&3t Fejol A3 dloje gt A7t dasirta AEA

(e
19

Ag
mﬁ
)
r =l
19
[
o

=M HOl(instrumental benefits)

SM0| okA I7|gsd, sk&vls, 749 oty 2T A4
o -1 OO
JHQIA el JHeId melo| 35 fitsut 5 mo
(private benefits) (private benefits with public spillover) (public benefits)
= SHAH| =& A& otjde| &=
B QIR M SsAA ojo|o| Ho

22X ml(intrinsic benefits)

ZX{: McCarthy, Ondaatje et al, (2004) Gifts of the Muse; Reframing the Debate about the Benefits
of the Arts, RAND Corporation,

[ 2-2] ool Holo| et M=ITA| NS
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A el 9] Gotheburgt|she] John Armbrechts= =14 0] Hol wd)
AR ARl gt QEF AE A= FAIRE 2t dlo] 471
AR 5 HOlS AE3ithe AR EjIglon, 53] iRIA-244, F
A-E77 etol Wso] U sk Eat Aol FEre A8
7} (use value) @} B]ARE7}A|(non—use values) 7}E|118]E -85} th2-2

O -8 AnkE gk Wt Armbrecht, 2012; Carnwath & Brown, 2014).

Instrumental benefits

eotssssbesssnssssana,
. "'o-_..

Public

\d v ‘benefits
/) V’..-i‘
.a' O SR
.
. -
..

Intrinsic benefits

Private

benefits

LN Existence values  ¢ees Indirect use values
- Direct use values Option values
— Bequest values

Z&f: Armbrecht(2012)
[O8 2-3] HEATA D ALS-HAIRIIXIE SEst A8 At

——

4. John Holden®| 7tx|Atzisl @

=2l A2l Demos®| 3} FoF 42740]¢lE John Holden> =]
Al Z3}2] 7F2|(Valuing Culture) ¥ EE3 SW5t=d 583 9= 3
o}, SH2A] ol Zpite] Z2MH Throsbyl} Klamer®} 9], Holden Al
|01 Frlel A2 ol Hof A 7HH 7] wlioll, Throsby?} Klamer2}
ol Fuet W, Ald 52 oF-Ex FYY E3RIFsHQ1 23t 7l
S TR FEANS W Bolo] d go, WE, AT, $24
5o 24& WK (Carnwath & Brown, 2014),

Holden(2006)2- ‘7}x] AFz+8(Value Triangle) <
Ak AR A, Telm £d X BAS Adska ko),
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Intrinsic

Institutional Instrumental

=X Holden(2006), Cultural value and the crisis of legitimacy: why culture needs a democratic
mandate, Demos,

[ 2-4] Holden(2006)2] 7Ix| Atzkad

Holden(2006)& WAA 7}X](intrinsic value) S ‘E3}of ol 344 A3
I AHog AXHog AJHoZ HHAFE 71X 59 A3 (set of values that
related to the subjective experience of culture intellectually, emotionally
and spiritually) &2 oJstal, o]2t 7}x50] a7t f-efofA mAl= o
2F(capacity) 0| A 24 (potential) o]efal ojopr|git} 712 = of|&2HE 11 A}
Aell, QL 7o) AFEARgoluy 29 Lofl, T12|arl A5 Y Lof| SAH
ol WA# 7Hl= Klamer7} oJop7|Rh £23H] 7FA'9} frAbsittal &
4=tl, Holden Klamer®} WRR7FA| 2 o]2f]t WA 4] 71A]= £47Fs51
U =] 7HI7F ok e, A/l ol ARl FTL, Ads), AR A, Wi
4 HE 5= &l E2kEoof qtfal ofopr|Ritt,

Holden< ‘=& 7}x|(instrumental value) S 37} AF3)E T AHAA
B2 98 &89 v YAsk= 143 7}A](ancillary effects of culture,
where culture is used to achieve a social or economic purpose) = % 2]s}

ol AT, A%, Wel 5 ZAstele A Begkn Kot

ESH A| =2 7}X|(institutional value)+ Z2]o] T150] AJAH= A|&2] 7}

rio

oIX|at Afzk

P = |

oF

ol

19) Holden2 =21, ZMH 3 34 JIXIE 2ok = M=, 0l JIX] aiziednt 2
BAE A= 25| O ot
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A] o]o &2 Al-Fdl= 7FA|(value that organizations provide above and
beyond the value of their products)®, 20| H|ZYAE 8l5l= 1WA
% maasok &S B AREIE WSl RS 1 % e o
g Hpalo g xR0 NS A, AFE ALl 78RS A&3ith Holden
o] ofo]t]o}E Mark Moore®] ¥4 7F2](public value)®] g4l 7144 %k
U, Holdeno] Al¥|%k, Frg4d 9 ST 22 A4 7Fx] 9 sif]o= <
23 &4 & gHE= ARl wieloA] ‘Bt 12| (brand value)’, ‘1174 AJH]
2 (customer service) & A|1E 4= 9IS Zlolct, 12t Holden gHHO =
ot a T A(E=  cultural managers)7} HFS] AI-HAN(arbiters of
tasto) 4] o3t she Ao] 15l B AT AulA] shiekn ugt
o}, I+ AEA Hok(professional judgement)©] 577|9He] QAMA A S H
oldofot shl, T7]2j2] tho] 415 o] 9 ElojAl olElkT woku, B3
E7kg0l Eate] 7S QLIS o|& Eeld 4 ek skl

5. Brown & Novak—Leonard?| 57§ #&lm&l

20064 Alan Brown2 Architecture of Value) o|A] GA] SiE el iAol md
S HPgste] 25 ‘A 7Htime): dl&o] AEEE &7 }(during)- 3 AS
(before/after) -2 (cummulative) 22 T3, $H=2 ‘Jl¢l(individual)—

AFE 7Hinterpersonal)— 3-EA|(community)’ 2AFHO 2 Hj2|eto 24 ol
9] HoJE 57119] A (cluster) &2 FLEFUTHBrown, 2006)20)

20) Brown A .S(2006), An Architecture of Value, in Grantmakers in the Arts Reader 17(1): 18—25,
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Personal Economic &
Development Social Benefits
Self-Actualization %ETH:EH
Improved Social Skills sgc: Tcr :.I
al Capl
Creative Com
i Creative Workforce

Ability to Think Critically
Character Development
Emotional Maturity

Economic Impact
Harm Avoidance
Community Engagement,

[}
E
=
=
=]
=
—1
=
Health & Wellness
I Human Stewardship
Interaction
E Expanded Capacity for Empathy
E Larger Social Network
g More Satisfying Relationships ™
= Imprint of the Family Cohesion Communal
& Arts Experience Teamwork Skills Mearing
Community Engagement,
Health and Wellness Stewardship
Social Bonding Sustain Cultural Heritage
Aesthetic Growth Polilical Dialogue
Intellectual Stimulation Create Shared Memory,
= Spiritual Value Communal Meaning
E Emotional HHO':GHDEI_ Transfer Values and Ideals
2 Captivation or “ Fow Social Contact,
Sense of Belonging

INDIVIDUAL = INTERPERSONAL =) GOMMUNITY

=x: Brown(2006)
[O& 2-5] olze| mlo chst 572 &St Ant

Brown®| R oo tigt Fo| L3 omqt o]Fojx]= Zo] ofY
g}, A AFHe] 25 o|F, ARKE T Fo] W i ERS F3 o] FoiA
A9 Az agolehs S-S whdstal k= HollA oJu|7E de A9
AT 7o) o] 9] 7IdiE BAsHA ks Zlolth wabs e A9
¢l(imprint of the arts experience)2 £33 A&E|= Hel'So] th= 4719]
Hol 3, = Y9l& A% Z8-(human interaction), 217FH2 ¥4 (personal
development), 3%5A& 9Ju](communal meaning), ZA|-AFSZ H
(economic & social benefits) 2 A E = H5S skl it

5} Brown & ZJolA ol ARl ol A Hele] fFolt 2] 3
FE 1A= 2 7] 895 ekt 91710l Eoldisciplines), o]
1Al (mode of participation)2D), IHAE2] 4~8A}A|(readiness—to—receive)22)

cEON e

21) Brown2 Z{EAIS BEAX(inventive), SA3&(interpretive), A& (curatorial), 22 (observational), F=H
(ambient) 2 TH2FIC
22) d Al i1l AMAME, YA MElet T(CHe| =7




M2Z - oll=2l 7tx|2t Jgkoll chet 7t 0I12

7} 323HE thBrown & Novak—Leonard, 2007)23),

6. Sara Selwood, 2s}X Hsko| X Z7}

Sara Selwood(2010)+= =+ ZHIEIHAIYS|(NMDC, National
Museum Director’s Council) 7} B33t "Making a difference: the Cultural
Impact of Museums) 9| A &34 8k (cultural impact)S AFH=d|, 7]
oA E3k] 7idE 98] ZHAlofA 18| e olEolAl 8T oloMIE
(stories we tell ourselves about ourselves and those that we tell others)
Z Q7 AHoJsta, 314 71 (cultural value)= 71 2 F83 A3} #
¥l A(to do with worth and importance) 22, &34 <g3(cultural
impact)& ‘&3] gl A(about effect) 22 HT}

Selwoods= 2007]12] = 3} AZ W 3003 7]19] Al AFE £ £3}7]

g3k 1‘4——1} 7ol 4719 63, = AYE Y 2F(censorship & notoriety),
u]t]o]o]|9] Q18 4(quotations in other media), A|TYAAIL] 2} FZ 9]
%719 E’Q’(Zeitgeist moment: capturing the spirit of a moment), %23
gk 5314 2lAF ALS]A g9 ¥SHcumulative impact: changing
cultural perceptions and social attitudes)® &3}t o3t G5 HE=
wokE ol AEEe dFEths ok 9% I AAIE olsfstrlofl golsitt
= AHE 7HHtHCarnwath & Brown, 2014),

7. Knell & Taylor2| Al=F13E2|

2000t Zgo EAA =59 =R (instrumental arguments)> =3}
o] 227 7ha|of tigh ©A 9 AL O] 2315 JlEsk=t| ARt FAE 2
3t} Knell & Taylor(2011)24) = &9 24/ =414 7HX]E Feit =7

23) Brown A S, and Novak—Leonard J.L (2007), Assessing the intrinsic impacts of a live performance,
commissioned by 14 major university presenters,
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AE A7leh e JAR-E AARHCarnwath & Brown, 2014).
Knell & Taylor= 2& 9l&2 0|5 B ke o|&0lAl 7HAet Hels A
Fohe 2 BAOR o] o] ool 3o BE B WHoz
w4 Aolnl, WS o] 1AH Aol gt (] dlaA R
o)) E3t = 2olo] 3t Felely ZATI} o]S8 =A A0 HA A 729
thal o Q7| ks Tl s Frede} Fo] oA t2x SHEAAE U4
T 5 IEE Y AT A1d =74 AHEIES TEs AE A, o]
3 Q=& =752 (new instrumentalism) 2] PA oA&=Z(EE3) 7}
NS tg ERAoR ZHs] I welol Fashtu olob/laich
FSF Knell & Taylor+= 22% #HOl(intrinsic benefit)d} Z#Ql =
(quality)} & §E5HIA} St ey Ao ASE o] A9 “Holairh wk
ARSIl Aol oA HARS W 4 Sl Bl 78‘?3% S5 of 2l
o] Bole T2 318 2] Eek, el Al oA AERe] HEE A7)
ZEAQ ol v IolA EFIHAE Ut = AR o & Akt

ﬂl

r>~

ol o

24) Knell M, & Taylor M, (2011), Arts Funding, Austerity and the Big Society, Royal Society of Arts(RSA).




H2Z - oll=2| 7tx|2t Fgkol| chet

0L

=

ofl=ofl chet SSXIE2 88 =4

(==

1. 2sjoll=0f| st SHX|HQ| =725

LA o A= thE Astel Au|2aldol tigt R 7Y =2E A
sto] Eofof|s Fofol| 4] A1 AulE wAstr]
et il =ittt 7P A AgEle AR A Q1o 2= theo)
7¥R|7} olopr|Eet, A, EsloEeS At} Avlof RFQ] HelS HAYA
ot B4, £3ells9] A7 (option value), EA)7}FX](existence value),
F47HA] (inheritance value) 5 Al3o] BAAEA U= 871 A 5= At
AR, Q1L &n8]7F AHAL] HlE oA F3AA AFE 2t ol%
2 AFA =99 w7 oll= E3tfle B AS= Musgrave(1959) 2] 7}
Al(merit goods) 7H@ol A= 2 =o7F AL U6 (4 -
SAZE- T2 2004; UAE Q) 2008; AW, 2012).

ole} Zro] E3toll&o] 7R JFE wolEd o, 1A A4 £3
AEA el tigt AH2 wAA dP5(corrective action)] F¢lAdo] Y=
4= itk 2 yEtellA] AEiskal gl Etolls A9 el A o= £t

£ UM Gl A, BEA A, F /A o] drks Q42 W

=2

==

-+

5) 0 P22 20| 251 52 ATst0] IMEIRIT Ut RAE - 2SE (2004), S0 FHRIEH o
SN, AHE((2012). Zalolsdrel ES2TAL HMIE 21.(2008), SS4: S50l Ciet f%
T2 O|oAlA; Bruno S, Frey X{(2007), fgmgo jat =4 22 M2 AanmHA,

26) Musgravei= 7HEITHS "AFSP 1201 ABIXPH 05112 BIRBHe Q4rt of 20| HBEi= 20| HiIXHH
MN2|7F Z2-st Mgl 2 Felst ot & 7ik |IHE* Uz o| Efalit 7kX[(inherent worth) B 2AIM EXH
(intrinsic merit)& 71X Mstets EME 2H=C)

il

[

D
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Ak, whEbA] B oA AelA 2R SRR H B2 Eoele
AH|E T 4 I E X Ysl= Ao| AR o] Aot A5t , L
Az FREo] oj9F Z2 A Ee F Ttk USS
(Throsby, 1993).

ARNAE Yok E shte] TAL Y AelN =ARN B
o] £52H17F EUNEAHoE AAlolt & A A5EuAE A AR
ABRES EotlE Al ofske A AT of=e ARl lthe Zlolt.
uhebA A4a550] E3tleAstl] digk &0 5217 skl AR7 £33t
= Hopol sl A ¥ FaAdo] k= Zlojth

wotolla Zopoll et A he) =78 FAA o= A= vt dok(d)
3 GAE- I, 2004; AAMS 9], 2008; A~W3E] 2012; Frey, 2007).

HN
o

7t 2Esn}

o1 SR AN ST GE A A o] e
Y71 W oS W A(H] elnEavt EAfeitkn e Ejlae A4
Al QR ARel AR A4 02 WMol WS, AHALE el

A fek 52 ik Eskhg Lulshe Ao *PW&E

A Hol(collective benefits)= 751'33}1:} ﬁ%ﬂ% %‘]ﬂs}‘?ﬂ E}Eﬂ]-

1=
ZtHHeilbrun & Gray, 1993),

A, FAE 913 BEGAOZA BolelSS MUK o] Ak H
T 2 oS Rt AR B3 e Aol 3EHOR
: S g 341 HolL SAshA E3lot o] BAlo]
A= ABT §o7k ek 2O AR 5 9k olot 2

o @A AFES FA7H (bequest value)ol that 2412

e 19

T
L)

NI (e

e
X rx
s
o i
s

T
o(l;m m

X

3
OL(;
£

H
[0




H2E - ollE2l Jtx|et Feoll thst JiEat ol

o 1 A7)1E ST EN A3 4= ltkFrey, 2007).

S4), Eajole Bobs B3 14 424 A At ol AR
Foluh AW AE AAFIE AAHL FefolA] BHEste] 9IS Aot E

W AFEo] dee AL e =71 Aede Alatske 2t 2l

the I7l0] UFO) WEHA Mol WAISH: AOR 115 4 9k Aolt,

5 5 RHoMEL B9 SASNE BHE ALt g0t B
o321 4317} 43} 290R SR Gpll v 711 31 4
I} Esiele] BAls} w4 BERE AR Gl B ATEASe) 24
A7 (downtown renewal)E MEsl= Aoz YeE|1 Qo

A, E3ed ArEL 159 7138 T oR ATz A HA
sjofl e wele WAL,

o
S
)
5
iy
flo
5
>
e
offl
2
)
2
o
>
i
it
1o
ol’F
:155'.
rO
>
1)

S )

)
|o

R e,

o
o1g Fa) AHEH AN EakE WA

AR, ARl 5 BolSTEL PAlo A Foje FAsH:
AP} glek. BALE AR el Mg Au) $e] B AL SHo=
Bk o&el AP ulge] tol Su1 Uuje] Sgo| wod] ATt sl
el 02 AlgSo] ke AEa gk AF%P 28 o dls w7t
olct. webd] AHA e FhHoR FeE Bae] EARhar - &

A L5, 2004; AAIE 9, 2008; 43, 2012).

L}, SMEo2 HEE! 7|S(acquired taste)

o

Safolla Aol o H5 Hxo] AT BAH A2 Sht 3ue] Fof
otk $88 Y= FAF 89S 714, 25, 1YW 7|EE 5 5 Urk
A1) TEAS 917 AAY Stk A olapEol Algel i 9dt 4
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glofok Bhehis Zlolch, Tk Bafolde] dm|ajr) Apale] Tk
L o] that ghak ARE 20 91K G, AHAle] Al sl
SRS Agolehe Aale] FATUSE $IFF AES ShK] Ea) ofoh 2
A AR AIE, Ei A FAY TAZ AXT 4 YEE 5]

7t SEEE S BT R ‘#015 ALt -Eri}f’ﬂg‘-"ﬂ EHU} 71

e) z
o}, & ARl watelled ol ‘%"H‘:_V\-, 7157F g E= B4 % 2=t
o},
ole} 72 Fatof|e gt 7|59 B4 2]
= 3tH(Becker & Murphy, 1988). =EA1S 2H= ~Q 9] EX]S :_XH 42 9]
77 v 2818 S7HIZITHE Aot dlE S0 A& s HH
A E9 Abgrol eujet g BE ST SofuHA eu|et HEE FolshA|
S ARIZE S o= Qlok o= 1 Alee] eujzl dEolRhs AHe S5t
AR ] 2R 71 5ol gt At RS wofsiA = Aom AT 4
AUtk
S8jolio] Tt 40 SAS Tls] AL 15S thes
=k dol5o]7] ofgle SHo| Sl 7|12 E /st 7F’F7] A= £2
A 5l et 23 Fe] vlwA LA FAsolo} ek, o 2 414
<ol gt ABlE A=51] HOHHL /\P S0| w3t

>.
ol
N
)

[‘




H2E - ollE2l Jtx|et Feoll thst JiEat ol

CF. SEHOISAIO| S48 XHISE, AN KIH(HISEIH)27)28129130)

o=20

N
>
e
lo
A\
x
o
A ©
rir
v olN
1]
=
N
>
)
g
in

L O
X
o
-[m
2
2
r[m
> T
e
-
=
ﬁz

wellEsde 3% St Sl weh agv] viFo] WobxA w1
A E] ] kgl Hashe A=A bRl 44

£t} Fatulgo] adhs ARl A SRR ola=Tiet ’%4
Al AME0] DAIsk= Aol [C17 2-6]0A] 01%:”’4@
A1 AT ARIEo] RISk QlolA Aatstar, 7He

7RIt ofufl PIEHACTLO| ARG 719 olg= Had + ‘2111}.
of thgt +8=54(D)o] B HEFAACT) Ht 52 oA &
ojaL FF FALAN (7)ol BlFR7 RN FAdTHE
= FRehe AERE ST Q7] ST 4= ik whef s
off thet a=Ado] HatnlS=AlE Ve ARl o
=8 3900 28 v o 4= A Ak oleh 22 ARl AFEx
IR0 AP 7157) Qo o] 252 3dE = ghe Aotk whehA
g Zeollaol 2= 7IAIAA A2 skl Algl o Felo] o]Foi4]
+ o] vigrAlsittal ek HRE 27} o]Fofxof & Zlojr},

r%
o E ok ri
o 8 o ml"
& 2 2> oo N

o,

i)

Ir 4
2 of

Pu
)
ot
o
s

ol
ol

ot rr
o ok oX oX ol

o 2 I

QUL T

ofl
| ok
r2
N
Ir
)

0
ol

i
ju

AREZo Ha4 FAle EstEarie) E o2 S92 AAg KA =
ol5te] B2 AR AT}, hFREL] A A= AlZE Z Tt whe) 7]<&dbA o
o|5}o] AJAAlo] SFAFE I 10] whel AAMR| T} Zhashs Agko)] 9ok eyt

Eoeleitd 2 71e 87 =2 A 2| A (productivity lag) 7 ARt

3&%@%'%%%(2004) Z2tAEel 7
5].(2012), Z=lo=dHs, E5ETAL,

dMiE (2008 F3¢ 330l tiet cefet H olmlAlA,

30 Bruno S, Frey X{(2007), ZsiolsdHst &4 4, Ma: Ala0f=aA,
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O

Ir
by
<2
X
O
gl
2
e
i)
-
g
il
rlr
A

2

= d= 7HH, &5t ofujofl A w3t
Aol A= Al 22 A o] A 6‘%}0] AYsh= o] E7F—°PE}
A= =01 AT ofF A=t ZEokolM= £ o] 4= ngi
243 Aol 4] LA Sl 4}0}@4 whe mAEE e} 45
TS QA= 19903} np7 A 2 Ao = 4 2] AR} EUgt A|7H
= Fstoof gt
BHAEL O
o E
ACT, \\
P, . ACT
MC, MC(+AVC)
D
MR
Q Q, 0IBIIs Fis
(T Soigi2)
=X el R4E - U5E(2004)
[28 2-6] SAHH(7I1H)2| 7tHnt LMES HH

AL A slol e Abda ALY AR} AR 02K Fecldol
/\‘]-‘5 aumol-l—]- Bowen(1965)0] 133t v]-&AY(cost disease)©] TP}
vl Ao e RS ARt the F2] Artdol] oo 2H dsit
4ol ARIZE 2718k WAolT A AAS A7) 9l

L R SRS ASAACE SR, YR R0 A5 ] 20 a8
JAst AR el F71E Fjo] e HAlshe dl ele et ook
SAdlE ool A At A= QIR A A Aol BRI FARIZY
o THSIA et 22 o] §2 =2ke] oix|7} YUtk Throsby, 1994). 37,
SAde ZopllAE AMEgae] 4, 871e 3, 28AE 5 7l




£ st A5 sAkE 52 4 o 59 W 52 lel HeE A%
S ol gt Anjdiido] 2 = itk B4, ol AR 71}de] HlE-
g ol HiAfsto] FHARAT dsiAY Aatag AEshA e A §
FO Ze FUshe & AR AN 2T 5 Qo EoE = (]
s3] == =271 SRt FHiARlE sY R Es S elke 5
o SHEEE WY = ek A, 50 Sl wt R Feel A4
o2 gopgo2u =9 favh AehE o Qlrk. &5 SV ARIAE 44

281 e Fddlle 2ok A AAIE ol A= ke Aoz 7|gid

o, AAl 3A =89 A5grAd tigh ASH AFdae o
< v Ao|gi= 1S ¥ ojZal Q)i Heilbrun & Cray,
1993; Moore, 1968; Goudriaan & de Kam, 1983).3D o]&|al &Alo] tfja]
Moore(1968) = 2E0] Z7}o] wat A7 = 2718t whal Al7he|go] =

7FFO RN Q7 sl 107 sfjAlskal §lom, 53] vit|e Yl or]e
S 7ledE R olgf Bl 4 vlgow FAdERE AT = A Feoll wet
SAFaTL Al A oE Hal Qloh vk Eslo&o] tigh =87t HA = A
[ B L B el = | ?Ji% A& Azt AXA Hug, Feledss
A|&517] lefixds AHE R0} RIZEY] 7] o] ojEstojof sk Ao Mgt
ohal & 4= Qi

o)

2t 23loflEAd|e A 7t FEY M2

Solel&ede] A A BHOE Q15 A Pl Lel7] ko]
A9 I AL AR AR Bl Ik 1 83 BT
W7t F71ste] Ao ALEEY AFES FAROR BojFolt
o] 6% of Il Byl WL, ol8A YR o oA B9
A9 ALEAFO Boleleg 2uIsh Lo e BAEE sk

A7} Boteldo] NURORN AR 1AL 3R ALEZY Bojols

_l

S 0.35~0.37T2 FERMOM, Goudriaan

31) Moore(1968)= ‘== E2E9|0] =& S¢H0i| thst ~22| ASEEIY
29| ASERNS 01042 FHSIAUCE

& de Kam(1983)2 HZE =& S¢of tiet 429
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ofe] 40|12 F7h2 Bl AYULHIR - §4F- Y5E, 2004 THAE

9], 2008; 4H3| 2012; Frey, 2007).

ool gt SAR| e Bishs =Aw ohaat 2ok s, 2001;
o RS 5 2004)32),

A, Bojd FPAJo EAo|th(Heilbrun & Gray, 1993). Oib]éE 31
o} Wi (Banfiel)> ool WA sh= JHd HYo] FF2
ALS A3 4= Q= o] glodl, azgt Holo] ul=9] FLoll= E4
812 f=rhal Bl 52 eHete] o 5o agaso] H7HAQl AA
A& BASAY FAISkH=Hl oFFE 7]ole shA] skt =T

ESE 0|52 oo U3 ZFR|Yo] RE AZo 2 lo]Z ZAZ(middle
class) & HESEE 7Fosh= A4S 7Pkl Hd o) e d|2tof| of

=9 Ag HEE W] o= it BREgo] 45 HilA 1159
== AEoE Aoshes gyt A=Al Ales Faste=A F1old
Tl T, o] 59 - 724 o= Ao 24wy

o
=
o gaeks SR S Ash: 9ol DA ek

ool Lo Rl B0l §H8 HA0E Ak A BeelE R
gk B e ol d Ao} Zhs stk Hlolth, Haagh AY7H wikals)
A £ &} vleAat dee PET Seo] glon oajd 1 glo] Ba
& USRI ok wolth o]@A) FEAIYe] FARIH 0w Folgich
i alde7lSo] ol ol 7lo1E 1% 27 Hel, Aselie] e
so] ZhReHfool's gold) AYAel r|slo] HRiths Zojch, B$o] B
o] oleigt 7p cll<shofo]l Fol RS © AR dferhEe] A%H o R ZAI

32) Yot (2001), =el0ieR 2ol SR HEE0| 2ot A, ARSIt 17(2),




H2Z - oll=2| 7tx|2t Fgkol| chet

0L

=

U

7] ol ¥d & ok AR

ey ol2fet el vhaat o] ARkEo] Zhssitt AA, ol 3
< ZEAHo=T AFo| digt Bgol AT o A Mgl Hiel ol
A4 disAl oA RAAT ARERA, H-8AY T AP (market
failure) 7} TAYSIIL Qlom, osofA] WA= FTH4] Helo] JIFEE= A
B Q3] op7|H ALufEe AuiE 2k, ez Qs WAPsk= 9
o1& &3l AEFAE SHEsl7| Yol E3ldleiEol tiE A5 A, &
T3z digh XY daAdo] AR HT

A, diol et FAx| Yol HE AL R stola $4HE(middle class)
& BXSIEE 7 asl= 408 7t =AE dexde] erds e
Agdles Fadhke Aeoedold gl o FFEol A= A& HAIstL
AU ey i EetfleA g e W 5o epdled ofY
2t Ao |3} 22 tiSdertA| Tt FT FHo AA olFof
Ao Qlom) EF et vl YRRl A B2 HAIA - AR 49
AZol gt 244 A9, oA Bk (voucher) Y 7HAE1} o] =92}
o] Adeido] FAE= WA o= AlFstal glo] AXIAl AsA Rl &ate]
st =32 1 HEZo] okslth(Heilbrun & Gray, 1993; S-913], 2010),
A, ollgell tigh 4 A QA WS 4= 9l FRA] £4|, & A d
18] FAI el FX5E o] Bl B BT = s Bl
Slctk ey AlA 22 o] egh BAIES WAIEE] flsl ‘o] ¢S
a3t A dRlog Ipgto A dig R AEA S 9 #H Y| A
ARSI 0AL sk, JEA7} obd % &l U AEVERE 74
ATz 9 A GAAIEY A& AAdS S8l AYY FEALS FHEY]

o}

Al mgstal k. HHEsHA] o2 A dE wshr] {3l ozl

X
ol o yx

mu N am J

A, FOLEL e dlge] ofYiME T oHAE A& 4 gl oA




HaHo1 7 ofl&0| Fhxieh ofe o1

2 & g I 7RIS 7RIt HollM, I AA2 B3stal 2|9 Hart
ek, ohA ARl Sl dlse] 247 7HA7F A0 sigd Zloln, n
ARl ool 2= 7HE B AR Aol ofof tisliA= 374t 4%ollA
o A SoittEE=s sl




kol st 7Hgat 0|2

H2E - ol&9| 7ix|2t

AFolu 2, B ol

A A3t vlel ol A&9] 71X (value) & ‘ol
T AHE) ) HBAE SolH AR FHH WA Kok o
oh, olafgh A AR 7HA|7) oA A o] AntE “AAS |2 SR Wt
4 QtH(Brown, 2006; Selwood,

24517) $la) ol

fag
=

£ 74 o o]& ¥ (impact) o]z}
2010), ofstol A 17F dle] YL 24 EL
WUES ATSES Gk

IR

shelolM 2RED U=
Aukael Azl 71 Al Ade Ba) AgEct, Ty TEAet 2
H| XA so) A QR a T A4 A o] Aste] AAIAAE AR
=) HPS 2 g afof she)

—
.

whgalA] 23 Aol sl A A5
98 B AT olFolAA 1S BT 4 A A BAS o
& 1S 2ok WHES theat 2ol Aol gick

& &3 wE

7}. Michelle Reeves(2002): ZiX|&/AtE| X

2002 Y=+ &Y (ACE) Q] 9= 117k o] FoiFl

4 B thaat 2ol

ke AXshet,

Jﬁ
2
in}
rsi'
r-111

Michell Reeves+
o] AR/ AEH Gl et &
olee] Y EH] AT PHES oSk A




I o | - sl 20fSl Nl SUS SR & i HOIEE M
(Descriptive (of: 124 :employment level)
research method) |+ LS ||:||O1|)H AN g5t molelns 2 A ge
- 92 T Ei 50| B2 AK, Ha S0 QoA YojLis

MFA Ao 22
(Financial survey

THEA 2sof thgh e HES [
MEH 2, fARTIA HO[H, 22 = X[FA| thet

model _
) A0] ZA, AT S0l Jlut
AR * B2 SRR, MY ZE| XL 7| XiF 582 st
c;'a E-ME BT 2N Ot Ses1E FA6kE ZEXQI UiY
= | (Input—output model) | * A H5P7F XISfdxol| DIxl= 5k EX S0P XISH|
of O|xl= Eg & 24
MAF 7ERARS 2E 3 )
SUIIRING 22 | oo mizol sy apHE MR O ARSI, ofolClof
(Production chain o = _
FE OFEZAL A, |8, HH| 0|2 Chyst 2o =8
model)
22 g 2d | —E,’—?a} F20]|Lf creative industries2 &5t 2A5H7| 26
(Sector mapping 1Xl/2xt HIOEIE AtEsks Y
model) * Descriptive Research Method, Input—output Model & £&l&t
* AL Z2MESO| EZOILT ZUE Jledke Y
Cis & FIE |« Z|Aas 27 04| Al = T2ME|N FARst| T A ISHE
(Multiple—method =gl 3 atalHa0f et Ol 24
approach) » Mo CIQSSH 7 [HE SE(2LIEE HI0lH, AEX| Qe
T SIE dE AN 2 2, OliEtAXt 52 S
* OfH 25 3 2RO ARl Fetg O7ie| =&t 1 OlsiZAKIE
INICIESIRCIE IRa of Exut HAlelH =4
(Social auditing) | * TAE0|T CIUSH 2 7IX| X[&F 18 O[GHHAIRIS0| ot
JUSES s Ayst
s * 5 Oh ool Ao S

Bers o1 e
(Longitudinal
research method)

of ZRAH)=RE Lot Hl0|E
7ol 2 T AR = U] Aol eilsi= S
% Z1foil tHet HojEfe X1|71| 1ol 8 & 24
T E=A2) ofsHoll 7=

_|>|

HARLIE| 7[gt
CrefHsEd
(Community based
multi—-method
approach)

Oll=t JHRY/AHARLIEIC] &g 2 HAIS XtSl(sel—esteem) 1t
Ata|™ L Zh(social connectedness) it ES QASH =HE
ohx0] 2AIGH
T —a
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—

HHH=(method)

+ AREAE Solf 2HE FEA(Quantitative) OB AMS
o OO JHQI0 (L} Z2ME2EH QUM X129} offs MAMo2

AX|
—d

Mol &gE

[@ 3 = ju—

(Survey method)

=Xx]: Michelle Reeves(2002), I\/Ieasuring the economic and social impact of the arts : a review, Arts
Council of England®| LIRS E0Z 2t

L. O'Brien(2010)2] 7}x| &% HHH=Z

O'Brien(2010)2 ZHAH P HASHE o] qlo] TAAAA Y
) g:: H]- & o] B (cost—benefit analysis)ol] YZ1sto] H71eE A4S Q-

F=r AFF 7holEakelE Hal Qli= H54](Green Book) oA A|AIH
HPoﬂ ufe} 23 FopollA B8 4 A= 7H 4 WRlES the ] R 2-2)
oF o] A8t

_lz‘

Olr

(® 2-2) 289 71x] &3 YYE

=1
ES

e ez 0 ]

* HIAPERHSION ChSH 7 RA AR SII2
MNESOIA T2 oief TSI A

IR JIRIEEY | HIAO tiet XIESQE S0Es YWY
(CWM, Contingent | » HIZHIEAM0| Q0] 251X =1t M=

Valuation Method) ) | 2| SIHX 7IXIE HlZst

S5t HIS0| Bol S0

JleE HEbE H|mo| Zxyat

0=
Am

NN JtX| N i

=X 7| ME7|H * 7Hloi| Chis ZR9xez XIZoME 20

(Economic (Stated H7|Rrk= 5 S0l LSt SEE S

valuation preference off 252| 7IXFHE 0|E0Li= &Y

. = = |XA™H O = Ok

methods) techniques) MEfDCE| e XZeNE Moz S0{=X| Kot
S CVMQ| FES CfA mletxt &
F{RO|E HA e l=r=] Of-LL =

. ) HSISH MEHTHOIO | XK [ Ofslok=C|
(choice modeling/

- . OQ_OF
conjoint analysis) . CUMTH QA TR J1E
[ - ]
. ZI¥Moz 7};3% | 2ol of

Z7451x
i Jhel Ci2 Mg Kol JIRIE ISt

=0 F2 AZE




HaHo1 7 ofl&0| Fhxieh ofe o1

O
Ié*(surrogate market)9_| JHAXIRE

Sll= 747 [ 0|8st0] HUS FHok= &
(hedonic pricing | « EAXOZ Hat 2010| xio} & AMHIAR}
method) = oA U= BIH 2 XRITE
20| 7|xat

AAMST|E

zZ2t 20Nz Aol ABERIS

(Revealed + HIMBIERISH MEHR| I} 2ots
prefe-rence « =2 MLt MHIAS AH|- 82617
techniques) =
ol x|§o+ AlZtat BIEE Sl 1
7IRE &85k Y
odiblsdEd |- a2 045”5 NN =Sl SN =
(travel cost method) | &= U2
* HIARBIIXIQE MEIVEX| Ot 275
- 35 ZAR AIBS HP HI0| o]
= A 0|2
= T MO
* XpAle] A=0] Ciet ZHR1e] X7 [ tof|
7|8t ot SYSH =2 HIE Y|
ol WS AS0| 27IS metEoR
M 22 Tl A IAC| 7RIS £
Sh= HiAl
ZIS:F"_PX—-! Sngﬂl' 74 I-|_|X‘|0F_|;I‘| |t:H9| oo H|_|‘O I H
_ RIPAIS | ESIVAPNE=oS Y = HIEE o
Asmpag gt | O eI e IES
=T [H = T MO
REEIIE L povso) sss gl six 230l Mg
(subjective o
. O
= 9 HYS 5t wellbeing approach) « AST} 2i0] BPi= Oixi5| 0I20| Lo
IIRIEY Hauy e
(Wellbeing & Health o M JIRIEET BSS CHABIAL Y
approaches to valuation) =3 9x|2 sl | o= = o
e ot LR
+ SEXISO0| 2H0| gi= 74dst 4l 3R
sk= = =25k A
R S k= ol 7;fII7 7L |01|ﬂ£;ohﬁ 4l
ZPAEROI oot M=ot 7_%@%7(4

e sl
(health utilities index) 52 &S6iH
2ot @2 a2/ o L 4flonger &
better quality life)S EFoH|

Lt SI3ie REL Z0UK| B2 7120l

(quality adjusted life
years : QALY)
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= S e 2 53
s ol Lot AREEXIE & 22l
g SHoI=E ot W
* Cieteh 7ol JHUES HIgsutd
242 7t
* QRZIO| 4iS S BAloz Moz
ZHot=lM 2= EXNEES Tig
%A
+ 971 2ojof| S5
© [ 014E Sei 0| US
T =0l ZEE | - =2FEMO| Hulol] 7RSI 2319 VK]
= e £ Ololfotaxt 5= Bt
HIZMA 7RSS g (outcomes based | ¢ CHUSH Z=7{E(framework)s E&5H01
(non—economic forms of methods) 2319] 7IXIE J|&she gy
valuation; Method from the o 25 200 BHESO{RI BHEHZQ)
cultural sector) AP gz | » BRI 7R SR [ peE e
(Narrative methods) | BIEE Tf6HE 4~ US
« 2oE 20| gl
+ 2SHR0MIM =2l=l= 231K TIRIE
02{ot0 X Xtz oLz} 7 k(e
ez @l Y
Chs7 A | Ls7lE847 It.*j*- « 2 %Fﬁfffdlif = Ifﬁil %E*% E§
(MCA : multi—criteria analysis) (MCA mulﬂ.—cntena + /IEal J18R| ol BEstel BES
analysis) JHRIAZ & Qe
« O{Ts| 23t JiX|9 MEIt Hedt
o 2} 71R0| T TESK| RORt S0
=MO| X7t QS

=XxI: O'Brien, D.(2010). Measuring the value of culture : a report to the Department for Culture Media
and Sport, DCMS; 5l @(2012), 2SEXIHMO| ALg|- XA JiX| 30t Haighel
StEEstt g MWkS

C}. Carnwath & Brown(2014)2| 7{QI™ sk =X HHH=

Carnwath & Brown(2014)& "Understanding the value and impacts of
cultural experiences: A literature review 9|4 2314 o] 7j2lofA| n|
A= FFS S5 9 HHES o9 (F 2-3)3 o] AAFIL




MASHEHE
(biometric
research)

&9 7HX|Q} ofSF 0L
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Mals wrg &3

(physiological
response)

= e
O

4de S0l LiELE alef® Hlo[EE %%
M| BEZ(physiological response)2 01H &
HiEElet AEEY

[ud

IS0 1 K=

ne

2ol Aol thet XAk2 Z2vix|et Fefol

AZ MH[O|Z=AL
(post—event
surveying)

Zelofl

Ol F2X0[1 =Xl HEH|0[EE &5t
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>

2 o
N

. N
=]
Rall

T M7
ol
i
=

fol

1
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o
RN
25
n A0
i

0
l
HI'\O_

7‘._1%19r|9| | EH SEO
Al HiEE ‘é‘ﬁﬂ U= OIE
2 N7IE

SEXIE oalet
A= (events)Zt &
25| XIS HtHlolﬁfE bLl=]

oQg T

|_-\:LO| _‘ru\-lo)kgf Iﬁgfof
Zloll HIFEE0| 2XES

m><

F_QH

or
it]

El
N

K= A0 X-”ol—
LiEit=

|_

ARl X1 *01|

|—|_

Nl

-

=S ZAGE P}

o
o

o o

i

A

olf

FOOIH= oleX 29| 22t o|=Z J2{er o
CIS0| MHo] HolEfE SAE, =AL AR S0l e
OIoH HBUS S 4 AS
Mlg%*’%'g IPEs S AR MH|0[HI0]Efaggregating
survey data)Q] AL JHQIE0| 1 MBI EXA, 2|1 oflaEAl0] XH0 o]
et Fekile= 01|§—| FeE ZAGH | 0131% US

r

o
(2}

o J
J

A
T

A diH=
(qualitative

methods)

MO
SYAIS0| 2S0A 7HE Qo|l= B20] s Hx
QI BICH= MOjA] ZIHS J4El APRIMOZ Si5t0| A A
7|EChE O80| AAZO| Y12 IS0 71 oo RlE REE2
BHUEE REob7| HEY
SEHAIS0| AAZ QMG QU=
20l 2sfoll=ol et 2EA
EONEY
EX7t g

of Hizot M
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=
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(assessing + 3|0X HSIAT0| s ST 7= 2307 2O 2 =0l
longitudinal A9 40f 0|Xl= F&2 Olalist=0l ==0] &
impacts)

=X Carnwath, J.D. & Brown, A S (2014), Understanding the value and impacts of cultural experiences
© A literature review, ACEQ| LIRS E0|Z XM

2} I IHPEO| =A{(Green Book): HIAIRIANZIO| 7HX|FAUiH=Z

= ZH“ B 20135 E FAHE B7h sbo|meteld The 4 (Green
Book) S ZFS1aL Qlizd, 2018Yle] T AR Aol A u] A ARBt)
NS 2SR WS okt 2ol AAISL Qe

Market prices

Prices from the relevant market (excluding taxes and subsidies). In some cases a closely comparable market
can be used where a direct market price is unavailable.

Generic prices

Use of a Green Book approved transferable price applicable to the proposal.

Revealed preference

Techniques which involve inferring the implicit price placed on a good by consumers by examining their
behaviour in a similar or related market. Hedonic pricing is an example of this where econometric techniques
are used to estimate values from existing data.

Stated preference
willingness to pay

Stated preference
willingness to accept

Wellbeing

Use of direct wellbeing based

Research study by professionally

designed questionnaire eliciting

willingness to pay to receive or
avoid an outcome

Research study by professionally
designed questionnaire eliciting
compensation to accept a loss.

responses (in existing data or
from research by questionnaire)
to estimate relative prices of
non-market goods.

Estimation of a central reference value and a range

Based on available data.

=X HM Treasury. (2018). The Green Book: Central Government Guidance on Appraisal and Evaluation,

(38 2-7] HIAIZAELS) TRIREHE

TooHd T
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2, R0 EBE|D U= FL WHE

SO Botel&o] F1xjet G 2A5] 915 shelol et bR
o2l WHES $e itk i MBAOR BT i PHERL A
Ho] At(survey research)el Al Ft(case study) & & 4= Slow, 54%
=219j0] Jaimpact & H71H] S g4 H2 experimental
approach) o|U A=A A 2 (econometric approach)¢] -EE7]|%=
ict gt AAA 7 B GRS S SRt HEeRe 2R 7S
AH(CVM) I} A ATE A (input—output analysis)©] A} 85|11 Qith

7). Mijo] S5t H AR AT

11;1

AH|o] A-(Survey Research)?] 749~ E4 &3}« o] A3 o

3 m2 o) ggt IR S nREsle], T2 Moz 0l 7olx Wl 58
AEAE & H sefsto] AAISh= AR AHo] $15-8] FE7} HeE AR

d E= A S o] AR 7I3te] whet Zetolls W e} ol
gt B3k ‘ﬂ#% | sl kA o2 SAsh= AejRAle WS fujofA AH|

oz

=z

4771 5 | ket o] SeAHE A
We S AUE FHOR J1EsHe 9§ AF{quantitative research)o] 3}
B, AR G o] Alo] TRt AlEIE L Hel ke Fa) A
7

|&3e A& A+ (qualitative research) 2= SHOA| 2Jo|& Zk=

33) HO} XME RS ZAMEE S2 TSR
34) YsllRA(2012). SEHEA| FAMO| AR ZRIR JHx| ST B

o
Hl
A0
fob
H
o
e
41
[
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AFS A A (treatment group) ¥ A4 A H(control group)of FZ
(random assignment)3}al AP AT AHLS AR T o Ao
al

u]
X,
o
=
2

]
3t F22)%] 71 H(random denial) & F3l AARE BARTES] AR E
‘Ei‘:}“ﬂ, ] 131 4] @T__Luo“ﬂﬂ]/ﬂ% ZzOHo] Fofsh= ol 11 4
5
1995). I8y Ao R ’\e%“gu ;SEL“PH*O] HAE A H oA da g
3l= 71 E(assumptions) Bl ¢ A2 49, Hrl 7853 /PSS W R
o= H35), 18]al AElA] HO(selection bias)ES A O &2 A|AE 4= Q1
= FollAl 1 $-9/do] A Ee A= A4 wia vl a4 Wil
ol Z=ade FId= ik, A= AT AJolg Erwien
(LaLonde, 1986; Fraker and Maynard, 1987; LaLonde and Maynard, 1987)
8] Aol oleigt FASIAYE B8 HUH AT i o] ol
A3 ek

—

O_L,r

4
o
<

E3] FZ9A1¥ (Randomized experiment)-> A@ A Th} SA4| - TS v
7F&(comparable)s}A| sko] 7124191 7o) glo|k A |2 k4] 2yt
e

(average effect of the treatment of interest)o] st Q}4] F2& 715
Al th= A, A =3 AR R 9 Aot Zrojake] ke T1e
AL WA o= 54970 AAIA Q1 A A (systematic correlation) & Al
st} FHH AAAA Y A= AdeE HO|(selection bias) ZF-E A2
2 Y& el (internal validity)2 Z-=th= d 59 AHE o] 42 4355
ojgom], BABIL Aol At FloiE B Ao A,

e FAARE 71e) ZABKE oS AET HAEA o] v)
off et AlZE B AFo] Ml EH, QI7kS ThA]
w24 A (ethical issues)7} A|7| %7 = Srh= A, ARRIARC] - 11 7]

r
o
=4

35) FXfe| AL no randomization bias?} no substitution biasE ZQE SHX[CE SXI0| AL Zujol| 0|27 |7k
Pk T2 7240]| MECi= IR AL019] 2HA|I2F Aol 0l2= 2HHol| EHO* 20| & & Atk 710l
718kl RJUCHHeckman, 1995),




HaHo1 7 ofliao] 7Hxiet oo 917

{P(duration)ol A= o], ol A7 Ajte] HoixtEolA the Rhe=

oozl 4= Qith= A, AGFHAN] o]E (attrition) T} F-3-H(interview non—
l"eSponse)—J A, FAAA A PR = AEA G Ao PfR]=
Sk g ABAEel Qs BAE] RS, s SR 23]

7F At 2 O30 7t U (cross—over), AEAT AA7F 227

Hol| 27FeEA] Gr=ttA U (no—show), F= AT AA7F Add 2271

Wy} A3 AU AS T2 LEFFA| 2 EE A= rt}lA Y (contamination)

Sz A7 AT 4= Qo] g4 o2 A HerF AT 4= itk
oA vlEks W)= ok, 2012).

ot

Cl AN 7}x|Q Fsko] EX "hH=

otz FEIUEtlA 7P FasHA|, el RIHsHA E-8-FaL

= A(KDD oA cfulEg g 2Ate] dgto R otolls o] HY

Z*OV] Aol ZEHIL e e, d=2dolA Tashs Akl
g5t RHAL e A ddEAe SHR AvEES sl

O
i s0

m{m eorlr

1) Au|elFzANAN E3tflee] | F47|H30)

ofjuetd Aol A =4kl Sl E3tellee] Heol2 ShHdlE Akt
A TARloleh, 1ol Aatlel o] AR ofule] AR Al
AN 1S S0 A3H0] A AL 58 A
o) 2 IR ABE A, AES A4S A5 o, ojeit
S AISEE TATHE A WA Aol RS Ao
7HIthE 7H80l SASEAL Qlok whehA] ou]Eld d 2t A= E3talle] 7
A AAAE Thotal7] $15) X2 |LA(WTP, Willingness—to-pay) Ei= 4
L OJAJH(WTA, Willingness—to—accept) S &-&35}=d], WIP= 7|45 3%

AE 271§l 71740] AlEstaidt ke gdo|n, WIA= 5A419] Holut

36) KDI SSEAREIME(2015), 2015E: =3f- Ty 2= AP ofH|Etdd=A BEARY S7
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o oI312 7]7jo] WISl e WATAS Sl

TRAG 2o v IS ZA) g (use value) 2 HIARE TR
(non—use value) 2 7-E5=t|, ARE7HA = Q1F7F @A) At Bl 4xu] 339
of TFAE A A e=N WASH= 7HA (o) M= nlede] 7AlEe
2 25 AR & o Y vedtEe e o U HeEM AR
whagke] oot 238 TA)olel, WAHIAE A8 olele] 71AE B
S01A A sl= A 22 52 AME7HA] (passive use value) e} =2)7] = ¢
t} wAR 7R = 3 A AH7FR] (option value), £A7}2](existence value),
AR (bequest value) 2 A==, AEH7}2]= @A AH2 0= o|&5

2] gkt glofA) AHEZEAIE QAR Hlefel ol g7Fs Aol Gl A9 1 Asit
A S 1A S WS, AR el v o o e 4
o[ §5H Aol ol 22 olzie AHAl Hele A Aol i) A
2 (0] gie} Sfeleli, ) 0] EATHCRE A8 T US.0ZA W)

b}

L 7S sttt fAEXIR HlE S 9fstel BERAE MESE A 4

A7 A Zrethe AL ojud,

(& 2-4) BHH 7IRI9| BF

o= =

ARIIA | o AHEIE AV 0|R510] LASHE JHRI(2IE)
apps | S 1 S OIS ASIE AR Okl 018 7501 200
SABHS 1]
Hj'ﬂff x| | o1 MIEHS ST Olgis 28 Tefet 52 glo) Enjeicls 248
o7 QIrke ZiploE WSS Jix|
SATR| | DIZhMICHS: Sislh ol AHsbE EXHSIE Zo= WAsHe 1]

X SENLETHE(015). 23 2 R ARl OHIEfEEZA BEXE A7

2015EE B3l Tt R Aelo] oulerdAzAl BRI ATKDL

37) Tl MESIX| = O SSXH7F 020l A E 75| ot Ettel= 220 I SSM7F S5
SI=CHH Oj2fof MEf Z0| HAask =2, watd aE9] HIE0| of2fol Lg 4~ ACk= 2jofo|ch,
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2018) A1 8- 1 $ Aleje) el 74 e
Wz} w7 Aty Ao s
Q35 Foll i Alske] AAA Hels F4oh= 88T (demand
curve approach)} AJAFSHH L (supply curve approach) &2 U¥ITh
TS gl Aol tiet =833419] o Ao g 7HAE5H o
& Aske 7S FA5H El=dl, WTPeh=s A8 AIsk] 277 3G
Sk 710l 7P viEAStetaL ojopr|Ent, =3k He thAl AR
Sof gEon Yot MSE o NS 24l AAMSRIY
(revealed preference approach) ¥} 7}AFA Q1 AJA oA 7144 9] A& ojE

A GAE AESHAL ofof s eEdt AT, & Asd ATE ol8sto] VA&

Hwo =l SEY7bA7 T of ] gy o] thEHo]m, AEME
AR AZAEEA o] hEA Y, AR
2 AH 0= A5 R AR Huolet & 4 9o

e Ao Hole fEsiths Sl 1A W

(% 2-5) A I Y ZeMsyIy

HAME Y

g BEAEAMS] 71 ZUFIIREEY

ofin| B
= Sz | R0l R Al

oIS

AVSOIAS] Hefael Biat IR A 018
° A Hp APEIR Bp

X eENL T R(2015), =k T B APl oHEfREEAL BEXE A

AAATH7HEL 280l glojA A&z 7P ujgo] AA £8F
. A8 el sloiAM Alofo] glom, HIANZIAE WHE 4= §i7] W=l

2o

A
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olgdo g Faigel F5AS ok otk Y SlEY A7) e
Hrhstaa} sk oAk Afakt Felolut 4] 7k 9] ala doloof 2gol
PRsah, ol EBIPES FE o7 7B te] e

uhe AEASHIP L TH|go] ATEAE, o2 os Hshy 24T
9] Aofo] Gii WololX] AT WAL HEHTH o] urh de) 4§
93 gk, Foli AAMEHPe] A EE ARk AT H o] A
o RS BAN AAH NS Bk ATRE HA2EPSP
Method)o] ThEE|3L G, o] A9 A5A Apmek AHdH Amo Ao
ARAO FTHE 71T 4 otk EAAe) Bat vl 28 UX
ore Holtt,

A 5} Rof ol u|EFgA AL Aol Mg el AAsH e

RS A o], ol au] § T HCVM) ol A IER A (CAM)O]
) 79 ARSI, chk of7]oj Al ol Boke] AAA W} 4o
o] 7hsd ZARTAEFYCVM), BEIEEA(CAM), T2)T H

’

53 = " oJABDY sl F o Al AABH.

flo
b
=Y

[ P Y
41 oo oo

248 wpo R Aol o A9l %;5_’ 50 A5} o Ei‘ﬂe EBH A}%%O]
Zra1 Q= FFA gt 71 & RSk vl o2 Aldso] 4 FaA o
FOIFAL 9l 7S AR olBoldnt

CVMO| 282 tho] [1/2-8]3 22 5TAE AAA ek, 194 A

38) OIBIEIHEZAOIN AIBEI= HIZRIS YHEORE AETIMAS S 4 It ZEDIRE Oft Al
W22 1010] BHE AKS OIR3H=C XIzat=
1S, OMIE Sof tHs X3 FUS
et KiZOlNRo] ChRlpiaz 215510l SETBAINO| JRIE S5 oa%owar.
39) BEALRTC0), 23 HY 22 AU of
40) BEHLSTRA2018), B7I%- FHE7 IR A ol




AT SSAE AT 2dA A= A E 3 Al sl dEstaat
S U8 oS AEShIA S5AHEo] olsal] AEE MARE 4 ol
Alue] 5 2RI 3EA|ofl A= CVME] 280l A o4 4= = o2 7t
A RO AT 5 U ARAS Mk ol gk AE £
HH © 2= Hanemann(1984)of oJ3f d&idl & da] AMgE|o] & FEA T
(Dichotomous Choice: DC) ZEHo| 2 ALg-Etl DCAEL HRthoA
AR 2 229 SHA A FEA da= Al vl Feid 4w

2, 71700] Wl AP} A ol FeE Aok, of we] g 2
e AEAF Gt 821U ] A (incentive—compatible) 0| A &2 | &
) AHprotest bids)S AFHo WA 4~ h:]— Zlolt} E3d] DC ARSF 2o
A shHe) 2Rt sk T A kR A ElE(Single—Bounded Dichotomous

Choice: SBDC) HE733 37 $454ES 3 ¢ 3h= |54 A %*Eréi?ﬂ
& (Double—Bounded Dichotomous Choice: DBDC) G-& = dz] AMEE 1L

o adA o= AR @ Wt AiE Alste 9AR 53] asik ’.&i
BARle) ofato] ZREL), SUAGAL B0 e ool g 2
B4ste] Wad ARG o|Zolurk

- |2 EF BB HIAEHEO|
S as e woie2 9l 7S B
2R 59 0120 L W

THEIE SHY WD DA 5 U ALRI2 B 2 CwMe] B

- GiE} 7|30] Hjs) ot 22
HAETE X8 5+ S
(28

- Ch2rst REo| HIAEZHRIE

IE 53 + U8

- EE
5dg 5 9.1—%
HRPOZZE MO HES HE-E Mo Do HEE o | - 58 REYS 3LMEEE B
]
EX eh=/L AT R(2015). 2o Y BE Al oHIEIggRA EEAY ¢
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Kenneth Arrow, Robert Solow 522 1A% v|=t2] National Oceanic
and Atmospheric Administration(NOAA) W92 1993 1Y 11Y HiAE
AlEslo] "CVMO] BIAREZIAIE EgFete] HsiE WA o2 Brlsl= S o]
Sl 385 WU 2N AT 4+ U A2 helr, 7Bt
oF Ao AREE EX|7EA| 9] Al=Eret 244 $ial AAOF T XS AlA

stch, 7% AR 2oshe okt e,

« FSTALL QERAD} OpL JHHEO1 HER A 2275H0F BTt
WTAEC= WTPE =735k= 20| HiZfASiTy

c XErtez YEUEES AEdlof oftt,
© 024SQ Z2O0| V|tR e FRoH Olaie o+~ UA=S ZAGHOE SiTt

SHE WTPY XI22 THE Halof gt XIZS S040F &2 QAAIZICE
CH&xH=tof et cHEIRHOY chall =25l Z2{of eftt,
ST AR MICHZ 0[6H5HD OIAXOZ LHERI=IIE 2l0lgt 4 QU= FIIEIZS 5l0{0t
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AAARH o7 o|F 754 o] UtHThrosby, 2003: 276; Fourcade, 2010:15;
Klamer, 2004; Snowball & Webb, 2008), 3FH CVMO] thdt SH-2 AEFH 4]
(format of the question)o] 2J3l F&FS QWS 4=~ 9J O (elicitation effect,

Munro, 2007), A& (method of payment)2 ¥H(cash) O & T Q1A
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Al (tax) 0= o ZIAof wheba e debd o glom, AES A At
L} A2l ool T50) B4 02 A2tk Anet o 2 AR Aol
%= 7 3K(Smith & Sach, 2009; Dolan & White, 2007)0] Q17| W&ol 28 a
Hfocusing effect)7} YEFE o Qlom, A&ojih= ®fole] A
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© 5 A= AHwillingness to pay) X th A Uehd o= Qltk= A, ARl
HAIA] HEK(social desirability bias) 2 I8l ZFA1S] At 7[A| R} o &=

A S Rofshs ARE 91 4 ot AR BAdoR AAH
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5 FEZ 5 9o oA 24859 o7 A4 dig 394
Asl=d] AFE=E 4= 9tHGreen & Srinivasan, 1978).
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27) o)e] 7 ditEE Xﬂ*lﬁﬂ SHAZE AH4L9] oAt l 3} |41
= ek AEistA gho e A= AFaAl wo8l= SEIF
O] 4= HS}ol| gt SH|7IAE S sk ol
CvM} B wf AXRIE FATRH ) AL thaatt Zoh(etd - 4w 25
&, 2004). A, AXRNE £AHLE FEAH =
7R 2 SHAREC] AAE 7HY Sl el 150] WEshe A 9 AY
()= FE5P] wfiZoll vIAEAEEY] 712 o) gt R EAMES A 317}
A2 2@ dart gk, olgh 2 SHAL vlAPEASte] digt 152 A
S5 7R R 8ok bl olelaE 2= 7S AEHS AREShs CVMO||
gk A A olet & 4= Qlot B, ARJE EAPHS Ao gt /A

o] A EES T /N Ak SAE 7RIS SAY 5 V] diee] =34%

HAEA Aol Fagh TR v TR aJr(embeddmg effects) & 217
ThE 4 SIS sjErh ek HTEE TN Aol BN 2AbdAl) U
24 00  5i0k A, A g 4o S dar o
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theH(choice option) 5-& ANFFOZA 1 BHATe] et AA7F53 of
DR Havjg 0w A 4 e S AR 4 315k, Hhelo] OV
oAb AR A 7R 9 S Gl stube] Aleioierehe o) wh
of A4 53t thE TholSe et o et PRE 2 4 gick WA, A=
= e AN olg) Ao Adtieksel gt SHAES) okt oxEd

l

2 B9 ovMnT Ao R o e ARE A2 4 Ak ATAE ol
ARE o]Lsto] YAA (cons1stence)¢4— 2 X (coherence)o] W3t 7 Q]
AL A ST 2 ek e ARES COMAASIAL st
offr}, tHAA, HAXRIE FAHL ff“;/\]’\ Y Ad9E o ik &3] 7MY
AP AA AP AdeEiErE gl WAl e st jit) Ty ofEgt £
+ =7Hg o] ofyth, AAASTHIH-S I A AHE FoliA] Hot gargk
HES & 7S Alssh, HRE SAS Sl s Ak=E Alsgt
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(3) 2! O|X(Benefit Transfer, BT)43)

Ho] o] (Benefit Transfer, BT)o|gt &l EAol= A H L AAS 2L
5 8 o8 R 2 B s ol Feid o
A9 9 A2 SolH B4 A=Y 45 B4 ,

Tt A DA 2Ase HEae A es e )
o7 ARy AR E2A = AR S study sited} 3}, FHE 7} o)A
AR E policy siteztal 3ok,

Qo k= oln] 1990 Tl o]F- Ho o] o] theket Abd - $H4 Foko] ]
S Frrohed AREE o] ghom, 2 HEks]HRAS 81k Hel oA
AEAEIZE Ao ® Sojutal = FAlelt

Ho| o] 7|HH-2 7}x] o] (value transfer)d} 3= ©]&(function transfer)
o2 FEE=T 7H] o] vA] HY o] ti AL} AR di Aol dish
T 7|E oot ARERE ] FEAE o sk A 78R ol T, A
g oie] ool ofel e A Ase sht oliel 24AE &
7ol o2 b ol Bt ol o A
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ARSI o] ol BEITh ARMPIASE nl, B4, £ 5 3%
227} 3} THO] WPANS} wj) 7} EEH B 2. 74208 AYAkE]o]of B ALl
o 2715 ofulste], X SUASE of B A1 SR Tt
2207} o 9] MY A9 FUAAAANA A o fuE )
7H) S91E Wtk B gAS Al Skl A Ao g
S S AR OR AR AR o]l QIR AVKE B T4
ol] 1004 }\g/\]—oﬂ z};g JEJ_Q,_zﬂ- iEEl: = l,:_Eﬁ]/K HHU]— o]-],]a]- /\g/\]—g}:’j,}ﬂ
oA 7PH 0 Bagh mEaiA) Eaeks Aol AASIASE FE
2540 1991010212l T3] S o] AR 913 Lash FHelA(=A
P ot At to] ofs) B Rl ZHHAOR ST el 2
1THE B A 2H AN ofnigich oleldt ASES Bl B
U} A0 PR SUATE T3 5 glom, o] ool Bl

SH(UF 5 PRI RYH 9420 HANES SRS ol
270] 7h R0 AARETEAS] tAl QiR wop), AR AARadl B4

’5(‘)
(Structural Decomposition Analysis), XAt 9] s a3} B4 FE2 A
AEA(dynamic input—output model) %= 7}Fs5}t},
Chil Al AR Y] A9 5 B9l 7B olel 3 4 gl BA a9l
=2 A (homogeneity) o]t £ - Ak&2] 8| A (proportionality)©] H]EAIA
d 4 AUoke ol A= A A,

A=
1o =
A AT 3746) . SEHARIATTAD | AL S A (SAM: Social Accounting

45) X2t AIEAUEE 719 =7t A0[Q] 20 HE5H0] Ager MPHUE
46) TSHQl MAHUH 7<1\7\ LHOI M ZHIZS0ll EHet o 4X|2] §a|1_1 S5 dFs7| ?lah 2
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X3 (CGE: Computable General Equilibrium

48) ZHERIS THAOR Si= Usimd BAS Y8t SAERA A 2 AbjS Ofjz} XIS - b ASEH
N % B53 S HRO| BHLS, ool AZ7HRIeH XARNIIN BREOM AAITES} BOHS
S3/6t Ustzel S2AHHoIC

49) AT B ABIBPAZEAO0| 7HKl= Ml U BB ERHS FHI AR o5t 4TEE
9l 712y, 58304et SOf AN R82 Olsfs7] st AlzoIN Sa8H Bolck
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1. MACHH 0]%(19404CH~1970ALH)

[ 8 JHXI0 X Y A K30l FHOZNC| ol

AR AAT A 0| cheret Hobe BEAe] that 4 R Fwa
o] giFE I, Efofls ok 9= ohY it ol= &3] 7HA L
284 moh} B} 57, 22T NEE A 13 S ofdo] HAe.
sl T SRlES Adshks Aol Eaa 7971 "iZolqdeh E3t
o] %’“/\H P dleAdE Aot ARl £ WA o2 of7]al, o]
3 o] Q14] 8l elgtol chslel S| tmolely] ALl AR, 2007,
ol Alg]] Wizt Lo 19409 F=2 A, A=, Alddle 5= 5
o WA7I7re] 274 A1 S B e S BR RHEE o]R BHg
714 E-otof| &R T (the Committee for the Encouragement of Music and

the Arts, CEMA)Z A=sl3ith. G Stoledsde] £24e "o o=

e .19,

;V‘.:
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oAl 119 A-&(The Best for the Most) 0|3l=d|, 7j¢lo] =R 2L 4HS
G718l dls= Aok 3}‘3}1_ Q1o 7]Hke e o2 oAle7t
$ 30l Ul BAGE AUl AN AP S2Ad 2
=22, ¥4 59 degs= 0} , o] AZE0] Afsld E3toleol

5= dAEE HYE & e 7187} vhEoiAin
SOLERIZ RS 19414 H7194) ©(Chain) 0.2 HUT FATA
Z flojH = AlA(John Maynard Keynes)2] == 1946 g 9&HY
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3](Arts Council of Great Britain) 2 7JHE| =0, ojujFe FJ=LAHo &
Soflsof thet EAZQ1 A Yo] o] oA A Hrh, GA] F=r Alef e
MBI AE B 5 gl “eoleo] thE AH P4 L ol WHL
Euska el aelad] tet AL A, £5oleel 2842
FEAZIE Aol AUSiTt 5 el 7R ZEA of) Kt g AlEe] gt
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2 o ko] HEHT, el subsidy)S Aol FA Eelo] i 5
(investment)2f §o7} o] byF|5} ¥k Belifiore, 2003:1),
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Garden)) Ofli= 521 A 1] 720} wolojlss Lofol| A o] Al 2] Ffzof uhE
ot 7]e] A I Rt vl aaEo] E9E ] IRl o] B
A= 719 F9H &7 A3, BA o] =0 vixt o B, a84
Aol Tt AL ZrxsATHAHH], 2007). T3 o)A kT AROA d&
AL e 7R AR EES R B, A AR s A1
aade st Ads Tt At 7S FATEAE], 2017), ofof wh
2} 2| 8] ] B A, AbsEol e U B[R, AdTAL Sol dx
= ATk,

of2]gh 2 Hsto] uhe} 1980t FE ols9ld]= e BAA 719
Ax2E Folo derd E A Zokl i AR LS F9sete
oo eYsl= ESMer|He 7|97t AAl(arts  organisations'
entrepreneurialism) 74304 A|ZFeLo], 1980 AT Tof= = A] A& (urban
policy) 8] AT 2 olls0] E7H o12kS FH5HelTHSelwood, 2010). o]
AEH Az 4112 SRpAISH A A A7) Srre A Bslolde] B8
T ofeks golgie), T v|ET B el SAISe) AR sl 2ot
231 WAILE, PHED 22 A oAt E3PE Aol 2kt

0] 1988 AR AL 7]3(Policy Studies Institute; ©]5} PSI) Q] T+ &

p—

51) MBZEX s Sall, A £& (private sector)2] ZFM 7|01 B2 &F, MEF ZLIEY, SAITAL
28 58 22X 22 (public sector)0f| 2SI (Selwood, 2002; Belfiore, 2004).
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slof| 2] AA A £ 94 (The economic importance of the arts in Britain)
ojgh= KA 9] E3te| 7]EA| S Tt
o] HilA= ool ZA ol %]

= %= o= = = o
o 2Ao oled BAAY, A FA, Aerte] &5 W g2 o
ol A= Al 719 5= A=A 01]%91 BAA ¥ AR
S, of2] FF A7 W A FFA} 54 A LFA A ek 4
=2 T4 =S Reeve, 2002), H iAo Fﬂreﬁ AA| 11-82] 2% o]Afel ‘B
SHETE Au]A Foke] AR A& ¢F 1009 FER P HA| A%}

A&0] 5%F AAISkAL Jlem, HA| A1-82] 2% o= AAR kAL HArgich
(Selwood, 2010), FE3l A& AA|S A HEOZ of7|n] HRA AFY
(ancillary industries)?] Z71& §HE5}a1, H]E 880 =2 T 8A=9 4~tt
oz Rk

1990 w|ojo] FR7} Sofidof whet w3lolle] thet AR 7S A=A
HBAEY S Sl AR 53] 19921 =7 HegkiAHE (Department
of National Heritage)7} A%l 1994 E-H7|=(National Lottery Fund)
o] ot EA|A7Fol HAHol et SFFTTL ol de] o] gl o
S Qe oA A FE A, ol SR dleeldSol digh M
39] 7et a4t g A "

olof] whet 1995 el l91915]0] FEE alo] AAA AR Bl
lof| &3} 23} A2 118 1991 Census ¥-4](Employment in the arts and
cultural industries: an analysis of the 1991 Census)(O'Brien & Feist,
1995) 0] S|t HalAjo] wEW 3} ool FARR} & 648,900 2
= AR AARNTL] 2.4%°2 5 AASHH 1L 5 34%7F A¥lE S0 1R85}
I Qlh, o]F F5he] 19813} 1991d Abo]o] = ol AX w3} #Hj o
E4ES I3 tHO' Brien & Feist, 1995).

52) &= 2= O'Brien and Feist (1995)2} Pralt (1997)9] 72 Al0|2] £X|AQ| X[0|=, 2EIMAE0IHZFO]
M ZI2lskE Aoz 2o
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28 Ffjof] A AF7)ZHPSI) 2] Casey, Dunlop and Selwood(1995)%= A&
0 249 E£3HCulture as Commodity)) & §38t0] F=9] osa}t Ax/AF
(built heritage) ®] A d= A HITh o] A= 1993~1994d =0 HIH 9
HA7HE 23k AR E FAl 1)FH o 1DES ol i)EkEd, Aee] 9 =
7h aE, SollE A ol 9 nlsE A, )8 93 9 HH s 239t
ghojdo], v)HARE g, 7IdE 9 AARIE L Axaak B 139}

2 31 Hops HART) o] HAQ B9, 13} Rop} $03 184E ol

SHc), 8} Dot o] $HSe] et 4% B 4]
Moz 509 sage] Anlx|Fo] &
2 of|=3}9tHCasey, Dunlop and Selwood, 1995).

-1 =0
£ A HRYT oloh FAo] B8 Hopo] 1§E WEL Bo] W o]0
Bou], wER, 40% ool SAH F-& AH Aol Ao 30% &}
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e B4o] et
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3. ML-ZE Mol AN} AS|H JiX|e] E=
(19904CH SHi~2000LLH)

L =R A2l BHA|2| Ofr2t

W02 FEH JA]9] HEo] FaF AR FHER TR A
o) Kjzpojif (1L AE A4FH T HEEE KU (1]
2013:60).

1997 AU Beo] AN AwFFE AA| BP GoHES 93 cha
AASE vhetska, Axe] BRe FEsAA Aul2 Aol WEskr
23 HAY FROL OEA, wBGS BTG 3 )

4 Azto] WA, Ao} BEd, o=, mEI UY 5 2u
A FRTHL FAYT AeBe 7)E wEo] Kof L)

Blele, Wt QIR F52 AA1A Sk AR/
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Z3AN /R /=3 A A oA 2] AHElA vl A (social exclusion)o] 7]<Q]

0w o
pay
©
=

Hokth, ESF o]F S5l fiRt Wete e ok S et i)l AR
A ZL(social inclusion)2 A|FHTHZ7|Y, 2006). 0|9} Z-& AAZ o)A
£ 7IRte 2 = AR E3se] ARl 7R of High Bile Hol= A

EA0l, £5gA0] FIH 0 Bofals,
W w0l B= A=A sk, Alesd g 7180 Hlojo] FRe] 238t
APRE B3|t o] H|S- K- (Department for Culture, Media and Sports,
DCMS) = 7 H5I, 0|9} 22 A|r=2] W} A Bt HHe] = uid e
O] oAk AR dao = SFHHAEH, 2007). A LT A2 53l &
sy Aol digt Ji= AHA AUl ol
S 1990t G T=A] AT HA} g oY %@r% Eﬂ W AL
2l A e QlofA] ol w3ke] S = :
Ap Fe0] Aol whE mA] AAY ZRAET} ALS] A R?L/\P"“’ s dstA|
FotaL glom, AAYE =A] QI A GAts]ofl= A Z=AE] |go] u]X]
A FSRAL Stk SAZF AA A, A ol w3510 HAA o]ejom
wr Ak 1 TS AP $I5 8 Ao g2 Wi Ho 2 YRS 7

_ﬁ
S~

2 Ao 3} Holol A o} Tialee} o 0] 7S Fi Ae] 3
S} AN 571 Swolq ks, 2 o] AR SHRhe Zss 2o
ot =

Jﬁol 7kl QlSle W2 o]5o] dlse] A4 kel thgt olzigt
TS FtAon, ol A%, ns, ARA 28at 2 | tigth o
71o(dl=2] AR]A FRHE LefshA] EPohal 7451 tHReeves, 2002).
AHA o] 9} -2 ol o] ARSlA ATt gt =0 AlleE FE o=
A71=o0ct, g7 o] 1985 A R [HH FAle Tol& A2l 39 (The
Glory of Garden) < Oﬂgﬁ}zﬂ x]%_ % oJst By} B= = shte. 11 o9

AR ZHE, 2007) T3 19909 0fl= o=
o} Y=o WA X#—E—E’J ST # 24 Az, £35S &
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S0 BA e A77F AU o] AP YAl @R Seko A
&aEo] BS WA, AN AB) YL WA Y] S Frkn

H 13t (Peaker and Vincent, 1990).
[] OfEf2tA(Matarasso)(1997) Ol=9] Ale|™ 7EX|of CHh &+t

‘Ao] A}5] X FRS [FES}X] on]7} Q] FfEET o HE E= FH9]
B2 Yo, SN2 T2 YT JHHCZ A dol HoJTT
(Landry et al, 1993:50),

ok Comedias®) €] vleketart AT el ] ASIA FaHThe Social
Impact of Arts)(Comedia, 1993) o)A = of|<2] AlE|A 3RS ‘Tiefsl ol<H)|
A= AA 7R aholl thsf 252181 Fake nlAle A 22 3sFdlolu 71
thol tiet ¥isio] 4712 AFSH= R 4 (Reeves, 2002)51L, 6017)e)
ERAES freR 1574 B9t et o R odolite ke o
et A Q] o 71e] Sl Al
tpeFet Al AE E6f Aol JFE nAlE A7 IS FAIsk] fivt
A& 7= Al Adte] Azl FolE olEolHo] AFEME ol 9|3} o
&Rt A HEY Qo 2| dl& U7 AaE AL THReeves, 2002),
oA olgzr o) Gl 2 W 2 Aot 199583} 19960 A3
454 AFZRAZOR ololih
AT ATe ARUE g T Holol U A3jH FIE Y LA

(personal development), A}3]%] E—’i,‘—-.(social cohesion), 354 Hst 73}

o) rN'

9 2171 2 A 2 (community empowerment and self—determination), X|% ©]

"] |2} A A A (local image and identity), A4} H| A (imagination and

53) 0| 7tas FAXEA| e AFINE Aatst THIZ, JEEA| 027191 HA si=2|(Charles Landry) o]
Olal FEEIQACH (ERAQ| 2014),
54) 0| 51| MUXIIH FM|C|ote] L0} OfEretA(Francois Matarasso)= Ol&2] AF2|% ZEx|of Chet
IHCiofe] HRSES (F2Q7F &ALIZE? — ofes 20| AFE|X 1K Use or Ornament? The Social Impact
of Participation in the Arts, 1996))2l= E1ME S LEAIZACH (Merli, 2002)




PEER olixol Zixiot ofoF %1

vision), Z7}3} A (health and well-being) 2] HFZ AA|5} T

sfefeit Aj)2 WAs Bastel, dldo] A AEt AEIA 4
of Aol FRF FFS 7IA T UrkR Bk}, SlETR I HolAE L
ofete] AARE A% Fofspl Evt EAL S A WAL ol Tl
] WSl Hol S 5] Heloh Al Aol thate] AZe
5o 7181 AR @ 202 BlE 8499 42l rHRHEe] 150
T % 9 Aol thete] F U S Lo Hew, 3192] A4S
e olsl7| 2 AP O, oF 80%9] AP AR 71&

F AR, ASA AL TR6k] 9122 A4l e AR XTE
TSI, 54%= T AFEe] E3HE uifl o 84%+= M2 Zlof TS 71
Al =iek, 7R oz ez I FoiRES AR & oL, FZ<

7oA AOAS 7he] AL WA= Aow UeRlt), vlelekit HiE
o] (Batley) o4 WHE ST INE oS S e AR 7ke] A

= Zol Ao gasith BorT), Tlste] x|l EEA Wle] ZuelA
oo Wae] ZEE Folw, QU XABE frals Aow Ueplt,

AR, BEAe] Ast A5} W A7) AR Belstel, Ko ool Hoizh
Ao 3EAo] BEol] duErim nop), 86%2] Ao dldrea of
% olee] meAE o] ZololAlE Belslo] dl4e Bk G5 7)do] T
Ao Al A8 4 ol ATk x| wsole] |eigeka AKs
oAk,

YA, el Z2ae 2o ojn|xel FAMolE e uH Aow
epg}, ZRa olx) £ 40% 7] T50] ARs 18 & © £7 7]
7 Blolem], BE7leat A|eig] o digt 2l4lo] 7H*451 Ao ek
F5 AR} lRelSolA) HajHli 1o FF o] AAlsks Aol
ol B Hoi7h melo] Hrka whsla e,

AL, ollee] ol A8E T Bl SRl Eao] e Aoz B




A

=

M3 - oll=2| 7iXlof cist EHE TNt M

i

E|gih, 86%:0] AP o] S FHA AZE AL Aw Pk
BT 81%9) A FoHel Fol IEelA Fashzick HEc

HpAEro E, EAF UGl EFE] QA ST A Folgon
A AR 718e B She FEe FAS AN A4 Bl glof
clldro] Efo] G- HAITE AAR FolaF 5277} 7)3o] Folx| ALt 2
AT $YMON, 7350 SUAE oG TR IR AUE F F ¢

o] Aik= ARSA WHo| ¥
2002) o] A AR o]e] of
Ao} HdAlSA & F : |
HuASH HE} G0 Z3Hd Q=9 325 oo W
A FFtH(Merli, 2002)56),

nheletAa o] At ddislket oAtk E WAl = 5] Hdat FA
o|Folfrt. o] ojHlick= E8| A, & Au|AY] aE3F U AR - HA1H
—F&Zﬂ%ﬁﬂ AS gt FolHQl Ho et avlo] Q4= Ao HE
o5 Faoll AA ookt i 54 AlAHo] EY=]7] AR #8F REE
&)= oAl Al=]et & B7F a7 A7 SAlol £l
HAHES 547159 st A g, AR 71, 71 wE 9 e )
59 Hldl& Hoko] ofikS B3 2L 7|EE Algueith ey o]=gl
718 Aol gt Aol AtEo] dle dAlEe] vkt HEYOA 159

O

ol
AR

of

ﬂ4>

55) 0| E1MS0ll= 1993 oll=e] AlR|A Fgf BN 2lof, izl & 7iel BuMe ZetErty = &~ QUCh
ZiM= 1995 SHHEl (40| H3} — ofl&2] Ate|& E&H (Changing Lives, The social impact of Arts) 22,
ATEHE Lo ZX XIS B2 ollEe| ASIA el Uit Saxe= 7lastn ULk SM=, 199601
AOCIO| e B0 E (MO ol 23t =2 E6F T A| I7HE(The Art of Regeneration: Urban
renewal through cultural activity))0l2t= &71=, S22t MRE 03] TAISHIMC] 23 =2 7240|
ABA A4 23} X|H90(0|X] M1, XELe gt % 22 OIS e 7K1 Qe Ae2 =it
E3| ofl=0] 7R S HA0] X = AX0ll SR5ICH BUCE 0] 42 MRSl Foldutel o
JHO Tt ARSIt AF 0| BT, Aei7ESTH Dl2Hol| Chet A4 & 2= T} olof o= 2FEA gt
22 TAIXHA Al=lel cieto] ottt HEN Fakg 7IE & s EaX 42t SR

56) Al Z3H0|CIAHISFL| 0] 1997 9o Ho[H| 3| (Fabian Society)2| st5|9| MMz LIS
= UEZ OfEf2tA (Matarasso, 1997)9] E11 M7} QI GHACHSmith, 1998)

r|

0
S =
=
|
=

AE
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FE —457‘4 o=z Hﬂxﬂgn}—f HAT), vhefehae EJ—H Aol A “/\}Qﬂ C‘ﬂ
SoflAl & 4= Q= AolA ABIE $18 oleR o] Wakgto] o|Fo] Ao} gt
TFIETHMerli ,2002: iv), o= ASAQ F= s A9 AFH g
e el FolE 93t dlez Ak A2 AAlskL Jla= Hojert
Olejelo) el B A Eoz of Aol dldol o s
Sisto] EH 0 2k Alole), Tudole] ATES Fols TEWL
RUS et Aolglon, $ AFaE 4w wel A4 e s, 1
A7) 2HE AN e T WAR, o Awls uEY, wAB
4 7125234 Q]3] (Museum, Libraries, & Archives Council)o] 2]5}o]
20010= k5 Aol FAI4] AAIE, 2005l ARRlE] kel FA)14
AR5 7=t E&o] HUTHAHRC, 2016), o]t -2 - Hol iste],
Behf101fe(2012)L ‘Hlo]Z T l3=9](defensive instrumentalism) 2kal 25}
o] ol 47T T EAE ] 9l mre] Bel olzst sl
2 g, ol AT A A S A H R
WRE TPAsto, FA0] 2 e ele] Yale] 4o FaA7
= HollAl, 223l F70AQ1 F3H(advocacy) 9] H4 02 AREE|SIth= 9

HlghS WIorTST),

x L

[ olzS Set Aleld ZE0f et 2%

19990 W% 2 14| "Bringing Britain Together: a national strategy
for neighbourhood renewal) (Cabinet Office, 1998)+ Policy Action Team
10(PAT 10)= /g‘:ﬂ]jo]‘oﬂ 7]—‘4’"6]' O] O] X]qu]._]—_l_ o= E]—Z]—-‘?—JX4O UZﬂE

57) AlX| 2004 2510|CI0HISE &0 | Tessa Jowell2 1980 ECHEE FXIZ|0= target—driven approach
7t 2sfoll&0| 2= o 29t HI22d 7IXIE FEote Hiols AIFSS QIEsIIC
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B P22 Uk, SISO 3 F08 o
Qo] AL Tt ool ARFSS HolAz)] 98t i, A%z A
280 A B B A1 B0 o, 22, o] 01 1% AL

distelr] gIst WS warshs Aol sich
PAT 10 E3t o|&3} X G A A (neighbourhood renewal)of] 242 9= &
5895 AASLATHShaw, 1999). o] ATE &, Ax2, B¢} Aol

o] AR ] FAL 4 9Lor] U AABlo] A7, WA, 1g
W& 50] AUA] Aol WS 4= glrki ARG YHEHDOMS, 1999). ©f
AT oz Axzo] Ao ] el Tt AR o] Tl 3

ol ek 8 $a Aok wale), goblepiel o
(DCMS, 1999)= A4 T2 eiole] A/ AT 2 ATSS Edsl71 AHe]A
AS AT A AL, ol Aol Tk A1 e
¥ AvkE ™| whdof 7o 4= QUi

oJ o] Bolu|t]oj A e-H = PAT 109] 9LE nlglo 2 A}s]& 89| a1}
of tfgt dledt Ax=x Y FEo] Z8YAES 'Building on the Pat 10
Report: Progress Report on Social Inclusiony &t A|&=-0 2 W51 ¢c) o] B
A= w2t Bl A7 A A o] Kgiel o FE-s dislk=A] A Al 7HA]
o] ¥Fe IS EISIHTHDCMS, 2001). AA, 7|Ha oA
(sponsored bodies)+= F3}} AX=E Q5 BRE ALS| A 282 Hhol=9]
A0 Uelste), TAA0R 4SS das F0 A4 28 S5l
7] 91t Adefe vpdsilal, Rt A o] Axk== 10dof AR 79 5Tk
aRPE o] £ARR Qlef o] FS ZHAAl & AoleaL siqich =T, ukE, 7
2lef 7| SR of ARG Aol thiet Wk milshal, AEE =AY
710l ARRlA 28-S R,

EAZ, Eshu|tojAlSH e 1SH(DfEE), 275 (Department of Health),

S H(Home office) S} -8 g} AE 7|0 E Bolel g4 =23 o

[*]

58) Arts and Sport, Policy Action Team 10: A Report to the Social Inclusion Unit, DCMS 1999
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2 ofy| 7 QlrkT Wnght), Al Bajulcioldlgte] 1)Ho] uje} 1]
ESATRE WAL, 8 AHIATE LS WIS A7) Fadt o

(disability) 59| Hofoll HaPALS WaEstar, w3kt HA7F AFR] 2] ujA| o
1] X]= 7148

wohu| | oAl S5 et et
U= ARRlA ol 2HS WAL olF
e} ol HelE dles S8 ARRlE 8ol n|A|= FEfl| ATt A= A
343011 2000 9] "Addressing Social Exclusion: A Framework For Action
e HUAE Wit o] dtolA olefdsle ARl 285 BAE
ojuf Hut S A (ACE, 2004) ool AU ELE A2
L =AY o o] X kel thste] 7]wshaitt, E3E, P4 PAT 109] HalA
of| A A=t A712Ql SHA 9 dlsg 7] B e 55t A
Ue AR G B7F 22O vhskelt

&9 3= Fall Aol TAS] A uiA-A 2 P 100] gt A& A3
9] g}-3-(Social Exclusion—A Response to Policy Action Team 10 from the
Arts Council of England; (ACE, 2000)2 £3f, % ¥d<9¥3](Regional
Arts Boards)¢t E U Soto] ALH 28-S QI3 2of AR A AF ==
IH2 AAEHETE 28 T T2 T3 (New Audience Programme)S &
off AP 2 o] 22O 18719] A2 ZRAEQ} = Y] 4719] ol&
HEUAH Y At 28-S 7L, ARRA 282 F7E 4 ole HES Al

7P HhlS Fste] AARTET 2of7E vt s

4. EFZF0| vs, =720 CHEt HIEH2000HCH~2010ELH Xk

[ &ERARAO| ZMA 7|00 CHEH ZER(1990U Ll SHt~)

1990dd} F8E, Alleg g q = o7 FA Y A A2kt £3 dle
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i

9l Ak A QX =2 FLAE #AZA TF(Creative Task Force) S o]l 3}
eie] A o eSKL - Sl cR 4SS Rl

19973 HEl %Hltﬂii’_( ondon School of Economics) -F+49] ¢lit] i
H(Andy Pratt) 'Z3MIHECE Ao ojfA RS HIFeR T I
1984-19914 .TL%-.T’—]- A# 2] EA(The Cultural Industries Sector: its
definition and character from secondary sources on employment and
trade, Britain 1984-91), o]|2k= B AE 2gict o] Hilx]= BESArYE
ofe] W A B oh]et 45l 71 4ot Boka AHRS AWK A

A
of Zadgt 284 gl 224 A A7MHIE 5= 223 ofof wt 3k
o= 2o, ¥k gL, A, S, ear Far 5o] ZESlch =3

o] Zidel met ZeitdEors AdEm 2ok ZoF AR F 972,000
o2 1991d% AA| G =EAY 4.5%5 71=3H,

199740] o] 22, EIHAIRIROR= 2719l 240l FHATHY7|H, Al
Aoy vlEste] 7k U A RS 0|27k, AA AAIQ] Fa T
©.5 IX]H9leh, Reeves(2002)%= Au|2 7]k Akg]oh Ae] ] Zgke] %@9}
THo] glom A Tofsh= A7k FA FYS st 27 21t
olo} 22 ATNE WIThaL 1L Ir, o] wetol, WAl lebEe Ba
gfo] o) A W YA Sz} 1§l mrbsolet TSt gl ot
A 71E TRt 2oke] e HEd 7, AR ARl A 94

3% = A, Al A3 AYGAIE aEHeR
= A siE 58 S HolA HISALR ALY AR

A 4= 9l

o]} 2 AFollA 1998 A=At o] BANA Z1oqol tiet =7k e
A5t AL el AR AR 1998W A& 2H(the Creative Industries: 1998
Mapping Document); ©] ZTE|QIch o] B A= ZxRARJo] A7F 6009 1}

2EO| w759 TOEO| SEE HESh lon], A1) ) 1408 7 o4}
of AelS A L, B Ropirk whE 47 ;
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o}, ARE-S AzARlo] 2007 A7HA] 917F 490 A 8109 He-=]
o1& AT 1509k 7He] LAEP9E FET Aolagtal AATHCreative
Industries Task Force, 1998).

1999d = R 9A ol4; Y7 15 (Regional Issues Working Group)-2 A%
Z TF(Creative Task Force)o] QJ3]] A=A Q] AAA 7] & XA 2}
oIKe] g 27187 Sjelo] AL, 0|5 AI5e] Azl
A, A0 Az Abdo] A7 AF ARe] e n A= e W A
IS U S Qs RS B AE BHOR S o}5E 20000
3241 974 21 (Creative Industries: The Regional Dimension); X
g Bolo] 2 BRI FAH o] e R0 wAslT 1
AL 7FZ5ItH(Jayne, 2005).
& Al71ol ol Az AR Zofell WRE w7HA EAo] FasiAHA,

9 Ao] Ao B T} o1 3of A7} HE ATE ALk

5 501, Zx(Knott, 1994) F= FAE2 ABHEAA QA5 A5k
o, 199013111]-] 25,000 9] FojelEo] 55l 9l o o)== 1981 o] H|3f
A 20%78 e 57 A1 BYE HoFnh 3, EffEA F(Travers
et al., 1996)-> YT A QoA ArxibedS A Egron o] AkeltollAl
140,00078 :=2] AfghEo] AEHAY EEstal 9lom, o5 A = A
o] 5-T%AES AA|Rcka Hashgch

20014 &=to] Bglujt]oj A& 2k ALY A& 2001(the Creative
Industries Mapping Document 2001); (DCMS, 2001) 2Fjgic) =714 H
o] A= ARlollA A=At el S-S skl UdE ode skl =7t

.
HL
kﬂ

N

59) HEA= FRAMAS 1, ol B58, 115, 30, CiXiel oM, gat AR, 82, S¢ole 2T 52
BR02 M235I| BAGIRICH E3|, ol SSE(Antique)20I0ilM =5k ARIE & 10,2007H%H2
O, 0] & 3h9| = 9,463710| 1 LIDIX|= HUAEE F4=RUCE 0] 20te| & 18X 50t E‘;‘Oﬂ
0|2 AC= B3dCt 1996 of&ut S8 AIEC| 27} MH|A(support services)= B, T04, 28,
1, 5 ol 52 202 B Ho| = YXR2IE FEIT, 0] T Alo| 9= 1EXE2 I*%LI'_E
SOIZ|RACt (Creative Industries Task Force, 1998).

60) ST W2 HZAIO) KlojH NRES BHZS 18%, HE U MBS 5% BIHio| 7%0] 7|2
LIEfLE FRAIIS] A Lo e 2 &'50 2 HOl= AoZ LIEiIT,
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1] Z9Jol4] A ko] W slolof FArfi ML, o
Sl Aat}lo] FHAIo] ol =7} A FYolA FRE AE 7L
e WAOVS s 4 ITHDCMS, 2001),
A AL 7] (Policy Studies Institute) A= F=+ &
3} Fofo] Tt A9 @j =) ‘ﬂéﬁé}%‘:}. o] FTES o Wl 7HA] FEem
FElolet, A ol Wi, W We (9 HRE Bspopel Peiahe
7Fe} ojg A wohd ZRAEL] PAH FIFe ST L& A, Z=
mel(de) 9, Aol B9l BT 2vlae] Y Sl e 5
o], o] AT Taf Awo] B3} Hoko] x|o] I o] wjHrie Frhal Bl
SFHA], 1998 5. 5billion I-p-=0f| o] 2= ARAA O] S EEFOL &
AAlE HIES Hg o] FE= w3} HokE A HRlth= Ae SRl 8%
= Ao} yAste], o] A= 19990l AA| 1-8-9] 2 4%0l| ©]2+= 647,000
o] =3} Lofof] FAFSIAL Qlem, o] =x]7} 1995 o] BIsiA] Al Bl F=
G

I
713t Aolgkal B argith(Selwood, 2001),

' r}m

[] OlE CHIOIES St 0l&Q| 7Ix|et SSKIHQ| gk mA62)
woHE Aakle] WA 11 a8 SET tefRt HuAES okl

FTo] AL F3) o] &S wslr

oo} T2 Aol A, = el 7HAE FEste SEA 7Hx|9F =4
7HAE dojas A E2 A ZE7H] (Public Value)oﬂ thek ZHges) e dils

=

61) M0 2H FZO| RERARALS 112 5 pilion IFRE 71710|2 HARIOH &2 10.3 billion IIRLES
7|251% T, RARAAO| MAIHS 10| GDPO| 5% 0|AS XIX|GtT QUOH, 1,300,000 HEo| AIZISO0]
0| 20lM MBI U= WS SRlsIRICE

62) ACE(2007), Public value and the arts in England : Discussion and conclusions of the arts debate;
ACE(2007). The arts debate : Summary and analysis of consultation responses

63) SS7IA| HUAIS MSZEE|EX 7|0l tHet ChS0IXt X Mt e 3 SHX|Ee| MeX SHE
Zob7| fIsh H2HoICE olzol ZM/AEIAE JIX7F EFE0R| ZEXF $AECk= 2ol TEet Aol
tlstd, S37EKk= 7HXI9] e 2 XEMollA 7 &et Z30] otilet 35 7ol Qs #allE= Mu|AL]
ZIR| 712t Aol CHEH OfaHoll Chet Z{0IACHACE, 2014),

Q
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7HAAl e, sl Ade] a7 Be=A ACEE dled] 7RI S5 FAR
ofgto] diet =Aol Bk B2 AFES FA717] Slsf Hitie FJHX]%
A TS e, 53] A oAsol sl 33 7H7F oAEAl A
éﬂﬂ, azl0] Hep 2 337HE fI8l Alde FARR: dletidsiet A7k
A, 2|5 DAISOA oE Q]S 7HAEA, deddels dRk=tle) I
I dleg-sAe HEU ST 1 9 °loHﬂr7ile~4 25} SRS g
ZoAAYTOF e AR it T 2k Sk, ol2RE Wi S
E d&993] FE2 2006 olE l’fl‘ﬂﬂ°l‘5(arts debate) & FZI5}c}, of
E tHjo]EoflA =98 YA ol thad ATk
(D what do you value about the arts?
(A& 7= F371)
@ what principles should guide public funding of the arts today?
(ol it S3A192] A2 ool s}=7}7)
(@ what are the responsibilities of a publicly funded arts organisation?
(F3ALE T2 A e F3)

(
.|_4
_4

TT= ——
@ when should an artist receive public money?
(fe7he Al 33A1LS wolekst=71?)
(5 Should members of the public be involved in arts funding decisions?

(Aol Higt Aol Luk=rlo] Frefsforsh=717)

oleia 2ol diet g 27] 9la) ok Tlo] = 3714 BEew W
ek, WA 20064 109 Bl &9I5) AYST} 3e) Y-S S5}
a1, o] Atol| A 20719 EE1F(discussion group) O & TLAIE 0]E564)
I}t 2 9] A HA(Qualitative research) S 3Tt o704 = A&}

64) OIE CIH|0|E0= OS] 212 5004F, 2F 2000dH2| Cieket ALS|Q 1A HiZo| =DIS, TSt H2S
CiEot= 800{HL| o712t oleZdY - #elXKarts managers)Xl, XIXHA|, AMIEA|, HA47 12 ms7]2t
S 30047H2] CHABE OfsHatAIZE] SO| &R E5H OLE CIH|0IE A0 IE0 = 2F 1200047H2] X
HAIERAD, OX[8t QEATO|A EZ3(0ll= OF 15004H| O£ HESO| AAd6H7|= SHICE
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A0 T FAT ARES BE5, o] 20079 28~5U0] A7y
7N EZ23](open consultation) |4 s=2]5}% T} FAlof 80 ol Tt 4
AEFet oA 9 7Ie BAAEY IFERES SR npxee =
=V} oA AZ7ksol @A Bol Holgrol thall Bkl ool
et FEAEe R LAl iR FHUE FAceE w9
(Deliberation) 2] 42 7%t 9¥ol AN vpA|Tf EE35|= 2. Z Aol
2 3]9](open space meeting) W42 E-8-310] oA FAHYEC] e
of njejol Yol mESES shih

rlr ol)l' (it

[ ] 7;I-0:1X|-O| A‘I?H

+ BA GTEDO| HofKte QN ChEAS DSl MRE(AE, 915, 1R K1, oo
St B, OISO et Eo e 5)

+ E25| COIOIAS O ofl0f Chet SBXIRI0] Chet ZisHE EHYSHD AL 0152 L

Y o+ UA==E &

W 2 (Cre W20 28)

+ A AT qualitative research) : XIS 2| X|Alnt Z-dof 274k QAL o|40) CHst
712

« Alo|x Hldeliberative research) : Z20| 0|27 Mol CIFSt BIZAXIZ0| T2k, 0]+40f|
Chal I2lotn =st 4= Ql= ARZIS MSES, Weth =t YEHE O|74(developed opinion)S
e 4~ UZ

* 43t =Y(dialogue & debate) : HEEQI THHOIA SSE LSt =W FHOXEHA
2 2 IR, AY7t 02 0159 ZEnt =30l =&5= 1S Saff XH9| ofzig
HAE

o]yt IAL E3) 9f <o) Z237Hwhy the arts matter?), = of<9
Aol el Tha 3t 2 B4t ool

— ot0}, xp7 Eelo] Aol olojo} SIS HRAYUS = ZEXY
= u”ow 58 Yopict Mt OIS0 SIS OIS0 HElE 92 B 42k
5

o O
S Mush= ERRImel ASE
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1ii) M|A| 9] XIS QX2 0ah5HA| eiunderstanding one’s place in the world) : AAZE
XF2(self—awareness)otA| ol CHE dizfut ZI-o| et S &

iv) ZXME E&(forging identities) : XFAO| S=71QIX[0f ChSH 7HO A HAIMES wrdst, Sstn,
BSIAT (T, LEAZ, AIRIES 20| ol 4S0laE EXIslof TErH BAHNS 45D
WA, AB7E HZSle onlS Saff ol Ee AEO= X

v) 28 MAla collective narrative) : OS2 EAIE QIZIAIC] Zi2ot AM<=0 (X ERH2| 7120|H,
EHE MAR 2E

vi) =¢(challenge) : Oil&2 AES EX|1, T2 Q70 =EA17 |1, CiEA d2e 4+ A==
DEAZICH= HoilM ARSI BYele =02 MARL MZZ 0l0|CI0E AJlst, HAS
TANZ|T, Ao XS o gdgds o

vil) &x|9| 5t SEf(a form of politics) : Gi&2 7|E0| AfngtAlo| £, EfEE HEIA|7 |22
HAER! A2 Ao, £ oot o oles2 ARIE EO Sd¥oin ZgXo=
DISO0L k=], ot MV lss otz US| ee Roctn IxIAe! s
DE=d, AQE 0|59 SALIE ofZsk=tl AN 525 dgg +H

vii)) 2HSIA|Z [= E(a civilising force) : Ol&2 THR 1Tt AISIE WHEAIZ|H, =7to] HoIM/X|H
HLEE X

ix) FAl/Be(spirituality) : O&2 X @, FUE LHg o shyH @4

®
2
>

o
e el

0
o

S2EA

Sl(experience of life)

1) 270t FZiemotion & inspiration) : Ol&2 7|80} &2 50| 248 9H So| MMM 428
i

| —
= =} [}
E35| {2051t HEASS DTAF|H, A0 22 20|H, MES MZIS Efslgt

T OoOT= oo=
2t

i1) OI2CH22 MH(oringing beauty to the world) : Ol&2 OIECH21} MiZ o122 o=

HHOIH, 0|E Salf R2l9 42| = sty Sohels 7Nz

i) EHL, 7|1 12|10 SAl(enjoyment, pleasure & relaxation) : 0f

M= g=5o| fH0|H, ARHE0| R & U= Mt 22 |4 AE|AQ| 2SIE XFolHH,

OI7 IXIF2 =S MR ot YMAdEo| AYE IEE =2

iv) 2&0| 2ha means of escape) : OIIE2 X201 Y2t YMES fI=6t0, HETE NSt

A2 g ULE o= tiRI0XF &3, E5t AFo/FelFole] sistt 5o =R E(C

S, @itiotn SEAQI Qlzkdut 4ol Aol AHY

[y

>
ro
>
10
i
)
0o
B
~
I

@ olE2 olaroR T CIQSH it M|
(powerful applications of the arts)

50
mo
il
Ho
N
&
ool
mjo
N
1)}

— —
TIRIZ 1R 2a210] S, MARITH AOlS| i B olof, NS BTE 4 U= B

= - , oo, VY, T
HEE AIZel &y, 7Is2 &5, B ARA JAE, T U, S2tdkdut =20
et #8, 7Hoiste S5t 7igel o E
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YMH ol 7= of=olel o=

Al(health & wellbeing) : Olae2 Adat H 4]
P2 18, 2o SOl oigh Ats| =/ Az

1 0t
Udeh 30t ofgE 7IMRQH(S5| HA), E2teaf,

ABI2H|9| 51 Z(addressing social problems) : OIS2 AIBI12A, E5| TRE 0|S, T2}

St 20| A9/E OIS0IH b} OIS0 M2 Z8ES MB35k, Y, 7140 L, A5,
REZD X7 ERS Sal 20t 3HHQ! WAloR 0150| SHIE Bofd| T8t olse et

A0 SR BSUMS BIBHAI717] Slpt BRATIOZ A0
+ °

e
el ofek 0|ER, ¥zl 52 =A), W=A0M 0[R0X= ole=
gag, Oks0f thet sither QIZZAIRL 22 ZHof tis S28t das %50”6.:.*
)

=,

iv) 25H|9| SZcommunity cohesion) : Ol&2 AIB™ FHAMZEAM ISH 2242
Aoz SSHE Z0A| &, tle2 82 202t Zel SR E‘H 1% Sidot=
TRR| HEg 2l a2 EHSE 47| HIRHARIE SAP|H, & Iﬂ— Hrt Qpdst
ROE TS 0|59 49 AS AP |H, S8, &8, ARlA XEe| ddoll 7048 ol2iet
22 0l=0| 2E AMUA EH2 AEN 252 NiEolL, it SSH(0f| Holks 2ootH,
ARSI GMIA HiZ0l 2AIG0| HAIE M5t LIS HMotH, &'D*_’f 7HE SYS7|H,
QRE0IX| 2 YAlCZ MEHS0| 2Y 4 = A2 RIS OS2 A0IE et iSsh|

oiH, USH/SNN/AGE/AE/BME/ 2 HHE HoMA of7| HEY
V) AAA(a sense of place) : &2 HAN DM EHEIE 20f6i0] 27|t MEE] XAt
A GHEE 1S5 SS0I&(public art). X[ Za0isS72 SaAC dHl8S
Mol FololH, ESots S7tC= ZE! 0l2fet E3ltlas7e| S7= ARk (citizenship) 2|
shiald @A _Ei* %?E' s offd HAo St YHlZE F4ok=ll o2 €8T
l(regeneration & economic benefits) : 230l FEX EA|XHAS

=
H-|
=
=]
0=
B .D
X
>
=
|'IZ\
> L

A7 I, A2 B Aol 716E. a2 EsltisEAlL Exis

Sofl 182 Y=ot YXFME Soll =710 ZHA o= Qs e +AE

vil) ZHFCf(internationalism) : Ol&2 FAEQ! 2EHE 718, ola2 oo|Lt ZHA A,
HIEAZo AH ERet 712E HSoH, 2olLt ofo|cjofe] &5 §2 Sol =AI9] flde
NEEE

OlE TH|o|EE T3l oo tiet 35A¢S A3t Y2l (principles to
guide public funding of the arts) & HE o|l&=2 {3t d<(art for
everyone), (quality), A1} & (innovation and risk), =%(challenge),
of| <2 BFAT}F 2| Y(artistic development and support), F8F3-4Hcultural
heritage), AF3A H<l(social benefit), EXA(fairness), w37} TIFA
(balance and variety), =8 (need), A|<7F5A(sustainability) 53} %
=0)7F 3= Ak

S FeAYe W

ofj&thA| 9] 2 (responsibilities of a publicly

rlo
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funded arts organization) 2= HIAT 3-8 A(accessibility and
inclusivity), T7}7}7|(reaching out), TFAAT} &FHA(diversity and
equality), Z(quality), T=%l(challenge), &A1} ¢&l(innovation and risk),
ool tigt F3H(advocacy for the arts), ofl<<lof| tfgt R ¥(support
artists), AF2]% H|(social benefit) s} AE =27} FXI= AT},

[J Culture and Sport Evidence programme(CASE)2| F%I

20109 =ol= F=2] wehtojAlst, dlefids], == e
(English Heritage), B3, T4 2 7|2 H A 23] (Museums, Libraries
and Archives Council), Y=HE A53)(Sport England) S} -2 t}okst A
HEAE0] &Y slof| 31 Y A= =7 ZZ W (the Culture and Sport
Evidence programme; CASE)o|gt A7} Y= Qi

w9 9 Ax = Fgo] ZHA|= 7R|eF AR AIA Ak st ] el &
37Mdo] A4 & 12,634719] AHLES A AX SR AESIL F9S W x}oh=
ek A4S Sof £8F W A= oo 52l 7Hx|9F F3¥(drivers, impact
and value of engaging in culture and sport)< A|A|FPOH XA 2}

L3t YHF AL 2238t 2 9Jolries)

h8Y

65) O74CH CASE T2I2H0jIM= A Egﬂﬁ% 0|&5lH ol 22 sh= A2 =24 dY(Subjective
well-being)S EMA|7|H, Ol YQlY A7t AS50] 2,000I2E S7tot= A1t SYet 7HXIUS SiRiCt
ESH ORIz Qlet Y BTS2 el =7 [ 2R UAR LIEH = =7ie|=HE820| olg
At oF 37mRE0| Yoks A2 FHIICE
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AL

7H2l xF(individual) 271X x}l(national)

* A%|ZHachievement)
et A
(continuity with the past)
29 M(creativity)

7 |2 el(diversion)
Z7{&(enjoyment)

* QA 7IX|(bequest value)
c SSH 245E

(community cohesion)
A Al

* II|(escape) o )
_ (community identity) . .

* 5 (expression) 210 (creativity) * A|2IA(citisenship)
« 29 Vv o

« Z42H(health) c_e y b

i * 11 Z(employment) ) ) )

* AE(income) £ 71715 (existence value) (international reputation)
LS X valu

+ AZKinspiration) = , o 27t XHEA

_ * S44M(innovation) ) !
* 23101 TSt XA _ (national pride)

AE71X|(option to use)

A (productivity)

HE| ZA(reduced crime)
HE0| H(shared experience)
* AFS|XH=E(social capital)

(knowledge of culture)
* XtEZ(seli—esteem)
* XE7 15H| &(selt—identity)
T
(skills/competency)
2el/=
(solace/consolation)

=X CASE(2010), Understanding the drivers, impact and value of engaging in culture and sport
: An over—arching summary of the research, DCMS ; 25| ®(2012), 2512 X| H20| Al3|- AMX
7IR| FEuh FAMAe Sl Est At EE EOlE THAY

Cik B AT YREAE ofat ARl =25 o) BT a9 %
)}:‘:]' %3t Y& (Walmsley,
591, Gt o1 w74
1o Fpsken, o Aol £
sjol E512 7pAlE sk BAHe Hae) AT
= BAE AT =G5 o]0 Y& (Walmsley, 2012)& 7 7HA] W
of FeHel P Fat Eajel Ao ot 24 Al

nﬁ)«

rf
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5. EZYHe| Cisl, aad|m Atelx DEoll ciet 2
(2010t4cH SH~z[2)

[ ozl 224 71X|2t a8yl 3=

2010 AA A 7 HHo] Hprdo] SEjgho = 13Uhe] AHHuA|
7F QI B o] Allewd AHSto A o] FojR oflso] Ak2lA
PO Azt watllgol matslol thel A Q14 St o] ZEA 7HA]
Fde AYehe 2R Aol Heskal oo & B AR EeE
W] Aol Gt 93] 20109 Bkl TRES g 9oE
%(Achieving Great Art for Everyone) (ACE, 2010)9j|A] 322F=t}h & Hil
= GA 21939 §Y83(Chair)§l ofH| EXHDame Forgan) 2] oj&<]

0.

i

O

£ o o

A

%= (excellence)e]| et =0]2 A2kt o] ol Bzke theat o] &
A5 ol

"o} g SHE oA A FUYE AT e ATk T 7Y
Y2 g RS 75 B L A 227 JEiene 8k a7
42 elxjelm, Aglan, $4em, P B 5 s o Y #8Y

R9-E THE HF 02K HESH= o]} (ACE, 2010:1).60)

20134, =)= olet FARE WE=s BFE fIR e Zodls
(Greate Art and Culture for Everyone) (ACE, 2013)670]2}= A& o}z

66) S EME o=l 2ol 2t 21 20 Het 01R2, ~EEof e iRl 241 glols oleviet
o7 2ol Slet dFle Eoten 24 Lot nES Hertn 7St Lot oleflEsle +2dolRis
A2 O Llioh= 201 ofH, Tis A= os7tE HRS MRH Ldsieis Z9tt =30| BRsittn
2L} 012 ®fall ol=?lEals = 22 XSHe! gds Sl dlaX MMsS /Hestaxt ittt o=
Ola7Pt YIS dasirilt Wekds THelsks A2 71571 She A2 XMolloiX| 2= A2 S5101, S=0lafiz
sl LYSUES olaH ~EdE flot Sdol =712 L Ol Tl X1ES Soto] ol=fiEe7t
HPIO| ARE Yol Eoke As Sol0] olgo] a~Eds 1FAPIE XS 2Efot QT 0IZ fIotd
Frolle?lEae M2dl 28 XX X1A9| olex 2y flet FXiol Seieit, o ~Ed2
et & =40l 7I045IAt Sk A=ES SR

67) 0] ZX= 8 HEoz SUet M=ol A Binf K| EuM= olaflEalo] ofstof 20104 LretE

HE T,
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”ﬂ Act, o] EAoA Folle b= AAA 7 (World—class) 2 &
Sl 7haet W2 AbolAl A 7FssHAl sk Zlo] IS dgolztar
Hotk 047]/\1 Tﬁ?_ AL, JHoa Y7t o] BAZ 7] 9 st
(great) =2 A|AA ==(World—class) o2t THo] 2] ARE-S F3fl E&}ol| &2

Foofledds]e] Yoz 201449 Wy A-1Ei1A Understanding
the value and impacts of cultural experiences: A literature review, 68+
Boh Ze g0l 2ol Wolah 2o ARlolA ofulet FaES At
(individual impacts)? 2} ‘o]efat kS 1]x)7] 9fat Holelanir|o] Hed
& (creative capacity) S RV S FHdl= AL BHog Ta1 Qth
& HAlAE= to] AT HEE Soto] 3l 25U S of
ok 7914 WhE-S thRt 2150 A 2w SFelARge sfiste], Zielntct
=7 Yey olSo0] £7Rs% SH0l e 1]/\10} At ESE ZolollE
P L AR ol AR ez AIjtEA] ofal, thE o5 A9l thgt
olop7|E BHHA, &2 AR WISlal W HA 11 o]y} o] fofe
T, 4 B¢ ASZHeR e vRtke AHE PZO}U%(ReaSOH
20139, AA FaFe] WAL e Aol dhat A 284 temporal
proximity to the cultural event)©] W&} FA]& %8 (concurrent impacts),
738" Y%F(experienced impacts), FFEL FHE PF(extended and

cummulative impacts)E 825} C)

E}—E— hA o &2 JlQ1e) 3ol tigh H -2 Uyl upAE o] 2ofA o= A
aH|zEe] Zrzel o] Qltk= IH Sto ‘miAY $H(marketing
perSPectlve) oA 9] dl&o] A& AHE 7]|E AFLELS AUk QT

e

68) Carnwath, J.D. & Brown, AS, (2014). Understanding the value and impacts of cultural experiences
T A literature review, Arts Council England,

69) CHEZAQ! A2 SEZ(Holbrook, 1995:5) 2 AHIATC| 71X IA LA 2 A2 12510, 11 ol
K7 |X|&k(selt—oriented) - EtQIX[EFad(other—oriented), 12|10 22+ 553 (active)} HFES(reactive) S 2
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Fot 5 HuAE o&% YA (artistic excellence), ofl<2] & (artistic
quality), &2]& A7} creative health), F3H4 2|54l (cultural leadership)
Y Q40EE ofEr= 8olE 'EidedAe FoF Af(creative

= 8ol& ARE3HaL, o]& 93t S Q4 (core elements)9} &

7% 9 4(conditional element)E A|AISHSATE

capacity) ©

[ 23} 7kx| Z2HE(Cultural Value Project)

2016 9]l.= AHRC(Arts & Humanities Research Council)©|A] 2012+
B 3dof dA AdE E37[R] ZZAE (Cultural Value Project)?] 2=
¢l "Understanding the value of arts & culture: The AHRC Cultural Value
Project) 7} TREEH T & A= dlaS Suift ol 2Hd =z Qe o

ZL*PEHE HolA Ti‘roﬂg«l 7}Xle T8l Qe 8450 7oA, 17
- A

@.Oﬂ/ﬂ i‘e’ﬂﬂ] Ui’r‘ﬂl?-_f«] 7}749} ]% SHR = Al = 59
FA)E AT & ZRAEE V)& dF-E0] Wed] dlsol tigt
AR He) TAZ &gat7| 8l A= Flol U= A5k, Hif L4
£ AL BEE sgom, o g8 Faphy muds
FEANL w3 i oI ohfet o, obulzolel Hold oot
A Eqpste] 1 BA9) WS Wela ek
ol & Aie w3k 7HAE 1)48EA JHQl(the reflective
individual), 11)Z& AWl : A|9Ade] uj7fe}l A9l (the engaged

citizen: civic agency & civic engagement), ii)3EH| Z=AIAAY, 7t

87X Z22 MBS IUCE EEE2 AH|X} 7IXIE “MASH0|1 MHEQRl MSE ASl(an interactive
relativistic preference experience)’0 |2t #&atD L} “AS X(interactive) 7kx |2t AMIA = HAIX
JHAIel EZol Z2IRUCLL 0lF EEE QlAlsh= Al =2 Aol fo glol= Lal=7| elE Aozt
°|0|E Uixst QlLt. HH, MEHX*(rela IVIStIC) EX|=E ZHEE0(H 7H7'<1WO\°| HnE Zatol, EX a2t
ClofM TRISHEC= WS Qlofeit), E850| AHIX 7IKIE H&lsh| $loll AESHHO J, ofX|af2 2

(experience)O|Ct. &, AH[X} 7HR = 1%9\ ?LDH, s2ie MEd JHH|O| AR0| HRE2= 20| o2}, Zgezs
B R=l= AH| G (consumption experience)0l| UCH= Z0[CH BEFQ| AH|XL 7iX|= Ol&nt 231257 E
LS 4 U= 7RIUSZ HSte0] U= X2, 012 Throsby@t Kiamers0| 71t 2o ZEo22H

AML—
SEE & Uz Y & TR0l tigt HHEES RIXletct,

H

o
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(communities, regeneration and space), 1V)ZA| : 93k Al 18|31 A A
(economy : impact, innovation and ecology), V)ZA7Z}, 183} 183 g4l
(health, ageing and wellbeing), Vi)IS &0]|A4 Q] o< (Arts in education)
= AA sk

F371A| L2 A E (Cultural Value Project) S &3l UEPt 2E F slf=
w3tz digk AHA/71U03 B =S 237 A7l el S8t
A & Fa7t doke Aotk B B AME Ao AAIA 7Y =A
A7l vA= FF ol vl Az oz the= 97 B2, ol 7HA]
SHoA ZA-EE oF7IsHA Htk, AR, AZolu 34, A= 22 71
A AL s "Hoke A, 4, £3ldlso] O 900 7198 ==
7HE 5a% 2 HiE JQE Bl o8f wARith= Holth o] A9
Alof| 7]Hkste] & At =S W0l ZEA w3tadl=e] 71A]¢} ol & R
ke AH e 7Y B E 245k Qi

LI

7i2l(the reflective individual)
| SFFe= RRolot XRAO| Aof st o H2 = ,
TotH, Ql7tel Bt 2ate| thIMZ THEA ot JEX JielE ¥y

]
12

OXS)
OH HO ox

ol
2
>
|0

0~
1o
=t

@ Z4& Al A|21MO| Of7iRb A|2IZt0d(the engaged citizen: civic agency
engagement)
O Estoll=0l thst Foi= FH oL KRSt 22 \E‘&* AES= Mot Zd & otzt
BHo] FREZIO| T3t OIS OBofLtm Bt =
7127} Sl FHOE ARIS SIS0y
20 IS HHME HHE
Chall A7} OMLIEt A& =S 7|52 M2IE 4 UE 3
o
I=]

A

Q0
Q.
<
9]

r
0
Hon

;
N
i)
H0

O
mn 2
NI

ol WE {l%
EEAC
o 0=

(@)
>_VL—
o
™o

¢

rMr o
M
oA —
0@ rjo [m
0z
N
il
| |O
HU
Ral
I
il
o
Ral
rr
52
ro o
N
|0
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il
m
oC —

>
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o

mo oy

A
I
—
Y
rr
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s
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o
19
ot

r
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0%t
ol
N
Ao
e

Q) Z=A|, EAIXHM Z7ZHcommunities, regeneration and space)

O —E—i% P AQE X|HQ] 401 DIX|l= Bt #H6ld & Oq% E=NPN PEON a0 PO S
Z2tAHOILE He/ESAMKIT) S8 Fol sl 222 TXIH, =AXHM0] %’}J
‘A&l AH|(experience economy)2| BAS %6H 1I§E|u|?1|0\ﬁ( entrification)s Z=2514
SsAQ ntnE Sttole EMEE XX

O & et 0f2fat CHRRO| 2EAOIL 70| TR A7wo| 251 KWSARLR
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Clol=RxiBEe, 2 Uefel S0 s} 225 2 T

i
&
0

HIE S0V =t

T
=

gk Al 2|1 MElA|(economy @ impact, innovation and ecology)
=0| QXA Joll Chst 20l sl & HiMe 1 Rely, ¢i-tel 2ol tish 22

X1I7|6fEH 23] S2S0iI=0] TR LA TS DIXIEX(SEAAARIC] X[ THSU=
E

|0

’ O ML—
°|IH%IP FAE XFez welske S)0il & o B2 2ol 7I20HMoF gs XIHY
T= SSAEES FelFYS Tl FHez B 7*0\ Eﬂl"*g WNESISHE N

U/ Ktg/ZH=2} 0f0[C]0{9] =&ret MEfAQ] of F2
g2 ZotFH2 ReDE Saoll He| = =532 1L &
& OI0|EINIE fIgh eSS

=

”0 rﬂ

® HZ, 133l a2|1 Yel(health, ageing and wellbeing)
O t&xlg, HFLE| O &2 Al LENE Mot Filzidol =22 M
XOHSIXIS0IA| HelS MBS Aoz Lietd
— CoF ZAZfat 28lof 0|Xl= Helof thsiAs =02 49 QU
02 LIEft S o7l 515 XIXdiHE T} OFUES E5151T MK A
S92 tHaS E6lf 2rt Yedo=z ¢o| 28 gEE £ QL= HTaArL Hese XIMst
- %%E =7IS0IM TRHE ASE Y5 {cohort—studies) 20 o
HOt YN0 ALSHE A= A2 UEHE &7IR o7

_
OHYERl SIS 2FY| k= A7| TBETAP} 0|R01E BRIt US

® wE &0|M2Q o= (Arts in education)
O BRUIMY| o2 QXN 53 XL, 57120, 2XsHEH, AE7|1E 59 siBol

0

[
1
ol
X
N
s
inl
nz
An

I
2

o

i a
A o I
gl__l
>_
~
©

20102 XS5t 0j2(et 0| EFAREA0 B SHCI HS T2 UL

SO O

k=)
- E5H & I TRS7I0] YAMEO ORS HASIE, olzih MBIt 4315

g
mo olo I’O“

O 1o T T o
FYAZ [EX] HREC = o887 ST E AP IEXNE 2als 7IEE 28R

d
_

g A%t WA (modes of engagement) o] 325 71&Y I’é } A OE'%, =Ky
g 7|&9] G484 et aeE e A|Askal 9l
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[] 2016 23pPHzHEM(The Culture White Paper)2| 2H

2016 =t Eslu|t]ojA| S B3 AW A (The Culture White Paper)
£ S0, o] AI7]9] P Had AR AH o] Fof FFHEY]
30% &2 A= A5 em, ofof whet oletore] AUk A& Has
Holu thefRt ZoPg# olfpEo] FASHL AATHEE A, 2016). ol A=}
of| A ey FIPY AWM = ol del BWeF FARe] WS FAS k=
TAE & 5 A EHA, 2017), o] Wi Bt FRo o) AT &
o] T FLEAQ] HRERE d=9] e (excellence) A|ALE 7FR5}G
o}, olsh BAI] 2 X% S| BakE EFsh] F3te] chop (diversity) S
HAsA} ITHDCMS, 2016),

2016 I AMA = Z37} 7S o Qe ThSRt o] S A4 244
AL, BAIA ZRR] ek 371 oA drRiel, AA, 222 (intrinsic)
7S B8t 1 A7 74 Ao Haka, of 2
¥l gt gl=(our outlook on life)S FA &
oz 7iA Aol SR FIS 7A= SHA Zohe 2EA THAE
ZHAIAL Qlefar B wokE o, A 9 fhofske Ae S8l dA1 4
TE7h obdivkal Hagiet

S, Boje) A)E FpNsh Baskel, BIE A7, w8, ARUE 24
S| 20 ASIH A AT ek g, o 7ol tiat 2

l&?
0%
OE
T
=
e
iv)
>,
Ny
o

Fopg AL CASES] 20154 BILA0] BAAmE Su) AR4 9 42je)
2 W), elo] £aX7ke] 2ia 9 Alejd A7l g 59| o] o]

A chetel 71 eisiek B2 o) WA goish B4 A} U
A/de Hal okl Btk A& s WA= sy ojAls7rt
7heh TRkl A5 ARSlA Oﬂﬁk«] Zﬂa@}(Quantifying the Social
Impacts of Culture and Sport)s (DCMS, 2014)2h= 419 ARE F519,

ik o OIJ
JZi

Ao

S 95t Hol

>

70) O] 2M= G= HEXI0IA 501 Broll YelE & oo, X i 25HiM=, (o]
HZE) (A Policy For the Arts — First Step)2t 222 1965 Zrali|UC

i
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P
®
re
r
i)
2
30
rlr
o

Aeol Asuss e sl Bkl Higit,

23 7k

Z3}9|

7HX|

L

=EH 7K ARS1H 7HK| 2HH 71X
The Intrinsic Value The Social Value The Economic Value

o 25 1 A7 b B cAZ A ARUE ZE « Ssbeool & s
= 7% | U01K9] Azl 2|of ZH= 710

-QE|o| ST AT ST . MU TY ANREE - olE 2 U B L
25 1E08H ol 7t o M3, ARLIE A2l OFOIAD] AT | HE
A2, 2st0E A2t AblE Ap SR 50| It 9 27HETE T 23
7t 2ol 7| A= | A S AR b s

=X G2 =M M 4EEM (F2H, 2017 9)

[a2 3-1] £35t9| 3th7Ix|

upAato = HA|E 710 SelH, RIS Folo] FAE $5 U A
HE b & 4 ek Bt WALt SRt ARES 4
AR A BRE AR A 1 el 2AS ofistec

nO
o a

%

[ 22=38k 2220 AB|™ 12l(social isolation)2| Az Z Mo| 25l0=

2 ol3| RiE0IMC] o2l Al Fekofl ot 2

e

20] JRARL ol go o] el £ wAe] Fad B4 % s
w31 9le}, olo] we} 20184 o] o] 44 wlo](May) o]F 9l
g Ae] AR gk ZetyojAleitel 22e ZAE "t
9]2-2 g AT (Minister for Loneliness) 2| ¢S Ald3}3172), ©]3] x}lo]

71) Ol S04, Bfgdt d2iel, EAEt oll&e| XA Seies 5.4 bilion IF2E0] 0|20, Ol= A S=
HI2) 0.3%01 0|2= 4=X[2tn st QUC}. E5H 0] BNz 235kt & 20te| 18X} = 2011
0|S2 X&Xo=2 F7I5kE FAM(0|0f 201514 321,000 Hoil 0|21 QICtn BTsic

72) https://www, gov.uk/government/news/pm-launches—governments—first—loneliness—strategy
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A Etet A3z Fojo] A5 gy thgk 2AMS]Y3|(The social

impact of participation in culture and sport inquiry Digital, Culture,
Media and Sport Committee)' S JLA5}o] -5t Q).

2019 =9 ]3] 4<&9] o] ZARYYS](0]5} Digital, Culture, Media
and Sport Committee, DCMSCE #A$hH+= 4}o] H3}l: B39} Ax = Zod9]
A}3]2 9¥F (Changing Lives: the social impact of participation in culture
and sport)) EIAE TEYSHHA T o] I B2 Akl

FHL [H5]0] AF= Zojol] ALS]X] kS o]x]5l11 FFL-GoFuf Sl
BT FZolol A=z HE]o] el H A7) OJ5)] S (Department of
FEducation), 2 HAIS]EX] = (Department of Health and Social Case) % 5]

HH(Ministry of Justice)S] ¢JFEo} FJ2 E I OFof] FI|of Ax =7} 787’5/
ool . 2 Y S AU A1 SV 7R 31
2 i A7 o], Ht AuAY PG H5Y 4O FY BEES AT
oR= £ HFE] o & HIOFSICHDCMSC 2019.3).

o] WgollA HojF5o], & Bl o] ARelE Gkl tiste] =
a17] $i5to] TRt A= E 7|Hke 2 Zolel Aol A%, wa, Aot
EAIAY So] w2 2Hjel R ARG 9k, olzie) £she] Fojs
SHES R 4ot ol el e, oSl ol ofelolEaA oY

AIE 2Z(soft skills)e 7NEdh= Ao Ega = 22 YElTth
8] A7t sto], AFSlA AMH(Social prescribing)3) 9] 7 d ol A o<

Shol] thsto] =rgskaL Qlot. dlE 501, AYE A M(Cambridgeshire) 2t
ﬂ‘ﬂ‘ﬂﬂ(PeterbOFOUgh) Ao AtS]A A wE ol 7F2HArts on
Prescription courses)™= $252 73% &%= A2 UERGTE FE3E o] H

AW okl 9]l AlEkS 0] Ato]

A= AE =5 Aol o] EHAY, o] A

R | r_ﬁ

I
o]

Po)2f OfEt Zizieie| H27150] 22 HMEske A Tl MS0AH ARLELLS
et E*OLS Iﬂo*o% A% 7FssiAl sk M=o|c,
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Ao| el o] =S AL 7Sk itk

TR 237 AU E ol | ALR] A GFo] ofete] a7t Abglef| =
o|dE dgsh ZAAE(Folkestone) A A Y] thet AF¢1 93] (House
of Lords Select Committee)?] 2019d EHIAE Ql&st¥tt xXaAE
(Folkestone) =A|AJAYL AolA] L3 AE(Creative Folkestone)0|tfh= X E
Slof| - A9} FHEA| o FgAke] midat 422 52 RS A A AlRiol
AUtk AolA ZAAEL A2A AR RS ISk AR, v, 1
2l o7kl FHsky] gt st AAE F8l It 7|3k S wEA=
g AlZH

st I AE Edto]oyU(Folkstone Triennial)o|gt= Ad)] njedt 3+
vl P AR AAE vheshn HERALL ARA, WA, Tejgciel
U SO 5 530010 o]2&= AxelgEo] ZAaAAE AHA A

o d& A= & FFE 7IAL Utk 53] UFA s (Artificial
o

Intelligence)’ 7|8 ofl& 22 ofn| 2} ol& A=nic} HuEo] 1 284
= YR BRIshs S 9ol A= ARlekaL Al F=elth

WA AL 7] 2 doleuols BA 0 BYUE ko AR Sohe
A2SPAY, Ahe 08 23, YL T § A
AF S 95 A A G Al Uk ol FAE ARS 95 Z2

ol E= Al glem, I 23] AlztE 7] de A A7t

74) IIAEQ| 2H, 20173 EELO|0|LIY MAl= 19719 Y{EK(commissioned) ZHES0| MER T 150 HO|
HRZH0| O ZAIE CHAZICn, §7p22 2F 4 milion IF2E0] 0|21 QUCH

=X https://www_kentlive news/news/kent—news/folkestone—triennial-bosses—say—how—1569036
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A ZZFstar QIes),

P o]t 7lsE ol g5t 2017 w3kt oAl HAES
F7kY  fRdEstu| o] AZ 2 (DCMS, Department for Digital,
Culture, Media & Sport) & H7d3 9™ Digital Culture Project2} Culture
is Digital online consultations £3f] 319} 7|&o] o294 s}A 37 29
FoAE SANFNAL, F3le7|He dFE ST 71e9] F24 A

L A AQIAE g5t Qith T3t AFd A Zh(industrial strategy) 2]
Agto 2 o]Fo)Zl Al Sector Deal 155H-& Yro]sto] 2019¢ = 3l
(Department for Digital, Culture, Media & Sport), A o|UA] - AFF A=
X (Department for Business, Energy & Industrial Strategy), AI%(Office
for Artificial Intelligence) 2] k] 50| o] =HZ Q] ZEA3]Q1 AIY
23] ((artificial intelligence Council)S GLAJ6}al F=of|A] Al AFY 2HAS
slet Wt geld gl o) =t oo,

FA A 02 DCMS= 2018 o) WH = "Culture is Digitaly HILAoA] 1)
UAE HZ=m2A1E olgste] W 7HkS Sfistal 1i)wdtollsdA|e] 7]«
Y HAE o5 A8t i) 7w A A o] S flsf Su9a B

OlHE 37 L &8 U E Al< *|4(Digital Maturity Index) @} TJX|E &
3} F=(Digital Culture Code)2] 7id 2 -8 txd AX Y EYA(Digital
Culture Network) AF76) 371, 8= 5 AR X E3& Hl%??} =%}
A evxel grigstel Ay, A2A FA9

(immersive reality technology)& 283 A% w2l A2 =3

75) 2018 102Y Ol T2 52 F32|AE| AojolM= AZF MIEGH ZASE ‘Edmond de Belamy, from La
Famille de Belamy™7} Y&t 0 A7 12| 4087} = 432 500240l ZRCH 0] 229] MiE 2 matAg|
Ol=ZT Obvious?t JOLL 012 2015RE ZINE 3/5F H&E Al L4125 GAN(generative adversarial
networks)= MXMO 2 ARSI ESH 20194 220l= w2 HA 9| §f 3122 GANS| Zo|M1t =XMNE
2slket AICAN Y252 S8l &= Ol 2E MAIZIE EACE 028t AFHEL AV ‘2B ZAE
AN =2 02 ASsH| ol ol st /USS AASiCE

76) 2019 M=Z0| AEE ME22 Z2ao=z J= 2310l 20 e Z2H 7He A Xia 2 Eh| X0l
EIII% AZ(digital skills)2] i}t 2SS X|RGH | st AIEe 2, X|SH0f| 9FO| 7|7 (Tech Champion)
2 51, 0|52 Saoll 23, 0[HIE x| Ui HF, 222! Xt S0l U =22 == of= Ao|Ct,
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2}H g|o] A3} IFE 4 (Collaboration & Partnerships)

Mo

o

T

i

¥
%

o MY

47F ARdE g o 2 i E= 7]l o] dled2/d Y
= ofle o] S7F 9 olsAlde] St o g ojo|A ool HAIA THAE
HI 2 Q1A - AFS] A 7Ex] 6] Sl = o]ojF] Aoz MWt 3, AIZ of
HEl = 2AE FH(post—human) Altof] thH]gE ofls} ojs7te] Tt 2
ol gk A df-golzt & 4 A Aoltt,
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oizollMe] BE HriorFdat el Z4

1. NEAQ| MEln} ESIHY(TS~1990HcH =4l

]=0] A9 0] 712 (value) Hth= oo AU= AREAIA a8 S
oA ell&e] FeF(impact)olut ©]9)(benefit) o] 4] HAG7F FRE olET
of ARZEeH| A T2} Bolel Aol 2o, AR Fe] ol A%
A ARl B, Ao T SO AN TS AU ool

W% oA B AR dSAUS HEF T U dBoR vt
14 A= 7189l ‘A 1 A4} L2 A E (Federal Project Number One, 2F%
Federal One) 0|1, o] QK2 oflzz3} 7]} =7} 7|5t 4H4 2] 553 AF3l4 714
£ QA= defollA SeGith ™) o] ZRAES ‘_’}7]7}94 oAl=7F Ak
b= O ofy e}, dA7IA] o]ojAl= 1] Mo A Y ot 7]HE2
g A77F He ARRE aE Aw Aer HrHEH,

0] G ApofA ofl&o] ARRIA 7RIS AR JAbE 19651 1 ©]5] ¢
‘= ol Fd)|&7])F A YW (The National Foundation on the Arts and the
Humanities Act)’ E3t2 A% o] A4} PAE | =3 7|8 (independent
agency)?l =+ d|< 7] (The National Endowment for the Arts: NEA) o] A
A, ek A el o415 At WSS 1S Fae
ARSI R, QAR A ARt A, B0 252 Aot

o

4>

77) 240 W2H 0| Z2HELE ofaut 7|EF 27t 7[E AMRIo| S55 JIXIE Hlae2 AlY, 5Y, =sut
2X| 22 04Xl 27K commonwealth) O ZZPX01 ZhAl CHAO|H, £ 202t Sicfe HE 22 22|12

AUCHBloxom 1982, 9).
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€ =971 B9 ol 2213 FolH A BES &olsHA sk 224 24
E5 T fASN: 9 I B BeelA 1 A SAY AR 59
5 ZQITHNEA, 2000; 2).

njsof|A ool 7o tiRt =919 A%}, thsh= A2 s 90Ty
zof 7} E AA|ALS)Z] "B A (Culture Wars) ¥} 71 A| 7|7} HE—C) B
SRS AEERA} #E W4x(James Hunter)7b 19919 Z7HE A4 T
Culture Wars: The Struggle to Define America) of|4] B9} 2R ZE3}
g dhishs 7be) S 9 30 MRS AANRE guge (kg
glofl A A= QT o]23t 712 =2 F3hE A A H, FA] FA s
23 Zee vl o) A2 199202 o] o 3golla] Ashelv, v
Moz JAEE AL, AS|EslA 71X S| giat TekA 9= ofFo & o
AT al] 717) Q1% Al oliet ABlH BelA djel ofigirl,
53] AE7E QL ol et THdoll FAEAQ) Bapss UQXV“ o] =
MY (REA 72 F k= Aol 4t a7k 22tls 4 9 o
Aol HEA B=E AR vE Qlek

AeA S FIet FY B 7138 NEA Hog
L A A =7} A, 3?—’\ A% A= 1980 ol e
2% NEA 4] ﬂ%‘éﬂ] ek A ZARE H a1, 1989 of| = “EabdAy o
g TRl “oF olg” =AY 08 AAE] g 2o gk ZEAQI
A7F A7 Een, Fohd o5 NEA A oAl R3] thfit A =3
S G2 HotES EFAIFTHGrantham, 2009: 91), 19954 339 2]3]
ZLoFO &2 NEA ofJARS ZETH] 40%7} =0 21 At 7132 sjarslar A2k
Al o ire] wix|ske ojoj ot

HIE, 20199 W EUZ PHHOIAE NEA A9 Azt 2 5] o]

78) O] SIME XIS Ol01M A, HEl, SHol, HAfE, 57| w4, Q& Xt S Follet ols+=0l et 7|
=xe 0| M7 IHE =M Fxo|Ct

79) 1989 AREIRD} ot A Ni2teol 252 (RF OflsPiss Christ (1987))7F HHX|LIOF 3= 2IXIZE0i|A FA|I=UT,
oloil chell X|% Ha 7|suAl AER=S 0|fR2 AXMOZ i, Mo =2 NEA X1 EHZHo] et
=0 20| ERUCH(NEA(2000). National Endowment for the Arts, 1965-2000 &2.)
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A R Aol 20179 HY AT 39 WU NEAS] HA|E FFoll FiL
YA olrtele sk 80 20199 3¢ AlEH FY2020 tE cflikete]
= 24 ¢holl (NEAS)) RE 59| FRE S TR Al¥a olehe A
Al NEA ofihe 279t 22{(FY2019 NEA of4F 19} 543wt gef) = A

=
ZSQAL, ‘WAL NEA TE0] dHRe] F4 QR of7]A] gtk
w7)5}de 80

ol F0] el Aol e RAHH Aol ik o) 71 B

Foks Qoleka AAs of ek, STt ANe] o AU $IAE YA

A R AL Fo PO, AHOR A dlo] Tt VHA'S
}_ (o)

e 7pzske ol b Aldsha Eukael AXA thg el ol

o|2|gt 1990t “EIPAAY o] % ZF ARR|A, 314 ZHA]of tiet gk

o~

ﬂll

A solv= AR Hlnh £8flle & FA1A e gidol Ad dutka
7EA10l| g AR2lA AT 2 ARIERAA] AL Tk T NEAS| &3 of 7}

Ao =tho] E AR oAlEi AR IS Eshs vl ARElolA=
wotfls W 7Ex|eF avte] gt =o)7F A&E= ARl

Teb vl3 At S, 1217 TRl AREASS S| Telaks of
49 7S BT 4RO R AFH, L AIE R84S THsk, 3
A7 Zololl Tt BaS ek ek, oleft nje] A At AAH 7
i3t 90Tl o] % o] =4 7}7\](instrumenta1 benefits) ol tjgt 2}t
Q% W A HE, ARE|e] SR o)&8E BEOR olo|3ick

rl

i) rlo

) OI= ALERO| SIAHAZ(FY, Fiscal Year)= 108 120] AL S ofieh= 2d

”;f%% AN 92 30 SFFEICH ofX|Eh CHEZoMete FuArgo|H, 2|37t =X
et

81) “Trump’s 2020 Budget Is the Largest in Federal History—and It Would Entirely Eliminate the National
Endowment for the Arts,” ARTNET(2019/3/18),
news. artnet,com/art—world/trump—budget—national—endowment—arts—1490917)

82) McCarthy, Ondaatje et al, (2004) Gifts of the Muse; Reframing the Debate about the Benefits of the
Arts, Santa Monica,

SH20f| MZE,
T ofAb HATS

H

0
o

r
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2. ofl=Q| AlE|X ek ZRMEQ}l = XM/HAIN JIX|Q &Y H2
DAH(1990H LY SHE~2000HLH)

90ty o] AJRHE "EIPAA S AR 7]0E o] Ekrh= HlolEE o83t
ol Aok o A SEO Helel shed Eeflee] vt 719
ek sHAlS] e S g o olojRlt). dlzol 7HA 3l 7 Esolet
© A=A Soll AR AL, A=A 2R dlgo] ARl AR BiRol|A s
T, A5 S, L8 A= 5 A B2 AGAE] T S AR o
A FFE T A YR A3 AR olE 7Nk
el ARAFAT ollge] 7HAoll iRk Akl =elE

[¢]

71 SIAP: Of|=2| AIS|™ st m2NE

n)=tof A “ESPAA o] ojulrl Qe 1994 AJRHE Tdlo] AlS|A g3 =
ZA)E(SIAP, The Social Impact of the Arts Project) ¥ (Mark J. &
Susan C, 1994)+= bt AS|sHA RS B2 5 A HolA Y=
A& Bl Zeol nAle YIS A7 Ak, dled] =4 7o) oigt
BEA AT egS A& Depdaol Aol dfsK(University of
Pennsylvania)of] 2:&% o] 52 AAE vl= WollA o] A4 714
W A4S 7P 2Es] Askes A 7)ol

S1APo] §)A15t Weldlsjo ulSioA] 7bg bt o EAlRI, A
Sk W AR, 9% A5, AL EA 5 01 Al 99 4 g
ARE] EAES ¢kl Qlo], BFof 7Rk & ol ARtolu zto] EsE0] A9
ALS] ZAIEO] e Ao mA ofFl A FekE A HefR A A
o] 7hssttt, g o] ZRAE = AlA E3leee] =Y #ek
FEY T FES eR AT 4 e AP ARE SRk

1994356 251 7t SIAP §o] A|7|gt "ole2] A3l FaF ol of

]

of\r
d

d

i
M2
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olw} 1 Tjghe ool Alsld aeimnt ofet x|oeste) A 1
Aol B HEE AT, E3t o]50] ATE dlgo] AW Uk

nﬁ%}

4, ZB
AR Tote} ofo] WA ARE A W BAek ARl Ho] S50
w1 AR ) 2 9 o] 28 B, ole ZRAES] 5

_olLo

[

Abe] g9l A9 F9 359 4 A 7 59 BISkE & 4= QA stk ©
AR dlgl =94 7S oshs FAE AR ARE ]I
SIAP 7h= 19944 dls9] HgAIA IS 54 =t 7T Al=E "2
AL Mndividual Participation and Community Arts Groups: A
Quantitative Analysis of Philadelphiaj & A|Z =2 glr} 83) o] ¥ NEA7}
F718 05 475K A el ol dlole (19921 Betdslo} X4 Al
600732] B8} 1l ol 2 DS Bepdulop 1o TajeA| dojelo] 2ot
Qato] BAgto M Flele] ol 2ol Bl Qlo] TEAe] oJate x5l
oAtk 71 Au} Fq10] o HolZ &3l o F71x\0) B3} 27 wel 7kt
3k AR, g Aolo] Boh WA 4)7F A5 D wE 2 2 B

ABAAA Wnt B s o2 WS

Az, L, ﬂh, 03_%, TAZ, vE UE) ol SleE Ak, @

=2, 9=
M52 FHHS HolBE g A ZehdA JEef deAA 243
A 710 Wol B8 wseE, &5, AFES YA AT A9
wotllee A o] o thefdol Al Ekelle B ol St o w2 4
U HAE Bk 2 F19 E3Ee 9l 9ol 159 dle EE= 7
s A Y, B Aol B 5 ARIRAA wiERt ohzk F19

o B3l At HE Ao HTAo] Fa WFAS vt
o] AT AN AL ol BEL TR ASE o)t TR A7
ESHs ATE wokonl, oiee] ARy G, E P chrdt o

83) Mark J. Stern and Susan C. Seifer (1994), “Individual Participation and Community Arts Groups: A Quantitative
Analysis of Philadelphia,” Working Paper, Social Impact of the Arts Project,
https://repository. upenn, edu/siap/
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ol o sk S A7k A1 daale Al

o] % SIAPO|A= A&EZ O R o9 PR ot Tt A= %3
ko, 2017E7HA] o]FojF A

(H 3-2) SIAPOIA| =35t ofl&e| Fe 2l H7(1994~2017)

oz ¢t

Individual Participation and Community Arts Groups: A Quantitative Analysis
1994 of Philadelphia
The Embeddedness of Community Cultural Institutions: Wall Art in Social Context

1994~1997 | Arts Resources for Children and Youth in Philadelphia

Culture Builds Community

1997~2002
Re—presenting the City: Arts, Culture, and Diversity in Philadelphia

An Assessment of Community Impact of the Philadelphia Department of

2003
Recreation Mural Arts Program,

2003~2005 | Dynamics of Culture

2007~2008 | Knight Creative Communities Initiative Evaluation

Community Partners in Arts Access Evaluation

2004~2009 ) ) R )
Philadelphia and Camden Cultural Participation Benchmark Project

2007~2009 | Culture and Community Revitalization: A SIAP/Reinvestment Fund Collaboration

2008~2009 | Civic Engagement and the Arts

2010~2011 | Arts—Based Social Inclusion and Immigrant Communities

2010~2013 | “Natural” Cultural Districts: A Three—City Study

2011 Age and Arts Participation: A Case against Demographic Destiny

2014 Measuring the Outcomes of Creative Placemaking

Communities, Culture, and Capabilities

2012~2014
0 0 CultureBlocks Philadelphia

2014~2017 | Culture and Social Wellbeing in New York City

ZHbo]| SIAP= E3}2tod(cultural engagement)’} A4 LX) xR}
9512 ASIH AEH2 el g, oFERAS] A, NS/ Heo)
4 5 AA(revitalization) A| 30| FAZ FoS n|Zth= AL Z0E A|A
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St} o]% HA|A A3} F3FA A Hcultural assets)7He] AAA7Y ZA] 7
S}5jo] LhePLpA, S8} 2o]S o) AAA upegro] Shalsli bk Allol
s TS H

2| SIAPE &3l ofo} the 24s 71 BAE ¥t 7Hd 4
ZFAHAER <& %]HJ_OJ 3l 2P o2 B oAl X4 (multi—dimensional
index) & &-835l= 22 (capabilities approach)S Fs}al Qit), o]

A= Zotolle XLO% 5 TRV SHRSRA AR A AEH A, A/1A

[.

Oﬁ
X

A7 AT =, A A[¢h Fof WY Ao A ofd FFe] A=A,
T FERFRA A A ol oA HEA UE=A] 5= 4 7hsst
Al st 829, SIAP A= AU ZeRAbte] S 2ate] F=R1e] A

WS, 18, wEA B A3 chabol TS u2 Bk oh]
2h, oz FRlo Eotfs Fofrt AU kel drje] v AR FE=
= 2ok

SIAPS] E31AFAF W3 7]¥H (cultural assets mapping techniques)= 5
T Qi e dolele Saeto] B3jold Holeh AlBEAlo]
she 450 WS HoiE B ool Eajls Folrl 57 oo AY

Ol

L HAH 7S QA sfEt) o) dle] 7] =oje glo] #ES W]
Sl Lol TR, ALl A PN Bl Fois Baf A e
g matel Bt o A7t Ad B A 7pAE FAlol HelA A
BAS A=t Ao},

EF SIAPE o0 7hx|9} ko] ot A7) jele BAlEkeR et
A ofEo] MWE 2, Bsjelg Folz g Abs] 1ol Hant
TR F7Ih e A NE TR Tt ot Mok i o

A 9] BA(sector—level analysis)©] ZQ35}ttilE: XA 5}4 T} 84)

SIAPO| 7 F-Ql A|FALR] o)A 3t of= Aol tigh A A4 24

84) AHRC(2016), "Understanding the value of arts & culture : The AHRC Cultural Value Project, Arts &
Humanities Research Councili

115



o} Tlore HEHe EalaS €02, Ao o] R Anke st
AN/ FBIAE olsfistar 715317 figteln, ol&2 of2gt A5 "AY
B35} e 8Hcommunity cultural ecology)” & g3t} SIAPS Uolr} %
ooflA Zatdlgo]l AFshs e v 42 T SEdAe 5y
spillover effect)E Uo7 Hrt A 2|9 ALglel F=119] ARl o5

—

Q07|31 olejdt B50] Ful oA Bk L AT} WL, QPR A
z7loR olol )t B5H AeEhe BHa o} Atk SIAPS of2jgt 3}
olso) A7 o g THE B A B7H 1AS dol, o] Bohd 4
o] NUIER Stold TEA Al thopy £5& BE 2% A4 5 2
SIRL, F5E AlBTIoIA 4k 9ISk olSelA| ek Z]olnt 65 vl
ML QA S B BAe) 7S Algstad gk olefst 2t
A2 dldzo] A AF|2 ATE ol A2le] 214 Bt FEA|S] HAA
5 AEtE 5 gl WA S A9 ARt

Lt. RAND Corporation2| Of&2| 7kx| H7(2004)

RAND 4 (Research ANd Development Corporation)+= H|%J2], H]A1}
A HAATLR Hohy, BRH, ASRA] BAOR 22 ujwe] FEEAY
Qb el thefet FAlol tisl M AE BH AL I,

QP 27 270A] AT ule} o] RAND AL 20041 olse] 720’9
YHE 234 B 1A Gifts of the Muse: Reframing the Debate about the
Benefits of the Arts (McCarthy, Ondaatje et al,, 2004, ©|3} HE B IAZ
R E Wikt ol&e] ZRx] o) gk T17ke] At Ao A H o 2
sholth, HER A= dA B ole 2|9 A 4 Slsl +3E g
Ae 7H] d9-Eo] ot FdMe 8 AR ded =74 7H

ha
4L

85) RAND IALE 2XIHE S01 19481 52 2} 0IZHO| O A%
OllAF2 39 4TdauHDt Saj2 2 B8 U8 JAE0EE 5
ZYE|(randorg), 18 71& 27 B 02, B3t § HRkeXe!

oS SE=2 SY=ACL B A2
ot S X|(56%), T26%) XAS2

ﬁo OO
Gt 0]l 1000042 EiAlg S0
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M3 - oll=2| 7iXlof cist EHE TNt M

i

(instrumental benefits)E Wefel= dl 1A= TAE X Hstal, 24421
A& 7k =2& {4l dlee] 243, WA 71| (intrinsic benefits) ] i3]
M 288 9ol 4% e A2 nid oS AAsHt ol ol
O] =12 Zhx|of HEFH =2 B ol AR AAA A7 F9S "ol Fst
I u|Ehy oflg 7HA] AR ZslEE wgS Bk (dl&e] 7hA]of of
gh o] =0= RAND 48] A} 1k, At FAISS Lesf & uf, 90
o AR el 7HA] =0 AR A s AlAFeH, T AAA O R ol
7HA] =0o] d FEE kst g et S vt

o] = HiA = NFAAH R de] Yeixl d&e] =44 7hx]o] gt &
A AAE, 2)d&2] T4 7ix]of st FAE T ol9]] g o]& 2
AE, 3)Hsh} n]s}, di& v|Fol|A] =2%= o] EaiE] 7Ex]e gl o]&
HE, 97HQ19] ol Zojet TaAH 7ol tigh & 24| Y] 7] Wk

2 Fr, 2 9 AT WE B4S Aok Helstd oot g

) dgo =74 7HA 9 dig tddt A+ "W

NE Hux= Ao de| duirl o] =414 71A]of tigt A==
AHESI] 1 =74 o]ole oAl Bilow ERsl

@ QIX|IX 0]2!(Cognitive Benefits)

m
E
02!
o
rE

foln
=

z
g
S
)
[\
QO
=)
o
o
D
0
QO
<.

o

-

QL

o

D

=)

o}
23

off 295 Stk A1 & o) = 22E Wt
44 e dEolu, Al ikt S 9 o782 2] 21l Y Akl

B 371 59 oY= AT + ok
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@ AFg|™ 0|2)(Social Benefits)

FEA Ao] 23E W, Bolld Bl FEA THUE o) 4

g 27, FHA AN B4 B A AR TH0] A1) A2

O

o
AT, 714, Qlet Fo) A FEA) £A2E PEH= o]olS A
Btk RIS MG v ARG, A B9 ol A9 Ahe 4
B BEA] §T 9 Al GO FEAE F 9SS 18] A 4O Ao
A% AT Bajold A9 A Wgo) o] A FAS B olofe UF

@ ZAHM™ &i|EH(Economic Benefits)

woolle el oplehe A oY dlgol DAEAEELRA A8,

Al 2H] 8] o] Bz AR 2t & dla® Qe 2219 WA E oI+t
7k 719 A1 & AY AAY 1A 24935t 2, 3)ApA|tol| dls FA
AlE, 584 48] A Eole 5 tdEt 5% (public—good) o] A|alz =LA
5 7Fsstith

© 742t Srh(Health benefit)

Salel 5] Yofi alls 24 0 £ H S0 5 A
Eghput ] zo a7t 9l dojct,
o] Egful 2525 93t A7) ol&X 7 L2132 “Creative Forces: NEA
Military Healing Arts Network 2 A|<&3hy @3lS H 11 9lon o] NEA
o] o} tA} T2 gEo] 2 HH O 2125 NEA £4] 0|8 Q=0 E =2
3 3tk

TS vl A dle A= 60 B 7} dle obE A =AFE ST A4
3L, 19761 NYU AApaby 7§ o] ¢ BAX o8 AEst, AA Sk qich @
A 2y FEZ Abo|5H] sl e w7 ZHo B XY (Medicare(654] ©|
F o), Medicaid(A4x55, &olidl tid) didol H= & 1 7Ie= oA

’

0>~

118



M3 —oll=2| 7iXIofl gt HE TNt M2 2N

i

i glew, AsAw A7t % deAg P & A 2 2d A4
Aazel e A&l ok, B SR BAES AT 4L ZE s, A
et S5 WELR she Rt SAMEAOlA EEetal Ur.80)

OI'r

2) 71E &) E74 7 A7 A

W= HIAE 0T o] F Waldl oll&e] £7H 7H) AT 27] AR
(BAA) Aol BAS AHska ok, ol4a 1 wakE UEsHe ) YlolA,
AT AE o] HEoluf HAle] QJuA Aol ba} Apolol WuSIEt Ak
(correlation) TS a7, ATEAS QakabAR Shfeks o5 9]
o} oW 47 AnkEe] &= J|Asrkn FASH: A9, 1 dld A
Fo el o] 1 Auke] WA AUXE W7 ofgirt, oleiat W
o o oo B4 ofe] £&0| Ao, v, UBA F ATE AR
Y ojelgo® olojzlct E BA AT ol BES
QAISE SASAG Heh L o]0l &g 4 9l 7Ms S RAItL, 18]
] opportunity cost) & TE5H SRS AT AF] 31go] Qlek. T ]
7 B AT el ZHX Qb BAlY) g 2 Hely] 913

nﬂ>
foh

SI= O 12 39 4l SRR O &

pacs
rr

%710 Agstal vkl B HEE 585}

- T
e
1%
BN
S~
- r
fu)
[l
o[l
o
iy
i)

o] EE M BEHQ T

Slop 2o T
7He] dhat A 3
IESl ALE S A, iole B2 3 A el A, i)
o vigto] St ThE HolH ot BF Ejole] vlw
o}, ool wet ellse] w8 Aol that BAH A ATE A= Uk A
A o202 HASHL, ofed] wTA XS i WA, ugiael o
AR Aol B3 0l Fokshe Hleld A AT WHe e S
e,

86) 0|29 of&x|2 &t MEJt it $1&lo] theiiil= Z|=81 (2018), “0= Gil&X|Z2(Art Therapy) 2| B7nt

049} X}I‘
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3) dl&2 WA 7k

UM 718, WEH A= AlFet o2 9] 15eh ARS|aehs] ofls9]
7HA] Aol Al viAlE o] WAHA ZFA](intrinsic value)o]l tiEF ALAE
ot HPS W gt dls et olE tiidel i 2 AR e 713
FEFS A9 AkE] E A 3] A A4 E AJE T S Hleled S
9] 71&& B3l olalgt dlwd] =44 71 Aol G, e o] S
o< i (artistic objects) AHAO] WAHRE 222 712]of tigh 2|52 wjota}
AA A8 FRE qr}

WEH A= o] WA 71x], 2 244 o2& 7iele] A, ZHlat A
319] BA| sloflAl, E 3201 T o= FFsto] AFSIATE ZHQl TlA 4
&2 1)u| 5" (captivation)Z} 11)EH-Z(pleasure), 111)F 752 (empathy)
ot iv) Q12158 A (cognitive growth) 2] {elo] Hrk= Hojx 247
7HE Adet, wE& s ol RS Fol ZH%lo] A drellAl Blojuh A=
AAIE Thpar ol A2k zkom 24l bl EYEA| ok AdeiE Yt
TS A2 ol&o] AA| Sl a4 BEE de njet AEES SA

off Ad 22 e F= ARES A B3 ols 4 9 2o
=
=

=3
AV Arglol tsf =2 QA Al ¥ 4= Ak =S 7Rl Bkl
de FHY ESoU 35 B A EZH v)AEA ddiE 94
(Creation of social bonds)St 4= i1, dl&e vi)3-5A AAALS F=3la
ou|E A, S| 7]= FEH(Expression of communal meanings)S 3=

Aol B2 A7t gk
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M3 - oll=2| 7iXlof cist EHE TNt M

(E 3-3) RANDEIIM & ofl&2| =74 Holnt 2HM Hool 2R

_ ﬁkoblﬁ)éx_j_f AJBIAI gwg
- S5 2 AR S5, O A5 By
- StSIYS SRt Bmot 7]20] A

@ Ef=Q} s H3SKAttitudinal and behavioral)
— 2o A2 —4\—6*'% ST I= Bi=et WS LE(0l. x| &, APV| 5542
MEO| o, HAME F12 5)

- B} EIEX—.O_ Aol Mol Halof, @o2 Yoty
AN
o=

)

=T | -l ZAE MO[OM TINSIE B B SiE0| BUH0. Al fiid B0t 28X
0|l X7 olo|X| E¥4)
@ Af=lX(Social) 0]
- &&A ?*&"AE 7ol S| MSAEE EXi6t, S8Xe] YXlds SMotH
MElH XEE A=she =82 == 01
- Jl&, C’J&Ef 59 eHE Eolf ZSAIQ =2EE =5k 0[]

@ ZX|H(Economic) 0]2!
- XM salof. olzo| ZMEsc=M 18, M4, XIEQl ¥Fo| E)

- UE 200, of==2 sl Kol 2157 V1Y KAl S SHA GiE 2
— Ciefe "ZA' sfE(0]. Cha MICHE ffsh ol 0|, SSHI2| el A & 7|09)

OHZ(Captivation)
7 [&(Pleasure)
LHXHA | 22 29| 2M%(Expanded capacity for empathy)
0|2l QIX| S=19| SFACognitive growth)

AE) & A A(Creation of social bonds)
2=HA 2lole| EExpression of communal meanings)

[S:
o

ZXI: McCarthy, Ondaatje et al_(2004)

SRR DA o] AT o] WAIH 71H] BESo) of Bad AR
BeEeAo gat 49e Sl X kot of o 74 elo] dig
e} QJAH ola)E Sl o B2} ool =A Fhxle] Aol S Theler
Ao} ik, A, QA e ARE dge] A, YAH A B2
opfe] % FE 4 lrkil od S Q7] wjEolt),

MR TAO FEAS oJRateln, 150 AZto R dldo] YH 7
o] 7elat Alslel el LHH EHE Ao\ 1 w4, Al
HE Y, A AR, AN A S o 229 V1R 2 A, A
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A 7)oz ghlEo] AEA| ¢ A2 AR HEEIA o Y
A 7H BRE oA s Hd, S dls EEs F B2, visd

-
lo

2 =E3t ﬁ“(captlvatlon)a o gk ofy et o
6l Oﬂ% 7S 9A ==, ol Al

191 AFolv SART ApEstE= 7iQ1e] S AE o
Utk ESH o] 78‘%4% *‘?ﬂﬂ J%OW EHW wAou AAIH aat 4

£ oot &

4 2
ful
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( r‘\o
v 4
_1>~1

el ol &%94 o< 59 EVH e °‘8”8*

X lo oo
o
r[oﬁ

N
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o

ol
=)
=,
i)
g
d
iz

ol
_r,
e
r°"
E
o
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i
o

}L

K1
ut

P

Olt
2

21, ool ARSL3k A1 7&%% P
of Mbdloluh AFB]A] 7|20 SAKE 42 glom o4t X|ZiXel)
go] AW Rehd 7px 2 2 Yol fele] o< oju] st
£3) ALSlH $TE ol BEA ALORA) HALL AT o
949l FlEoRAE Al ofele Hioltt

7Y A=RIALE ol40) WAlH 7H0E ool A AzKel A AF

H7R5a A9l 59

Sh= BEG AVES HOR SHASH, ol ALEHAIA, Q1AH, 1A
7% 5 ol 9 Hhgel AR 71EES Bl Zhss B4 Xt of
Aol gl S AR

3. oll=2| Zix|ofl et AJARE H A} R3H(20104LH)

ofaloll A= 2 1047} ultol A ARk ol 7ol Tt =ols Amue
2 g, 941 NEAZ} 20124 olé B L Fojr} Alslol A AEsls ot
AAS PAskT, 1% 7H) 247 wasks o 2 RS stelska AHA
b AFIES ANT ATEIA T6l&e 0|9 2H85H=HHow Art
Works) (NEA, 2012) =458 AEslo], NEAY] dl& &% 71x]9] A o]
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i

sfet 2y Aol osf AwEct EIF o] dAtollA AARE 570 Al
2 B2 2016 T AT “NEA 2017-20215 93t A28 A+
New Research Agenda for the National Endowment for the
2017-2021)"¢] 4 9 W7 ARre 7heFs] wla g Zlojo
S o] AR =7 NEAS] ol 7HA] dtet ok, FFE o
Aol wigt AdA 2] = she ARITA] AFTA(Americans for the
Arts) 7} AL of|& 71X of tigt RS T H Z}H (10 reasons to support
the arts(AFTA))2} E4| A& (Art + Social Impact Explorer(AFTA))E HE
shIc

7t =2 YA EEsk=7HHow Art Works, 2012)

NEAZ} 4=34gt "How Art Works) (0]3} HAW) d7-= 1 HA4 5709 A+
oJAIc}e} A& AA A= A HYl(Five—Year Research Agenda, with a
System Map and Measurement Model)"©] AJASHE, of|l<4:2] 7|o, & 1 7}4]
off W3t ol E o] m|=el ] oA olzo] ot 282 Sh=A] thH
oA drgstal, o]& HigOo R 517e] A A At o7t =HE HixE
o}, o] At QER, 9 Alru 2 fla4ke Fol ok, AR, BlGY
i, o, 7el vjdo] fof 5 ole W A AT 4S54
ZAE E3) 9l& A2Hart creation), o< #o(art participation)E 7]
2 oflzo] ARH, AIH 7HA] FE AAE SR AA Ax(a system
map) 9} 7 chyRie] JAISE FAbel] Sigt B (o0t 9)& B}
of ol 71Alol that AAY olshel ke T
A, 719 d=0] d=
Aol Bheste] 1 AAES 7Iwshal Aeshe ol A AAIA 7] A=
= 9% 55 & U(proactive) BE= friedhe A= ststA] 5ok oA o
wolal, EAR ols BES shue] AR Zaete R, I1 Qlof|A Ash=

&2l "7H (value) 9 " FRF(impact) & Hrt HestA FA4E 4 7] W&

o
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o of

N
i

o
re
4
N
-
>
1o
N
o
<
(¢ l'N .
X
filo
>{l:l
i
rlo
(el

Jo

123



ox
12
re

E T =

oftt. R, $4 ol 2 AAS e, T AA W) 7 AEHAA 2
Sl oll0] YL olatiThA, Mk FEH 1 HEE 98 dAKoR
ofH Aol ofmA Hslok sH=A] & 4= e
2 oqau oflé A At ool 12} ALY ThFEE Flo] AR
452 AZH0R FAste] ddol et 7123 HEYoR AgH, o
ot A o] clefet HES] A4 olalE el A, BAR, Al
31, Hejs} oAl EAoE Ht 7|29 A WSS shie
FUL 4 G B AZUTH: o] Gelrh Uk o] o] Agol that A
el A o & AYAIA ), ol A A= 75 9 SEEA 2), A
o 24 mU(AA 9), NEAY] 59 A A7 ZaAE(A

jQL'

1) 9dl& A8 A Ao W3t o] 2(A Theory of How Art Works as a System)

QA ot BiE Gk ARE, 2 el Fololn, e 4Yo)
3, 7 3T G P 285, A AR A G, ool
AHEHs A Folel7h Hol et thbalel g nhele BEE 4]
o} o]Z 913 1500] A% AT )}, 2 Hof AEEWe EAE FHo=
ot 1G]t AA AEES FHAT N AA A= ol Holrt
so] A2 Frpdths ZPgolA B, o2 Pold A1) 4e] Wl Wake
o, £ Fot, o]t thal el Bl A HHAL
S8 722 AN o) e AA A B,
A o< ol S, akel W P4, A1EIY) Fela 5 Fof, E ohA] Al

% o] S ojof | AlFlo] WAIES AlAah, o< AAY

A= A iRl it Yt ARl
A8 AA 84 F sl AHle] el
NAAA 5784 Wet AVIE AT,

dhet Qfaos Lhrolzich 94

olfet dlee] 2§ AlAl HEt <
&
A HE ole2 O gl gt
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A& ofe ofAtlA I B AAE de rlesht dedt 7
sto] Hate] Sk lo] & 4= glom, of=et HH 9 vk A2 7Rl
A, AR HAA, HAE

A2l FEA| ZlofA] H,

SHL, Yo7l 7ijle] A=2] Zrod

ez olojA tiefd B /Y 5 352 7RIS 4SRN Hop dze

2 s i A AR BAIA ole] AE= FE A0l 71ofsk=t, 1 9

7 o A% 9 B AHE S P S T ARA o]ojoly, dlsrt

DR Ao A7F S, ol T es ARe R slid Ao g 2SS 53t

A Ao Z3A @S At 52 = 4 Ak ol2[3 1A o]e] it ofe],

e &F B o= A A 9 oA TS Sish, olett avke

A5 Y g Rl o2l ol AR89 o] AR, A,

719 9 7ol RERF 5 72 o< QTN (arts infrastructure) X|¢e LAZE

ARG, ol mEa E 9 el Aol i WEke A AUORE ofof

2 OH

ot PR A 25718 2
5419 7314 EH(cultural vitality) 5

r{r T
Y

2) A& A& AA A= 2 2 AA W 4 84 7e

NEA QiAlo] dldzleh et oh, AR Qi 71%lel % chopek
e B FAete] BEoE AX =% de A48 AA A= IA Cds
(art), T < dAHinput), 49 A A2 &K quality—of—life outcomes),
Ab3]A Ge(societal impacts) U] FEOZ FAHCH
$A e de7te] ol A2HArts Creation) ¥} 7§Q19] ofl&

AR, Fdole & A2 4 &5l oj& Zo](Arts Participation )
cHolot ole7te} ol 2 e a7z B, ol 28 ABe
7Hele] dle BsS sk A7 AAEH oF sz, QI7ke] gk Ul
8-L(Human Impulse to Create and Express) & A %Zo| Z3A|H T} SFAT
ol & Mol E St Moo FEE0] ofy7ef, 7|%19] ol X

&, Al

2

ru u&
:‘,’L ofj
l:lzl 2ok
_9_ LT o [
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Sl 87 2lo] ofujgt A7) Baset o] APl ol elzulel 1s
N FEEUECE PEPREE RSP EE RS ge
& F R e, dg A7 Eel 4R 4 g dEAE,
7h AR A R 5 Gﬂ’“ Q1Z 2l (Arts Infrastructure) 7} 71 5h}0]
Tk E7) SR HA 3 ol B HolArSe] o AnlE 9l /)%
S 4 ZH(Education and Training)©] Th= o}

o|2fgt oll&R7IALe] ol At of= A7 AR ofy ek 7 AL
&3 FEAlol 384 I vAA Hrt, o] A& A8 AA Ak e
7fe1A o]2](Benefit of Art to Individuals)¥} Z-=A| & ©]2](Benefit of Art
to Society and Communities)& 2] 1126kl itk 7ie14 o]e]e o<« %
oAEF ol Akl oy A4 3k, A IE 5 AAA, AAA, BEH
ATE sk, F-FA 4 o]l o] F-FA AN =3} &E(cultural
vitality)= #0]L, HdHollA &30 T, AKSl2] 71|19} oS f-AIst
Sof ofgre ojujate}, Eak FEAH ofel dle] 2. 2rgH AA o

X M o
B o

2R
2
i OH

El

rir

<l

19

& Eya

oleidt el<e] HA ofe]

Ko

L
Kol

=

o

o
o2t

E25o] o] 0= Hr} Yo AalA
S, ABZE A B4 e 9 Aol

[*]

(Broader Societal Impacts)
39 (Societal Capacities to Innovate and to Express Ideas)?] 0= o]
ojXItk, ol USR] I AR QoA 2R ofEFY Aol Az, A,
AA SE A e CAIsAY BRse Selg oo, of e o]
‘NME2L 27] 8 FA(New Forms of Self—Expression) 2t ‘22 %3 9]
Z(Outlets for Creative Expression)” 2 A#]5}al QIth(183-2). AA=
) 2k 7, vheS A 918 AEE ol APl Hole Aztst
S0 A5 7|5} LS Slolap], FAL SR, o)t o] Mz

HHE AL 7|44 BRES it

oo} 2 ol Ag A|A AmoflA Sl dls AR IS SHskaL A4St

[e) —
Shz mrh AEEel W4l SE 2 Q1S (multipliers) & A 4= Ik, AT
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M3 — oll=2| 7hx|oil chgt

ASL o] FE 4SS 1A W B, i)HA B, ()74 WA, iv)
Q7ok Bk AF, v)ABIE BHOR BRI Fol AyshA, o& &

& AAls 7Aoo os3

H
g,

ARG
ok o] B4 4

Oﬂ /\1 X] o= ©

a0t gHom 2AE AN ololx,
wol pEEr o X9 ARl B xS

A7) 8910] 2 JoEE wom, tiAd nltle] e

O

7140) WA, Q170 o) W F7OR Qg w4 Al skt Bolel §
T e AT Ay N B HE S W

hY
How Art Works System Map | Human impulse |
- 2 = to Create and
with Multipliers I Fse I
R 4
f e,
» Markets and N s,
Subsidies T & b
» Politics | |_ | Educationand |
« Technology [ 4 g In.[rasm.lct'ure : ~ Training |
» Damographics l'\ \ ¥ ¥ l\ /l
and Cultural —— o N
B A \
Traditions ; I 3 Participation A
» Space and Time A )
Sociatal !
. I Capacitias to | Arts II
System | Ionovateandto | Creation
Multipliers i Expross Ideas I
hit the system in h- R e o - I
complex and subtle T T
ways to influence \
system dynamics > ;
sestme Eenefit of Art Benefit of Art to
to Sociaty and Individuals
Communities |" b (cognitive &
(economic & civic) emotional)
(270 Inputs P
Art —_— - ______d_:--’"—‘
( Quality-of-Life Outcomes
':: Broader Societal Impact
=5 NEA(2012). "How Art Works
[32 3-2] How arts work A|AE! SH(SE Q0| x7})

3) di& 2 AA A= 7]¥ NEAS] 570 A3t A1E(2012-17)

o] ol 2§ AA Ak “olle] T|of o] that thFA XAl o]shE ol
7 NEAS] H2H B3E0] 584 DA 918 71 HiRko R o §EI9INEA

2012:32). &2 NEA AF-EA3H(ORA: Office of Research and Analysis)-2 ©]
AA A of| S8h= Z2be] HRlES TR HHE oo 71X Fak
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dhel BAsks WakoR ATE V|3 4 9o Axwic ER WA ATE
of 4] 4] of®l Wslo] X 9FA Thtat 4 Glol, FF AT} 2 Wl
FAE oS HEAY 4 gl Aol Ytk o] AE NEAZH S 57
AT ofATkS SR 712 vlgro 2 ARGEglon, T AT STk AR
Ak A, e 7HIsh 9B F9 Uk 2A £33 B4, o] AAS
Hpgo 2 3A AT Wstel | AE 23, TAH A 2Egos A
SH= Aelolt

4 B WA B ellee] 71X} G TS SISAE ol eiA) 47
o] Bash, o) ol A TAFH 213, AB1A K2 &7

AL Gt 5 Al SARAL AletAe) deatd, ey 9 7l B3R 5
of tHet 7|2 (descriptive), A% FE F5o] HF= o|F[of gt} EIT
NN} FEA ol vA= oAl o]Eolu FaFoll ek B Ee= A%
T ARE FAsoF s, o= /N1 A% AX, QIRY, g5, FojE d
g, 3EAY As 4, BAA UG 59 Aol whel 2AEojof gt

T WA 3] A Ao AR BUEE FR AR 2 AXE S
NEA&= 7] NEA 50| AA A=F 283t dat, A= oA £
(input), & ofl& Qlzel 153 ol& WS 9 SO Rt FLAdo] 7H]lo]
L Ao ol ol 7he] BA| 1gste Hl 2 HEE] e v, dis
olo] Atz ARl F-5A7F P vhefet dEo] tigt A7 Blagke T
A8kt =3 ol o] AHYA A ate] thsiA NEA= =2 234 o]9]
of thall ¥ AFat GDP thH] Bl 52 5-& sito, S5 Hrf ohefRl
HPEES A7 oo Z2E0Y B3 o= 24 aat F v
AAIRE ALE] o] FAT T Alatof sl Ao At vl glom, - Y
AYHE AlAof ol o R THEICh

NEA+= o|2j3t B71E vigo g A+t SAeE A4ste] 243 28719
ZRAES Zgsh= 2012-2016 570 A oHTkE 71861} dls 2HE-
AA Aol 283t ol TS B 2 §iQl thd At FAIES] He e BE

_I_u
e

i

128



M3 —oll=2| 7iXIofl gt HE TNt M2 2N

=S BRI 4= glom, M A FAIES off Eeb Aot oW 57|
AR ol A e 5 1 dls A7E B Arek AH]lel gt dlee
sy wE A5 HSol 22 Y 4 ot

NEA Research Projects for Fiscal Years 2012-2016, Identified by
Primary Node on the How Art Works System Map

-
Human Impulsa
| to Create and
Exprass

\
|
|
|
]

i Naow Forms of
-'! Self-Exprassion

Outlsts for
Creative
Expression |

Societal
Capacities to I
Innovate and to I
1
1

Direct and Indirect Benefit of Art to

Express Ideas Economic Banefits Individuals
26,27,28 J of Art 13,14,15,16,17,18,
e a5 19,20,21,22

Benefit of Art

to Sociaty &
Communities
23,24

C -_-' Inputs
Art
() Ouslity-of-Life Dutcomes

(") Broader Secietal Impacts

=7 NEA(2012). THow Art Works.
[22! 3-3] 2012-16H NEAQ|

k

=
ST

[

AR FHE ol ZE A Xz Lol EA|
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0 1L

(B 3-4) AAH!

ol

[

ol elzaf
(Arts Infrastructure)

T =

O

uAI‘

#Qlat

ZHAE NEAQ|

[y

8% o7 ZA

AT x|
1) 0l=2] ofl&71et el
(Artists and Art Workers in the United States)
2) O|= ollE7toll et AEEA
(In—Depth Analysis of Artists in the U.S, Workforce)
3) O0/=9 ol&X|®(How the United States Funds the Arts)
4) === 7t ol WELNo| iet Hloly =
(Federal—State Arts Partnership Data Portal)

g =H
(Education and Training)

5) Ol&ugo| IEut Hrt T
(Improving Standards and Assessment in Arts Education)
6) Ol K0l thet 2012 E Z20lSRI0AIH|0]
(SPPA 2012 Report on Arts Education)
st oz =l Hd 3 E4oi ciet ofsh
(Understanding Arts Education Access by School and School
District Characteristics)

7)

Ol= &= &
(Arts Creation
& Arts Participation)

X

T 0l Z0{2(An Average Day in the Arts)
2012 S30I=FMHI0] Alg|=
(SPPA 2012 First Look, Summary Report, and Monograph Series)
10) Oll&7 |2 AH|0](ABS Summary Report)
1) LEARIMH[0[ol dleds 7t
(GSS Arts Supplement Report and Monograph/s)
12) HZHEOHOf CHEt S AL
(Innovative Practices in Audience Engagement)

©

A me|
(Direct and Indirect
Economic Benefits of Art)

25) izl dAd

(Arts and Cultural Production Satellite Account)

QAR O
(Benefit of Art to
Individuals)

13)
14)

ZZHASEAH|0|(Audience Impact Survey)

Oll=xt =t gl
(The Arts and Subjective Well-Being)

15) ZEollzr g mEol=sl g 24 2eEMt
(NEA-NIH Literature Review and Gap—Analysis)

16) Ofl=1t LIO|S0] tiet S3%=2&a E1M
(NEA-NIH-NAS Public Workshop and Paper Series on the Arts
and Aging)

17) NEA—National Intrepid Center of Excellence Research Partnership

18) =710t 7101 oll=/22 7t

(National Children’s Study Arts/Music Supplement)

ZH

=
M=
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ol o7 Z5
19) o=t Y7 I¥AHS| M
(The Arts and Achievement in At—Risk Youth)
20) Otz 3 7159 ol & 24
(Analysis of Arts Participation Among Children and Families)
21) 718 ¥ 2& 70| ol =7t
(Health Retirement Study Arts Supplement)
20) Of2mR0| DEQ| EXAIL AlF]
(Randomized, Controlled Trial of Arts Education)
AL2|/ZSH H 23) o=t &= X|&
(Benefit of Art to (Arts and Livability Indicators)
Society and 24) 0= 7| =At Ol =7+
Communities) (American Housing Survey Arts Supplement)
26) Ofl=, AEE0IE, FHH
SAlTt ofo|C|| ESES (The Arts, New Growth Theory, and Economic Development)
et Ate|A H 27) X Al MHjo]e] ol B EA
(Societal Capacities to (Analysis of Arts Variables in the Rural Establishment Innovation
Innovate and to Express Survey)
Ideas) 28) £o ¥ XEZSA CxIel ATt
(Study of Design Patents and Product Innovation)

Z7: NEA(2012). "How Art Works

L}, NEA2| 2017—2021 71 OHICHA New Research Agenda for the
National Endowment for the Arts(FY 2017-2021)

NEAL o< 28 A4 that 2 570 AT ot F2H 20169 T
B 57 AT oAk AN ol AW s AT Atel Aot el
g AA TR ARe Beh AT A0} we dort

4 NEA R 5709 @79 Aok ohal ZelE akE) o) i)ulEel
o o] felo] tfat dole 4 @ BT ii)el&e] FAH AR
Hoh QU W i)l 7H AT et AT Thep A AT iv)el
& AeiAe] S ol dlole St B4 W AR v)elt Q171 o
g B AT 87 24t

WA B2 B4 A7 BA ZAHcensus) A A el o] Wefo] Bt
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CUCER clso Ftriet oo i

ﬂl

o2 4 ZAE 71ale] dolElE UM, FUE ARE T
Z7F Aol AL =9t =4, u] AA B4 (Bureau of Economic
Analysis)¥} @8, o9& 2L &3} ¢JA AA(Arts and Cultural Production
Satellite Account)s THES10H, AL3|9| Zo|3] FE9| AAA 742 S4=
PElE AW B2 o]o]HT} 8N E3t 37 ¢l WS o 1EoF HEs
Chn el o st G B A AT ARG AFste] ot A
EE 2g3519on] A7 AGAE WG] AT RS0 ok A FRARS
AT, TS 73,0007] of/e] ¥4} 2657119] ol ol A|EE gtsial
Jom, AFEA AT 7t dle 9 £3 Holy Am Y 715 His
(National Archive of Arts & Culture)S AY3s}1l, NEA EH|o]X]o] “Arts
Data Profile’ §% sto] 7ARLh upAaro = olgh whete] glof ofl&e] o3t
off T3t M2-e At R FH X1 flaf 197 A 713o] Fofdt ‘A&
9 QI7F sitof I3 B4 7t glAT EAE(Interagency Task Force on the
Arts and Human Development) o] &7}l o, n] =R AL (National
Institutes of Health)¥} 37 3t ofj& W w=3}of] st A == YU}
NEA®] G4 =0 wh2H, FY 2016'd7kA] 2012\ A|AJZE A7+ ofAltte]
87%7} Z=8J=|QTHNEA, 2017: 1).

>

(4

d

J

E

NEA2] A28 2AZ] oJATHFY 2017-2021)+= A A 25 9|3
SRR ch 2 ERAEE okt A 1 st 99, 5
FAO gt FAA A AFEthes A9 B AR AR, £ o«
Zro] W ofle AFiHarts/cultural assets) 2] AVNE 713} AMS| 2 JLES1IL
SAFCR Foudt Aghe A7) 7 B4 ok® A AAE E83
A7 = e T FH

87) NEAZI §75 FHZA=(BEAC| 02 ZMH 71X S5 S+t XL QUTt 2019 = SSH+E
Solf UHE Arts Data Profile #120] I2H olz2| B|Fal, H2|X 20t of&7} &0 ofLlzt oz Y
s SAAL S B 201 ZRH 72 7,206% E2{(Sf 786 )2 FAECHECE RpMIS LIE2

=3 (2018). “0l= 2sloj=ol AMX Jix|et s1f Fx)
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NEA Research Agenda: A Schematic

ARTS PARTICIPATION
(Attendance, Literary

Individual-Level
Outcomes

|

Societal and
Community-Level
Outcomes

Inputs
(Boosters or
Inhibitors)

A y

Make new investments Sustain investments, gap-fill Redouble investments
Main research type: Main research type: Main research type: Experimental,

Exploratory Descriptive statistics quasi-experimental

Z=XI: NEA(2017), A New Research Agenda for the National Endowment for the Arts(FY 2017-2021)
[a2 3—-4] NEA ME& 2|AX| O{HICH2017-2021) 7=

r

NEAQ] 2017 2]A%] ofAlt}t= ol AJefAlof] gt 22 T &4
g, 7kelel 9= "oll& Fod(Arts Participation)” FEoll= HAE Q1 thak?
& o] S BNt ozt g2 ESR| = ARV|e, &A8v|HoE Z3t
A& Fds EL6IL, dl&s/E3 A4HArts/Cultural Assets) olZh= A
2 2012 of|& 2§ A A=A g QlEat ol tf-Su= Ao R =
o g X S8l 1zt E dierhd @A, Ao AZEold J97iA]
ZE3SE Tl WA oRE Bt

L] @ EFoll= 12} AtollA] b HE0 8 Wb dl&e] ekt 7H
o Falol= ofle T 9 ofls/ w3} Aol A AbEElE F RIS At 914
ghet, ol= 7HQl dle oAl Yelhd= 7191 429 A} (Individual-Level
Outcomes) ¢} dl& &3} A4to 2 Q1% AFS] W 354 =% A3 (Societal and
CommunityLevel Outcomes) = U0 L ool o]z|gh Aike] AhA|
ATE f1o NEA= AR 2 SARY] AAAESS B2 Ho =53 o7t
Atk olF Sl oAt T& Alol= dle St el U ko] G4
AT} 7H0) QI AHEAIE Kot At Bl A og oitEn, weta o
2 od At AAE S AE BHY el

o
S o
rl

g

¢

— =
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HaHo1 7 ofl&0| Fhxieh ofe o1

o Hr} AR o R thgo] T ttolo]a@ oz qokEr)
A A2 7H°‘ d% ol DR, Aolg U sk L2 ug @41s 1

, @717 9 Af 59 A 5] A fEoR
- HWH Oﬂ% % 28k A %‘%% DAY Ze] B 717 A4l 7HA—]
7] A @AY WA 1= QLA o8t 7 W = AA

ﬂ
_g

NEAL o|ajgt EAIL uigto @ A Ael A 34 22748 2017~20221d
AT ofAlttel Eakshe] Theo] (E 3-5)9} ol AAFION], Fa g} of
o tjat 34 WEat HoleE A AW,

Arts in Individuals (Participation)

=X NEA(2017), A New Research Agenda for the National Endowment for the Arts(FY 2017-2021)
[O2& 3-5] NEA MZ2 2|MX| o{BICH2017-2021)0llM HIAIE Fgto| &

134



M3 —oll=2| 7iXIofl gt HE TNt M2 2N

AL

OpHICt

ofo|E AL OICH F=H|
#

Ol EH0d(Arts Participation)

1 = 7|(motivations)2} Z0H2 2l(barriers)

2 JHQIX MSQ} F|SKpersonal preferences & tastes)
3 CIX|= g|C]o{e] Hekrole of digital media)
4 E|Zll 719 Bt M| M= (extent of ticket price elasticity)
5 SIIOES 70l 2aP FEo| XM (cultural influences for distinct population subgroups)
6 7le™ S AsKdescriptive statistics & trends)
7 K—12 ol&==20l| theh H2H1t SME(K-12 arts education access & enroliment)
8 FRSRIEC| EM(literary reading today: a deep dive)
ol &2l 7H2IH =9 Hl(individual-level benefits of Arts participation)
9 THRE9| Az edl(older adults’s health and well—being)

OIS0 NAEP HAE Zul nEM SOl ™M ZAulpositive outcomes
10 associated with students who scored highly on the 2016 National Assessment foe
Educational Progress(NAEP) test in arts education)

SIS0 ol=R0] 2 Oollzsw=0l U0 XEXHCE LiEf s 2HA Zukpositive
1 outcomes associated, over time, with student—level arts participation(including arts
education)

Z3}0ll&X A Arts and Cultural Asset)

7A19] o822 JIL0f CHEE E7 X miEd(ong—term petterns of household giving to the
arts)

12

13 | Olles ™EXIQ| Z2 Zufcareer outcomes of arts degree—holders)

Ol CH2 25| SARIEC] 71a% E7|2F ZSKdescriptive statistics & trends

14
concerning artists and other cultural workers)

15 Ol 2t HEEl 7= E412F e descriptive statistics & trends concerning
arts & cultural industries)

6 HIGE| OlEsTHIQf HH=l 7|&% E749F B descriptive statistics & trends concerning
nonprofit arts organizations)

17 2l&0le 2 MEl=2l X[ AAEl(support system for Folk & Traditional Arts)
AHE g 0800 it 7|0d=9] 2t X9 blu: oz L 2apidE(States’

18 comparative contributions to economic growth and empolyment, by arts and cultural
industries)
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ofl&0| Fhxieh ofe o1

ofIc
olol! o151 ofMict Zx

-

19 | et S D2uRuFE0A Q| olle(state of the arts in higher education)

20X B=R| £F 2 ARE|A H2l(community—level and societal benefits of Arts
& cultural Assets)

20 K|S S AM(rural innovation)

SSH0ll A0 o2l S0l thEh X|HF019| QlA(Residents’ perceptions about
the importance of the arts to their communities)

21

22 | Ol ®A J2|1m AEIA ZL3(Arts, Place, and Social cohesion)

Z&]: NEA(2017), “A New Research Agenda for the National Endowment for the Arts(FY 2017-2021)”

Ct. Americans for the Arts2| "Arts+Social Impact Explorer;

ofleo] YA AeE T3] eliie dAledsol thiHllA 7127} Q)
= Wole Aol 7MY mipHolrlof, wniw H|YgY] &g T A (arts
advocacy group)E HA| A5 =89 AHA A5 1S ) o<
AukA 712)of] gk =01 A&l gt o]yt eI HA 5 7P Sl
1)=& %13 3] (Americans for the Arts, ©|3} AFTA)7} 3101, o]&2 <
& 25 I FEE 8l A E T XSS AR FEsto] AR
& AUS HEohs NEA o4k QIS 913t 2H] &6-3 At gex,
olchdl 2018: 97-98).88)

AFTAE &85 &2
ol digh A 2 &
o g2 S Toffgith & il of
710, B4t o] 24 =9, =% 4

L degE BEIFS0] A5 WA ST0R £ 5 QRS o] 2 44

SRS 913 TR
2 !

88) AFTAE= National Assembly of Local Arts Agencies(NALAA)2} American Council for the Arts(ACA)7t
19964 Bl5104 ERMST ZZE|0ICE 01E9] 52 1 42 ‘oz 859 I (Arts Advocacy Day) SAIZ
CHEER=G, O] o= ©0| ZX[of A 2B10{Hof ofl=Ql0] HR-IYEO| ofe X H2ld M2 2 ols
2 S0l CHoll EClot, AfoHa R0l tish YWE 3 HEES Salf olle JIS(MENS2E= NEAS] OflLt
Qlaholl ool =T sAeict
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2 N ES YRR AN FFo]

3 NEATE A G o]
o QRS FBH B WAL F5 glo), ol& A FHe] 2o it

Z‘l@@ Sy 1. =20 o012
0|27 otk olge) B7A XSS FHHOR Foug FHER o}

ol €7 3RS Bk ol ST 271 ATTATE A 4
®l(Arts & Business)’, “dl&1 F=4| GL=(Arts & Community Building),
‘o3t W8-(Arts & Education)”, ‘o<1t A (Arts & Economy)”, “of|<}
A A Y(Arts & Funding)”, 12]3L “of|<3} 2 A(Arts & Healthcare)' 2
Uirlol, A=t sob o 4 QI ol g 1 20| A4, A1, B8,
sk Sick
ESH AFTAE 915239 &4 3HAnimating Democracy) 22 13 9] Q]
2 (Arts & Civic Engagement Impact Initiative) S E3f 782 HI A A}
o] AT ol BT ARAIIS] 170 o] VAL AT Wl sl
. oflérol 7K1 F714 AL el ciat 208 ofslsl wHAS 571 Sio)
TArt + Social Impact Explorer) 2= 2210l ZH;HES 74d5}to] of|&2] 267)
o] Hols} PTG TRAE AR, F0 AT IH, P/ W/EA 5
o Aztsoz AAsk qrk

Lo

gl

1) dles AdsoF 3= 10714 ol

2015 o MRk T ke WA g ALsor S 10744
0]-8(10 Reasons to Support the Arts) = A2 H }%}Er% {3l k2] AlRlEo]
Al T4 7heRh dlel] AEA 7RSS YR8 ASHA YdstaL St AFTAY]
84 AE HiE R AAE o] Xt Haixe] AFo] t& dofrithd ol
O] A& 7HAEol| gk Al 4910 BHS Hojgs x];y} = A
oA}, 20180 AFTAZE IR ol A]919] 10714 o] <= thaa} A,

=]

89) AFTA OZI0|E0] Q= Ci4eo| B IM=

A=l Ol
&af QUS.

=

P
pal
i
ro
0}
|0
HU

20F5H “ONE-PAGERS” 7|20

r
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HaHo1 7 ofliao] 7Hxiet oo 917

(¥ 3-6) 2018 LHE ‘of&X|2| 107IX] 0|

@ ollze| 49| H M1 s 0l=0! 65% 0140| AoilM oladsel 8N a1t A=

@ olz9] X|9AME|9] B 52 0=l 67%= of=0] Lto|, QIF, 1IE S0 AEglo] XY
FHFUE| Sgiofl 7I0gks rge!

@ oll=9] &R JF e S 52 ol s 22 ShiSo| SR E O, 0= 88%=

Olzus0| R-ZAHE 10 SQoiCtn s

@ of=2| ZH| 7|04 5= 0|= LHollA BIG2| olaEs2 HA7H 166022 (1852 Wliﬂié
d= Aoz LEEH, 0[QF HEE UXI2| 460817 A=, 0 il
(30 )E xxﬁi\

® ozl 2 & x|H92kdst 52 H|Ha| OlaESs FTIXI| 34%
101t T 4722 AlEEt

® oflzol Holdnt &AM M1 5 DEF9| 72%= AKX AojMs S5 Mz,
LU SMT = B DSIXIEC) 178U oleEE0| M=2XQ Ao LiEtY,

@ ofl&2| AZXAMA(creative industries) =2 528 20173 Dun & Bradstreet data0i| LIi2H

rr
el
ol
\I
2
=
k=3
>
i
ofn
2
a

F

=

012 L olsaiZint SET M= ARM= 673 656702 M| 22| 4.01% (180! 2=
2.04%) XX|gk

® olzo] AfelX Hal 52 ol TEE=IF &2 TAYRE AR ABIEO, SHE, OFs2X
HlZ0| SMED, YIZE0] HOtE,

© olz9l 71 5% 52 0|2 9= 7|Ho| et 0|40| ole9] X7 =1 (YUY & Fof7(zt
Hs 32 2 & 7R ol Z2ETE XS

O oflzol I thaf 712 2 Afof A M APMFCIO] MAIM AMAH, ==X MX XS
IS 400] T2 F O|l=3ERR0| VP 52 M9 4709 20t XISHol ZatE,

Zx: AFTA2018) Moll=2 X|Rl6H0oF SH= 107FX| 0110 Reasons to Support the Arts))

o 2= 201210 IR ol A9 1071A] ol it Zth

(B 3-7) 20124 YR = ‘of&X|&e| 107}X| ol

@ o1|§, QIZVEIO! e Tm(True Prosperiy: O QIO 71 SS3 BSOR, Chmioly
AEsi JIRIZ Hsle Sof oz
@ o4|§<3| sip! MEIE B4 524 Ola RS RS SIS SIYMEEe) HH0| £2

2t

® o20] AHl 710 52t 02 Lol BIE] ClSBSS eizt 135000t ANEES e
Jio2 AEsin, 0lo} Hielel eltfel 40Bbit AEEN, 01 B3 7 4uS 20z
559

@ o) 717 2Rl Bt 52 IR HRBS YIRS 101F T 2462212 X1 Aol
Ngsiot e 29f 712 o XE

[=]

© oz9 TRk oz FOIS Aol YRS BHMES 1 X0 20t 2 HiEH, B2
XE2 o, ollz Fovt j?ﬂl&* A FXIOf 7IHE7t =S
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® olael +E7|0=: ol T2 0|2 ME(YSIM 2M MS7IX)E 2010
Sotl, a2 2309 22l 21 ola2 FUSA 2 382 st U=

@ 20M7| X =53 75 D850 72%= A HolME ER5t XHEZ MZI5H,
7{Ctet &old HX| & oILIZ oz 2l siEE TI2fek= 0IE: Ba

ol 1 &84 52 0= =72 At 0|40 dlee] XIg &1t

2 Xt 2 JEE0 ol =20 XS

© oflz=9] X|9Mtelo] E8 53 =AQ] oz TR AHo| TXE=E Al2lo] 2 AIF o,

A A, =2 0ts SX|2t BlEg Xol=2 0|0X|H, YAHE 59| HHN SR 8%

2Xl6l= flﬂm US.

0 oll=2o| A=A (creative industries) %!
o= W iz %* At e HEE A

= =
El_l.:S

| 521 20173 Dun & Bradstreet data0f| [(F2H,
M= 9045813202 3302HHE 1IEst U=

Zx: AFTA2012) Toll=2 XIRIBHOF SH= 1071X| O|R(10 Reasons to Support the Arts);

(g A Yelof shz ol 1071 ol Tt Ad 7d7ke] #sks 2 9]
f—ﬂ Hd?—h Al dlolE o] YElo]E 52 AteluhE Helek, shARk 2018 o=
S Ao R Bl ofex|E ZR M| FIE EYHog Tt gl

g, OlL NEAQ} 59| o Ao F42¢l Ed= AT AH 7|=
5171 S8l Bagol Rhgak wheh 2bdtlat oflszo] AXE H3-S 438t

Aoz Holr} 90

i _ﬂ_ r uN'

2) Art + Social Impact Explorer

ESF AFTA7}F UE-Q A51A A3t TArt + Social Impact Explorer; (13
3-6 F)E oldo] el AT B 4 Qi BE WS Yeloler, =
=, A, =3, S EE0lal ARl 2, AR Y] A2 A
AR, vot v 9, Sk ool HRE W o e Holil
A, OIS o D, AT 718 5 A S
= AFTAE dls82 aatet 1 thefA el 1 =3t =g o] Whis 3
=t SHARE AR TAQ] =00 AIRIEAIRITEE: dls 7HR]eF HE =8 =3

2 AL, 7120] ol o] o] GHES Mo AHstel o5 A

90) EEZ A 510IlM NEA SA| 0] AT OileX|2 Z2a8s 4X
Report; &z

Qﬂ
A
s0
o

—NEA(2018) 2017 Annuel
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Social Impact
\ Explorer

Glick any topic on the wheel to learn more.

HEALTH & WELLNESS

WAOTNI0
1andvTe

304030

=X AFTA ZH|0|X]| https://www. americansforthearts,org/socialimpact
[212! 3-6] Art + Social Impact Explorer2| |7

2t 4xt MHSHF AlTiet ozl ix|

20169 NEA:= rCrea‘civity Connects: Trends and Conditions Affecting
U.S. Artists) BIAE Ea| Al7|%at 28u|tol7} ool Fatat Ao
7HE W3S AAsH 2E A7lss AR 22 dtiE o= A-Edt
Ao Bg3 4 A Bel et ks BEYelol s, A
ol s HE 7137 EiE o, AlEol dedtEoly A4 2
RZ0} ARG AuE 4 9l 7137k Soludt). of2fdt =gt

2 s A 1E e WY e RE SRR LA,

3] gof, Bl Ab, BT 2L sl ZHs et delel Feely

1,
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UL}, HHFAE Zh|eE}, 2o B BH e WY ~xEe], g YAl 2=
9 5= & AEet nlgos AN o 2 FH A O] 7FseiA AL, S
89| Ae]oflo]EE0] Kickstarter}t 2 2211 FES S Aa= =5
Skal, STEAMI 22 E30E-2 B3 AlYe +85h= 7}101 7hsliloll wat
ool ZRI=et P40 tigt Ago] Bt FEA o] FojX|1, Mz =]
oflo]g| e} WAME A=31A EQth VR(Virtual reality)?} 3D Ty} e
MEE 72 7|ET= 28] 2E dsd] Aeds a4t Ao, 2+
g9E Jrt== A cross—discipline productions)S 7FsoHA gith E

lm

hitRECordt SoundCloud @} 28 &4 64?3—;— Sk 2Rl E3E9]
A& Ao whet A9 "ol 9 W, 99 1+ FxA FHol Stk
AUck. oA, FAME=S ZejRiA 01]57}9} tztoly, a7hso] A2kt
Enspiralo|gh= 220l St o)A AMS]A o2 A2 Ql Pk ujx]+=
o 28e = 22 ddS BRI olet MiAUSE Sl et

E?i i

SRAES 735 Sls) WEL SAA, BT Hels Helcke
SEAIRE o] 2|7t 7] o] W2 AlRAEo| Hok ARt Qlele 85 H=
S o= ojojRin, oAt LAS) A=7h= /“7]‘:"501]*1 SkypeE &3l T A¥
gt ALEGE EE ¢ Qe I B vismols] SRS mAAEY
2t BoAelel, 298 9 A 59 GelolA I o] o ;
50 O] A3k S iz walo] Ral WAL, o]
of AEAZo| Azlol fA1t B o olelUA L Sk
D L2fel T TS SHY BABL o] ARRLA ¥}
-2 itk 2015 Kickstarter= ofjs T2AEE X Ysl7] o) oF
illionS EOH’%_TL YR T E Patreon ME0] dla7EoA A&
|92 7FsA sh= @A ofn|o] o EHES AR, A7 As7)

2] 0
=< e $7000& %Z%Jt‘éﬂE A

N

=
=

R
—_
[\
Ut
N B.

91) OfOIF0] ARRIEIZIIE Meatt Black OF0[ECE 17t AT1Qk= X[H2] Hidg T2 ARRIZ &0 QUAEITIZH0|
HAEISHE| LIS MSNBCH|= ARRIS %SE* 2 AL O|F MdelBAel LHydo2 2= W.Eugene
Smith Grant AwardE 2ABIT, MAIXIQI Za|0o|of ARl Ofj0FAIRI MagnumOl= S0{Z 4 QIQiCt

141




HaHo1 7 ofliao] 7Hxiet oo 917

A4:150] BEH F71% GOLE ATl AL, 2], E che Fell
At 52 BEBHER 5 UEUl EHEFE Skl QU Ethereum 55
2 FAskal, &S skal, HEE o|fsh= 7es
ARl ol ofeld olefat 7|4o0] Bg8Ae] e o Bsa]
A9, Ujo MusicO]Y Ampliative Art@} 2 A| &% Ei?ﬂ]E—;—% 7129]
FAA ESFol Hls Bt oflml HeHAQl At 3 EHES et
MZE 7|aS &8st ot oA Ujo Music2 “AUIE ]j‘:(smart
contracts)’ & 2H8-5}9] SoundCloud, Spotify, YouTube®} 72 ZZ o] A
erbEol olg Qw78
aAujtjojel 2Rl SEL devhaol WA F-5A|, il ofsiiA
A e A s WAl AL Qle, 71Ee] A SRS
(folHAl, Z27A, uiAE, A4 Zzﬂﬂiﬂ 5)= WAISHL RUH Facebook
I} Instagram o|l&E7H50] 159 A AASH Bt 354 F44S =ob
™ Artsy, Etsy, red clay, Behance, CD Baby 5= &7l 214 AR
AAAIL, o]Hgl ol AL At M= A FHE =tk
2014 Etsy= 159 ZHEoA] 1609 9] ol<7H=0] 35005171¢] ofoEl
& BGHY, 2,40089] PSS Gk HEHOM, Aels B
=LA A&l European Fine Art Foundation2 2015 22}21 AJAo] 2013
ol vsl| 28] Zh7to] ARkl wrict, 22k}] A FaliREe] dhE
dlesAge] Alqfarzlolal, 1/32 $1500 o|skE A|&shH, Ayt o]4to] 18
Al~354|12 LrERET
A71E3 a/du|tol= B ol o] Al oftA], ofBA dojdA]
o T AREES] I WINPT, SEA B SH 55 Ho) 2
Lo ARFEY 2415 SiAIXIt). YouTube®} Instagrame 78+ 3.2
Aolelrt ERze) GFE A HYABL, ofF F RS ASA} 24
A&gE Zel=olrt, o]yt QW53 FHl=(on—demand content)= A

2 dglely Z2FAE vey A Age oWl Sk Al
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AL TSt B ool SR BulA] HelA, AnEel) AAEle
g olgiA it oleldt TRBESL clErhElA WA AEAEE 73]
2 sifs) S, D50 AR RHEE YRAFES Aot BA]
Bk olefRt PR WS ‘el&elel YRt AL BelxAl wE
o] WALAo| A= AlZ<sa} Ault]o]st ool WAl ERE theat 2ol
Helaeh, WA elérkEol A AR, TERAY AL S 7
97k obglom, REe AR, b8, $F, AFRDNE BE el
of k. B AYH vl gASHAN, A|E AAvtolE Ao R
FE5Y7] 18] B A0S FAsHof s, AR Serel Al2o] 5]
913t 718jul.g2] Z7ho] HAsh =gk

s S 55 ERES A0 elolu Yeho] FASTLS 71
EFel(E2, A4F, Fol, Fol FHrk ultlo] |ure] ol&Fe)( Gt &
W AR, EEDY] ozt el B mgol Bt ARl ik, A714E BT
FEI 2L elol8 ot AWUAS Yol Hlol, AuaEe B eloln
o2 o upek QLS| el oleidt AL AES ke A A
Sfeb grgoz ofojint,

AR Al B 7% BA LY GE(Se, A, Be, A
Yoz B9 AFAHe WA T2 A, SIS AR AT Gt
A% ARE e AR, AR U R 5 2] U
M2 S QU SR, oleid BAFEL thRE ofertRrt AntES

S AT oA A
Wésta, W ENAES 7

ARG ealol LA o] "ol

l-ﬂ

o

]_
95 aeecy
-

AaSASolH AMEHEYAT AR devlee] e oHdd =
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HaHo1 7 ofl&0| Fhxieh ofe o1

AepEdY 2 71 ARIEAIA 2 1Y e At A
ol lef. ool wet B W2 Ado] Euk g4l w2 dler=elA 7H
B3, o] oAl vl 28y 7E Ee] ZAE Aok 4 ol Eot
AeEdT S A7 o)Al B AFA Y AdETE ©]HQ] Z2AE
o Tol2Ql F3e 7RIt F2 oFE|AES] e AVles v 2L A
°"311 28 4 o, 7leo] dish & =il S vk Fo] gl &=

01]45—7%( =7t 50 oldehelu, AUl HZe] AljtEe A9

1*5 |54 49 =019 = o Utk

Twittert} YouTube 52| Z321% ES
Holl Al Fee] Bpe FAREL A e A2He Ao|E7| Wt 544 9
Al ofet FeAl g 7RI, tifEe Slik= Folo] Hojx|al, {85l
IRHEEN FFE=A i3t FAIE A|&3FAL Amazon, Spotify,
Netflix 52> A 2] ti3t long tail ZRHES F8f 4295 HAT, o]

g &l deviellA oS AssAe ¥e

rlo
4r
-
i
R
[N
i
in's
fu
[r
ot

2 1EEBe olrle] BEAY Syt AFagel Soly B, e
AT St Quelse] ool S, MR A RES 4SS
slovt, el Werel sl A Uk olgAle] thepy uel Aatsr
22 =RL AA7IE ek oA, vl Aol ofe] 4xIet eje]
ohet TRk 3, ool A TRt 4 7HIE Bk 2] Bl Siat
A hgo] Bas Agelet sk
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H3Et - ofl=2| Jtx|ofl CHet BHE FIHet w2t

AOMe BE HMIinpdat aHet

A
A

i

Al

|

[kl
I

HEROZ 7} ZE Ao oY AMo] Aa] Je mapA0] AL okx
A G vk o] e GOl HiRt e Yol the FEeR
vebreS & 4= ot

meo| A 19417 o1F ) AEole) AlRsEe Seto] Fo| ofd
§15°9] St AU ool tstel e Alzto] Bagm, ofee] A1)
2 7ol gt 7igoel olA7] EAF o= HEHtal & 4= Utk (Poirrier,
2016:13), o] of|l=o] ARSlE FeFeol et et =25 W s 2z
woto] tigt A AR FAE AASHA ATkl & 4 Sl
1959 A E Z2Ht o] 7|2 ol 7P?<l°ﬂ it AbS] A ok
Skal Qlok, Zf ok el & Eﬂ T2 Z3HE Aol glof ©
opzfrnlEel 7123t dle(A) ] o 8% 947 Hoked],
7FA|7} dls Aol W= Aol obd }QX—] o2 ghhE|ofolele Axs)
(Poirrier, 2016:236). ©|2|gt Hl7 tof|, Zef2ox]of of&o] 7129}
tjot At 9 T2 =0 B5lol oj«9] A}3]EH(La Soc1olog1e des arts et de
la culture) ©] FEAO 2 A5 ct E3F o] Hok= BESLE AP of A HE
A7 2 w3 o ”Hvor 7]”‘0}5— HX] 0}51 Ao, & HojA

m[o HJ
i o

(1

0
Og.hiﬁ,m-l)o}-mo]ﬂ
L 0 n o
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1, Z2A 25p 2 0|H: 1789~19584

0

E‘“/P—’FO} LA A HE] Fo] 1442 o]ojx]= AU GAA T EE ZapAo]
A& & 52 F=Fo] A= SeE A, S g 3o APoRA F
J(courtlsan)«l A& 5T 250 1‘5}% sk ‘ujE 7S Ad

7
ol

s

19417] o] o) AREole] wAlat ARETle] SAE Ay, HE, HohE
7ER She mas Apale] A2 ARAAS PAsH oleh Lo AlE
AAe] WER: A5 Z0] SUnt A2 BAE obteln|E Ju T ol

oﬂELOflo]L— El] T;]—

= volal AAZE0] AgEo] ohd Alnle] ofaA] REE oe] (=)
AFB)A F1A o) BAZL QT St F150] Alebd A2 AR A4
ogzo] ol Al ojufd WAloR AR Bt o] Z1H ojnfd Al
2 A B AL HE19 o gk Ako] 2 o]F meka Ao Fog
siem Wemd = Aol

olofl et ol 1 A T B o ARFEE o7t Aol gl
o2 K2 Q= o]et T2 dieo] A4 FHE Yo =83t A&rt=E,
Z2H|Z(Gustave Flaubert, 1821~1880), =9 2(Charles Pierre

Baudelaire, 1821~1867), =t Emile Francois Zola, 1840~1902), ©}]
(Edouard Manet, 1832~1883) 5= HTHBourdieu, 1992). ©] & HEH 2
O] 7BF- 3} wofe] 7]E olEeA oA Aad 5} opH|u]Eof Bt
S8 d(Independant) 375 &2 o= HIBS Foto] ole7te] A=/d
nEAe] SHde UL BTd). o Fol= vpd|(Eduard Manet)E

93) “0p}en] I2L0 F2F0} Ent LS SISS(2sh AISO| XI20| SIRICe] IS0 SofE Hae
T2 0I2X| RS 20|k IOl B DS 201N X2 F 'H2FOPENRI| EHEOjat=
S0l XISt FIISS, OpLTIEC SIS0| 28R 22012 DIEHR! HE Helol S8te Z6(7t
SI0{ AT, ‘G2 Sfet OO B AETHIS O] M2 HKlo| OIS FEst RIAloR SISTIN
AWEYS AT NS 0B 2 FHI7E HOIUNCE (B (HEC2LE YT SISOl BHls)

S SI31S ABIN TI5S 23 P2, OfF TR0\ 270| ZE30IE RERE, Jo|n of
FOYEH0 ASHE OIRZRE] (AAREISHIAI= ZOICt 0|2 S2CI9|, Siefet #H1909), "ol
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ofe} T2 ARl Fartt n|F 7R obd thekRt Akel WA 1k
219 tofl o] Pt ZhA| ol Tt =07t FA| AR AFRJE SRR S,
"L'Année Sociologiques?4) 2] “sociologie esthétique’(H|e+4] A}3]Eh) o oo
A A71Fom thEFl o, T 2 AR ARSERARQl H (M, Mauss) %A
A2 AT G A P 2H Y AU S $4
Fes Ao, afzo] 7} fHEE aike PEl7f YR SR AFojof
220l nfEA ) "95) 2lal oo 7Fx|e} Fafol| theliA gt A&
o] n| 7x|7} opd AE] Lo AEE THX o tiE A =fylct
(Mauss, 1908).

ofl&0] 7Ex|9f aFo] AlBIsHY TAoA EAZ o2 =ofH A& 1930y
g)o]|2 =37} AE (Pierre Francastel, 1900~1970) 2] #*]2-2 E3fj42tal &
2> Qlt}, ZFFIAEIL of|&AlEtS AR o LARR] 7R o< Ao
BA0] SHAS FaA}F 1 tfokS ARs|stol A 2EaiA} gt PArt et Sociologies
(1948), "Peinture et sociétés(1951)52] A A 2 ] T EA}S| ALY (Ecole
pratique des hautes etudes) Ul & Al3]SE Eols 7‘2}’%(194 il
of 7Y o]0 g ARS|9] oflo] ALlA 71| Foll gt A W AJA
Ut Z7Rado] Ao BE2 o] F yoz H Eﬂﬂi = I
2 AlApe]ete] 7155 vk Rtk (Pequignot, 2005), 53] o2 F=T] 97}

AL 2Ol 7| Fxy ME S2Y, p. 185186
94) 18962t 0| Y F{=2(Emile Durkeim, 1858~1917)0| 715t ShasX|2 1925E17HX| DA LBHT|XIO M, 1934~1942

& S2F Annales sociologiques2 0152 HAMCEE M7 2XF CHEO|= CHA| 0152 &7 |FEe= HEGH0]
SARWVIK] L= A= CHEXMRI ZA ASISHZ0} ShaX|Y, of Y FI2ZC] MEE AR maichey
Faol skex d7ioz M, ol Fl2 02l 24, Y| HI2 52 SAIH SXIEQ| Chdt BEO

g‘k/\x\g KMg_a_ er-lor

95) L'art a non seulement une nature sociale, mais encore des effets sociaux, Il est le produit de la fantisie
collective, mais il est aussi ce sur quoi on s'accorde et dont les effets sentimentaux sont relativement
les mémes chez tous a un moment donné, dans une societe donné”
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TS A1 02 A A Q)= Créateur incréé(F2E|A] &
‘ol AlAQ1 gHEo] At 0}‘43}”96)‘3}1 ofof7|3t ZF7FAE S| T
dl 2 FIP A o] dle Aba]stAeke]
o QA E AYHA WA 4= = NEe] AR o] A7IE =
(Pequignot, 2005).

z7IAEO] TArt et Sociologies(1948)0) W2 o4& 7|&3} X4 g
o Ao, ol AEE 5 Y BAHECIAF 7S (artisan) o] 254 7t
S AakEo|ty, AR oA B2 o, ol i Ao ALl tijt
AL} AAREO] = AR Q] =2 (destinataired?)) o] tjet A2 B}
G oeh, olok e ARSI TRGA v ol e ol ol
o] vH AR A ZARE o] 0)8 1) o|2je] 'S TS}
1L, B5E 7HAE FolA ARElel gRFE mAA| Hi= dwo] AA ] gt
ofs Z& AT & = UtH(Pequignot, 2005).

rlo
oN'
K
é
1o
=

_101'
N oL oo
S onE e ro

5
s

i}

2, Bsis Fdut ‘ZUE olEe FHx|: 1950 Ai~19704CH

R el5h o Elo] BEELo) Sl WS ApEley HYN v
(la vertu de rassembler) Z XJ¥C} " (Poirrier, 2016:235)
—oteg) orE ZEbA Zr) HkH 2

SEd TR FIN= A I AR oA] et AES dieid ‘u
&'} ‘opau| & 7128t HEH e ao] tEe Fa wAE QI A4
9] o]} thapo] AAE FalA A5 0 ojofr|s) Hiel o] of=g
T2 B35 WS ATEES T3 A7]) (eduquer) A0] obd ‘UERYE=

‘R

A(presenter) 0.2 o|= ‘ZFZ(les oeuvres) I} ‘A&7 les artistes) 12]al

96) L'art n'est pas le resultat d’'une activite miraculeuse, mais une production intellectuelle realisee dans
des conditions precises par un esprit humain, c'est a dire socialement et historiquement situe
97) HA/=HX|/UA SC2 ol Tts
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i

‘tF(les publics)' o] A HollA Y= YWY Agolzha Hkth
(Urfalino et Fabre, 2005:10), ©]2]gt Al ofl&o] ot oju]of x| 1}
Fi7h S e dshs N2e Y BECRA AsE 2N
e & AU, ‘dla(Z2 B3P o] ASlel| & FIFE vHths AL
A8 Poirrier, 2016: 235). Urfalino= "L'invention de la politique
culturelles o4 Z3H5- 2] o]o]of| thsto] ool ALE] 221S B AL
sHAlSHL, W53t & 4 S $8%% FHo=A A4 4 ks HolA B
of ZF2 ARSlo] ZaFd (AEA)7HAE HHge A= = 4 3len, oA
S zekAo] Bl o] el (L'invention de la politique culturelle) &2 X
QItH(Urfalino et Fabre, 2005: 9-10).
o|e} Z+2 WiEofA FA|Y] w]&eLZANE(Centre national des arts
plastiques, CNAP) 9] A3} (FAI) dle7tol thet AL 2AGA = 28 o
3l HE A A (Loi n° 64—1338 sur 1'assurance—maladie, maternité et décés
des artistes peintres, sculpteurs et graveurs) 2 HEA oFty|u|E Yl
Alofl A 28=A] ZHE FAIY dls7Eol et ARRlE L3 A =E npdst
Ao AEH o (BAl)el&o] /1A1E 1ReT o] AUk S o)
A7} ey Ameka & 4
195911 9] Z3Hio] A2 ol ARS] o] BAA O tiet A5 oA Al
Hr} %”\1 Eﬂ AIHog FAsl= £33 A717F = Uch(Pequitgnot,
2016:11), T35} 1960 o] o|2 8] E5+4 P=('action culturelle)99) 2]
ik, tﬁ} =gt w3l dis, ols Aol it d=1e] Alleh o
ATF7F 23} E =T, o IR ol AR|ERY] 2o g A9 At o
T AP RS2 & = ek 53], gol= F=re] F49 {3 Atjs Alg

(Centre de sociologie européenne) - L7Z10] 21843t "Un art moyen, Essai

98) Y2E 0ll=0| HUHE REAF n2oH ot Hohatm 2t -3t (&2 | 7ot RISl H e}
HE'THAO| Z0f M22 MEEoz 'BEGHE MalZ HRIT- USTE(2016), ‘Y=HUR, M2 2HA
X|Eat HI&, THAADL 2016 G2 55 p 112-125

99) HR|- AEIH HR0IM BTN 4 s M3 52 onjE
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sur les usages sociaux de la photographies(1965), "L'amour de 1'art, Les
musées d'art et leur publics(1966) <= dl& =82 WP A d&d 7HXE
A E A= dEA Qo

o] ATATISE ool 1 A=A 240 F1A'E SSabria 3
2 7do] ok <1zke] thaket ‘A18ld BEe] ATk =A] 747 WA
HAIR stol gl AEA 54T &b 5)S Amot
aAfo] ARBIAAIA (BBt u ol nhE 48 oS HlE T
oz BAGRe RN ‘dlo] ABloA] 485w Il gt d5A o
FH B4 AVIE vhdskt). ol=gt Alels ¥ o] A+ k= 19739
zFA Bl Zzo] B3 &5 AgXAHLes pratique culturelle des
frangais, 1973)5 HASh= tlof| =83 o] 27| 7|vbo] HUtkal & 4= ok

i,
) ukﬂ >
o of

12

4 o

o>,

£ oy
o

3. Rol Z=st X[l M o= 7IX| ikt ESHIFFO|| M.
1980~1990ALCH Ftt

1950 It TFEe] e A4 Bfofl A LodolH Bakzt a1 3
o AR 2o ul/fRRA wrket Jke 3%t A7 2 Eapg o) A
7](imperatif) & & 4> JCH(Poirrier, 2016: 503), =, AF-o] A2 F2]9] =
& i AR FRsty] Qlste] of Al7] ZEHE oAk fil R oiu] 2k

o] ait FAESTE, o AL AA) $17] AVIOIE Bpela BEEAE S
oFo 414 ePcke kol nlefe) thEEe] Zeie ot v Ak
= 5 4 Qlth(Poirrier, 2016: 503).

L] =271 =2 A4 Afgollel 23t 7ix|e] M&

Vel gERS AN ueh go] AARE Bbi AER FAL, e

o o
A3 05 Bapga dael Boldch, Fak ‘:‘OFE WHEA] Sagsokst
L g oA AR BN FRF FEOZ ANk ngF thEPe) T
Xé

Mo ‘8 L2 A" (Grands Projets) & &¢]= 2 33 A4 A2 &

filo
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i

sfo] A= glon] of Algle Ro} Hoke] (@S rhksk. 19824e] A2}
%o 7110 ARreln, AR #4102, 293 ofef Wi o

oo} 28 7k 28 AHgo] ‘E3hH 74 o) @.2@.
2z BoE7le] 2 om0 AL 2 sl
229l Tels g} A& k2 AL S Y Fast da)E

1= A

nlE e F7FEch(Poirrier, 2016: 503~505), £3] o]#3t 33 thay A4
Aol AEA TASHL = FAIH ol FEAIZ, & 5o Sl gt 33t

R AR Hxl 59 MIPAIORA GOl Bohiie] fze nHomAe]
wapget 270 9 wejgich

[ Z=2tet oflze| 71x| 2Hgnt a0 ME 22| Az 0|M

[K

TobA o= 1959W FRRE A e Al E ERE vlAd-E A
HE(Le décret n°82—394 du 10 mai 1982)2 19824 7J|Acto 2 A FE5}o]
1] Z

=

(democratisation culturelle)S A3 E3HEIF J(democratle
culturelle) 2 F31 v]H o2 MTAL) ojo} 2o Fate] wFelo] that

shge A MR Balelan ezl ool iat AAe A shee
Z03 43S Aok Az, =, wek shH, 84 2T ghEger gEaA
59| (dJReh et Bebre] 33 Ak el =gk

o Aol T X okt ML ellzol that AU Teiz Boby E
o A TRk eflzol] that AFElA BE3} shed] Fa At Hch 4
5o B AAS WL MR oL Tafa Ah H AT AL3]9) Ao}
O oAl T 91212 A 1) Hoick oled] 9 FF el&d) A
7oA e A i 3] dalA WSolAA H AEA ouloly B3
o] Aol ‘FEHE FANE A SR 715S viAgcky 2 5
e,

i)
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=27} AA| 570 Al&& 4~H3h= Commissariat general du plan®f|A] &7t
% X 31X (Rapport de Commissariat general du plan, 1982)+= T2 K&
T} ¢]100) w|dl = A2 E(Michel de Certeau)ol| &JajA Gk wrof kA
ARRlol| A k7t ALS] 9] - Ao A o' AE|Rfotofdiths Hade
=oIley, HaAo] = disat Z2b7t SR A B#AE FeliA ARl
T 7HAE 4 okl B glom) dleo) AR Rt et T 4= glod,
o] F FHZ = A= HFTHA R JFZS n|A v TG Hekr), o],
A&t 3t ZHztol] A ]l defoF A, IS = IS
H5 dsfjof sfiof o2 TSkt

oje} %% wote] ARelE G Sl AA ARe dshe (ERh7dE

7] Poll HslE 7t S 7o A A3 2714 A= ohE
o= —’F—@Hﬁ}% &=l H =, 5}1’}% Ale7tel Eob7 |, ool A
= 9%t A=A 75 2o} 4hd A fIR FA=A ] Sl

12

olr

12

olo} 2 Bl 5} Sofol 51 el het ol Mcgols 1ot
A e B @aom B 4 gtk

[ 2etEHete| FE} X[Holre| 22t FeHH =it

1970t e SR AEEske] A elo] 1980KIthe] Sof Ha Ao
2 16“5101] whet £EPYA oJelo] Bzt Sx<lo] 7143t Holt s,

Az o R AR Hrks Sl AFHNE detel gt wdA AA

100) 1979 W7l mioj2 REC|Rle| "RAT L= TRA0IA 2512 AR 7IX/0) tiEt BHEES olned|
AaIEl 0[ZO2A 712 201 HBSIRICL PECiels Saittol He HE0l Ofu2t AlSiS A8
Ht =

drHsks oiLol XIEYS LIERHTT QAT

ol
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Kol

= ko] Z|AILA(DRAC) E 2 7]
22 a8 maa dste] A5 A4 Ag)e] oato] B
Yol Bpat ojo} 2o BAste] $HUL & A3

o
gl A 1
iy

2 AXo] 79he £ £3t0] Gapele S Atk del oJojE 22 4
U 591 85 % AAS G AR 6E 7 Y A

51‘”7101] 7]‘—%‘:’m‘ & 7 Uth(Pequitgnot, 2016).

o2 Faue|o} M olE ARelste] dj#4] SARA FolsE EF2
L 1S A3 8 (Ecole dse haute etudes en sciences sociales)W] o<
A AT AFAE H2E A510] AE|eol 3 A7]7kel ONRS
o} AAATE I 19856 TZAo| ol olldse] AfsIst FAMEA
A= ANFste o Wi A AyE FYEske ARlE itk

718 I AR T ol 5 o 3ol e i
AL AU 10T, o Y= FAN N TY g

Z—‘.’—’F dofl Tt F3kA 9 24919 ol 7 1980 tof o]= 2] W&
A E Aol
ChA] Woto], 80 A F3HA A 9| §-37]= A2 F(Jack Lang)©lzt
B AARS A UE AYISE] B GE ) ez 2
spgEoE F7b0) BES o ZuA P Hu(hE) Y Fxo] A 2
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HRol L ofliao] 7Hxiet oo 917

ol&=2| AtSlat 2H| AlZX|2(International de Sociologie de I'Art)(1985)

20A|7] O Z4I5H e Mili EOllMe] o] 7IXI2 Fef ATt 1985HE 7[He=E
EQot Mol |E Soloh| ElCt 198532 YA 23K TEOIUHE X132 E(Jack Lang)Q| 225t
X0l o] TollE R2CI2|e] AISKIEN 20lsE 2&(Raymond Moulin)E S22 Ofl&tt

AtSlol chet EAlME 2aFEMe| JAM 2H%o= SEMGIICI D & 4= QUCH 19853 DA
=2 OF2M|0[R(Marseille) 0| 7HE=! 0ll=2] Atglst 2A| MEX|E(International de Sociologie
de I'A)2 LK2 R2C|0|S HIZS oll&nt AFS|Q] EAOf CHE OIFTIXI| SlaX Huts
ZUctst= SAl0l 0122 ME22 AUE &Hlote M2 HE9| A7 Aus0] YrEUC),
57 12 2P0l thet M22 g FEof tfet 25 Moulin, Urfalion S), ZHAQ| OflaH]
ZIAT0]| CHet 2X|(Menger, Paradeise, Fabiani S), 02| OSHA 7X|2f £~&(Passeron, Heinich
S), UTE0F Atglet AP Mkt ASFM(Hennion, Leenhardt, Ducret S)01| CHat Oj? Painii=3
H|Z5H Tjo|2 2202 0159 —V—QPH ZH|(consommations culturelle)of] CHSE AIEX 45104
thet 225 Hut 50| MEX|ZE Sot0] LA,

ZX: Péquignot B(2005), La sociologie de I art et de la culture en France . un élat des lieux. Sociedade
e Estado, Brasilia, v.20 pp.303-335

4, khlEE% -?-I.'a_* olEel et Zx U EU Xt Esloils Fet B
H =
—te

199540 ThSe A7 ShA] o FAlE AL A2 AEE F(racture
social) o] Y@t €2S SR ZFA 224 dl$gol A=l
oo} T2 V|xe TS YR F8 V|RR2A Ao HgEd e Zeg
oft= o]e} T2 AR A A o] WEFdol AgE o] MELE u|9| (AE]) &3
S AFHHA =t 19961 FA] Z2HE ARl A= F8(Jacques
Toubon)ol|A] A&¥ "B YALL st A H 1A (Pour une
refondation de la politique culturelle)of] Wt2H TiX|E 37 H3lo| u}=
e ) wisfo] g TA(eTole] wHlo] ke, Esle] g ) Wik
o) e W5t A= o] A Dol SR Gl Sashd
CHEAoRRlE WAISHAL QlTh dl&d] 7H= 23 AMF o= A o] yel(=

K)o A BElE T Qs IACNARE AA7HA o] B 2ok ZRL?-_TEH
(e FERA)EShs ARRY] ZRAE F4oA PEstal A&l o
Fez AEstA vehdth” kil AAsk¢ItHRigaud, 1996). o5 A&t
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Aolet, At A47L A ofZole Baby
Be] 541 2L 90T FH o] F2 ofshl AL HolAyl, 5l dlé
of AbslollA] ‘FEE 4 Qs Ao LS FalA TR v HAsE
Bk Hel A maps Bapgaie] Aol olfjzick & 4 gleh
ool 7Rl o HEE FEMo R ojBeY FEiEe] 2Ee| of
S ARolA] ThoRet BRI, ofe] 71 Bl ot o A)7] ATAHE
2 FHOR P A7 Mot 9 A Fo W] 22 olFAt 1 F
ol 5= 2% (Moulin, 1995)2] "of&2] 7HX = o7 o|RAL map
ollés ALBIBIOIA Y] ThoReE ofl<2e] 71X} Gl T Hopd GhS St
sfo] Helek ARHoRA A2} oA S0dT7H ol#A FEHE] FEpg ol
7HAL ThoRet o) Zhlot Al e RS B 4= G AYIS vk

At o] =mgjol EXHE AL ofopr|Stal (it

fl
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)
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ol
-

Raymonde Moulin (1995), 0|=2| 7}X|(De la valeur de I'Art)

S=r|Qef e ZHA LI offe Allsiel HES AP = d0IsE S22 F20Pt
A=lH XH29] ZH0] 2elg & Aike Z2l ZIXIMZ MO o0l thoto] 2als & SIAI,
Milz 254, ole2iE0leks R o

oA Mgz 22 Ml f2|0A F= ollz2l Zix|ol thshA LESIAf st sthAtel=
Crefet o= M(QHo] eol=1n ZEl0l iizle &0l =76k, ditE o=Z0[ 2hA 2F
2| 2Rl 2SR EXi oIt ol2fet ol=E0 e fle2 Mt = MAXIEAMO| of=719|
M, RLEMZMO| A5, oleel Zixlol thet =S XA eict, f2l= wete] 7ix|z M9
OeE2 AEds SoliM Sg=XR 22X ME7IXIE FAUI? oA l™0| E4617| floiii=
Ol=%iE0] Eeei| 01218t oie2iEel 71X 52 BYtie AM=2 & theiod 01EA HSsHor
St=710fl Cheh 210] ERsitin BRIt EAts Halsh= St AlRl0lM tles ES5i X[3ck=
=710 ZHet A0l O 01y SEEIX| = 4 AT ot Ut =712] ZEt2|(=719] o=

o oo

155




X 712 S)7F A el =2/of tiSsk= i8S Dol & 4~ ASH, Tifet 7isde
253 XTE 4 AT BRACE 0lle0] YX|9f Z2HMEO| LF0| ofd, +6lxl7t 2{Hsl=
WEAIHOIA dofd= X0| = TIA[2 2 4 A2, 0[of oifet ZZA oflz 20| 71
SHAOf challAM XIAEED QAT

oo 7125 Bajoh Al8lo] AAo] Tt ol o) H AR Ha S
Sl Bl A KBS St Bl 02 A ofejEgon B 4k 9
o TR ShEo R BotA 2ol Aslel AAle] ARiA =olge] uket 4
4 ZaAo] FHAT 4 Qi ABHS BTk 2 4 YTHPoirrier, 2016:
7] et BU B3 919 25 A7) 1900 $izsh

s

X
i AEre] AAIA 1710 ZHskar Q1T Observatoire, 1997).

ofoh 2 S WabA ARk de) At SRANA that Fat

101) 92 PiEte] 24 S0 B MRS BEsH= 2
102) RGBS 92 Holm « S2iolst f 25t 5
n.3/2000/ENY), REIIBIEAZ, 2
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HI3E - ool JHxloll thet T2 Fhet a2t &

1z

l

o ojgo mel §Yo] ARG 7 7t vESo] wol Eote] WFE

Aok AL 43, o] Aol TPl BILE A} DEPSE FHOR

SAH o= 7 2ol Hope} PR/ YA v/ 45/ B/ m52] HAH
3l 7158 WA A B 2 FES ulET1103) ) 87f0] Bl HES
ORA oF 60719 ot Ee= A

3 52 WA
estol, ol W W AN 4 U 43 BA BRUS AUt

=0
el
_]

0 g, M7L, TR ‘5 ®9% %@/”&ﬂ“lﬂlﬂ("éi}, e, g
dHd, vhe, % ==, 2EuHoe)

LEG-Culture ESSnet-Culture UNESCO, 2009 FCS

o Historical monuments \ \\
& Museums

o Archeological sites
o Archives

o Libraries

o Books & Press

o News agencies

o Misual arts (incl. design)
o Photography >— +
o Architecture I

o Performing arts

o Films
o Radio
o Television
o Video
o Audio records
o Multimedia /
* Advertising
= Art crafts
> Intangible heritage _/

Matural heritage
Craft in general
Software industry and

PR

telecommunications activities
General printing activities
Equipment and supporting
material

Tourism

Sport and Recreation

P

G

=X ESSnet—CULTURE Final Report(2012)

(33 3-7] 2557 ES st QTN AT ZHUY YN Hlm

2011 JHEE Lk
103) #2229 EF7|E2 eHXg, AA|, 2Xf, 00X & ole Q| Creh PA)et 25 RUESS FH

_4o, =

HES BXoh| sl thaxel B 2HE
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HaHo1 7 ofliao] 7Hxiet oo 917

LEGS] 291& olofubrb7] S1al feletaleA=e 2atol st 3& 4
AL RRGT 1 Aole] A48 W] 91 2008 A7 12
Bk ot WHEA AL WS 24 W

: H=4 3
At FrEAREATl AR Q2L 24 299 A 71¥E: He °]E}
ol =7} *P0194 S HlF e 3= YA SR EY A (European
Statistical System network, ESSnet)7} AT 2ZA 7153514 EHich
2009 E] 20114 A}o], ESSnet—Culture®] 2H}L 77| T2 ZAo] A7
SIS ] /18] 15E Sal o|Solfon oft Esh iote] o), £} oL
2ate] g A1, B3} B0 skl Hejshrhon,

olof e} 2012 F|FAH o= M= w3 A o= Ql E5o] S0 1079
23} Hokg SAHCE AEEQUTHY): E3RAL oppfo|H mAT TA Y
A7IEE, 23 vE, 34 dls, 2 94 9 dYujto, A, Fa, Wk
of|106)0] 1A o]t}

FHAREA T 23t 2ofet 5o §I9 AL de d &3 AEE F
ARl 8= skl Qlt. olof wh = de 9 & &l
9 742, A4 QLS e S8ttt 847 A ELS

ik

Egh 4] FEolut

o
o
g
il

et
o
rE

ol 9irt

104) ESSnet—Culture= :“'EE TR} REAYSA=C S XIictoll WAKTE 4719 7 ek =717t
tHEah 20| 7t OES FERIch 219 Jigetet o MY (ZYA ZoiR) ; 22i0f2] FXiet XIE
(HE Sal= =8 E71|°4) =2t et 18 (AELOr =E SAY) © =3 &R oF (HZE=E2
Ws-EeuelR),

105) 2000001l X5 EEE FEXE, 23 20k o712 Z72] & ZHH 7%% WRIAZ[E 22 - FA,
A S QA Hig ! HEsl B us & A 2|1 Zaf ifUXHE- THXo= Z51o| 25 Fof

HolotALt.
106) ESSnet—CULTURE Final Report(2012)
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Al

AL

M3 - oll=2| 7iXlof cist EHE TNt M

[
s 2

o

]
5
=
5

Freserng, Pio

=X ESSnet—CULTURE Final Report(2012)

(32 3-8] Qs HuMoIN Holst 2ato] F BIFY HEYA

5. Atz| Hslol W2 Este| ¥ HE H HYIIsd ERxk
2010 O|=~six}

200048 ZF4k 3tk 8lga Falo] o7l APl shelat s} 2
o Bjste] 4ojE0= vlofbA Uk gleks Hol el cheee] st
=9] vlgho] o]o]X|al §Jth(Heinich, 2014:Poirrier, 2016: 632), 3}A|9F A=
& Al710l MatE]= 71 gl tigt 23t fokd] th-8- o & WHgshe A
TR0 prAsto] £oRFo] A2 Heke] Aol U asit= F a4 JA
=l = el

2013 T2 14 WS Fol wBEE ABA} frio] O AERE 72
o 27T ZYs AL T S ABA D) AW Ao Anke
= 2 St 7R e 24

== o
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=
o}z %Jv;; o] ool 23] SRR ololl 59 U ¥
ah5 ApEo] WA QRS F4) A FR/leH 2ol Agat Bapr)e
whlo] B AR FSoleh o)A, maps Balae] goje] uFe] £at
of AR w w3t Sol et %g& st 58 &

2 Ry
T ABATA F7E el ol L glol

BANE 728 S, B 2
Logpalo] FEAT gtk §3 AU 240 Qo] W o oY 9B
Sl SYAFYATHANR)Y TR IHT T vl FEALRIH(PIA),
FHATHED ) Aok HALL 99 ZeQI9)= T2IY(PCRY) F2| 221
Qu] AU Sehl Tegs T D 57 LA A7) Sl SHae
olxt girt

E3H 0|9} B2 5 AFEES kel HHH s uSA Al QoA =
8% Aoty #H¢ WF stollA AKLicence)—AAHMaster) —HPAF
(Doctorat) ¥ AA(LMD) 2 o] S ARolA, A d-id2 2e
ot ALs S]] glo] fAleRlE & 4 Ak ol ]ao] A A,
Mz At A3, HEYA 415 5 WiAdel Msks Holal Qlat, 7| s
5 Tzt 2R tfeh w78 A ComUE) o[ HhE e ] 57| ekl et
off Fofstal = Abdo] o & Z drg3ith

2005 37E] AldE A=) By 2jof At ool M Bpakg ol Al
AR ZIAE Eofoll A A HPAR o] AL Qlet, 20161 T T
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HI3E - ool JHxloll thet T2 Fhet a2t &

1z

H AzRe] Ahg, A%, ESA BE HE
Slofl& ATt 4193 (Cneserac)) 7 AP = o] I+ 15L& AAE 3

2017~2020A TmEA 2 HLHEF

20172020 23 G2 2014~201637F 251 HAAD 2 25 SStRME=, OladE

&=, DI ZeRE=, THAO] & TA0] 10 CHEHC R FdE =37 2P9IEsIRt

EBEHoR O URE JHE =7t e 2 ¥ 37 30| thE, 2sktE nsus7 e
HE, oaxgl ZE9| tHES Eof & A7X2f £2 -0 Hodato] 2M=(QIct

T2 Tl 1 A AR 2 ZE X Jiset E S8 8 AR, 1R, Al S 37IX[0|H,

Ol Ml 7EX| F=Hl= MIAIS), CIXIESE, JHQ1ut Als| 2F 2| W) 21M[7(9] XA, e85,
ABIE Xt 2lAT 22| § YA ITISIKZHSNR)0| #Het oit 8 =HuNIES

ErE=ye] WIDN S PC’*Ef £S5t 23F 20 el FA|ldut

Sloll= 20k n=EAA el Hal= At3|E T

A S| n% ZEA ALZlOAN e nE Al

on, #ESH 231et olsel Y= TS o g Mo,

=X: Ministére de la culture et de la communication(2017),La stratégie de recherche du ministére

de la Culture 2017/-2020
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Tk rov

ol
M

o

gl

o2 sho Rt Faksl X ol T2 A diE A4 meE o
A ARkl skl SeEla oleh, 20009 TS V|E0R A2 297w
9 e, B o) 3 BekEEY|n ol A WAl St o el
Zhas BARE An)Eo) ol A9 A TR e Babgal gl
HxF 1 F9A40] =0}l Qlth(Heinich, 2014),

20160l ZIFROA HTRE (E3F MF3te] 35 BF B7b) (Evaluation
de la politique publique de democratisation culturelle)+= ©|&3t x|l oj|A]
2 ojojg Auir), £3) 71 s0WT) olF Tk papEle] 9 7|z
A ZepRIFEsolA Zaplrol o] Malg 2 B w7k vt 2ehg A
Shofoll 2 e |3, SR BAT ASle] wWslol wieh mYs Fyae
B O GYoflA =R Q= wehugste] tiste] Brtel A4S F

mapgale) Y29 B 7HsAS Balsks 2elo] AR,

&
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HaHo1 7 ofl&0| Fhxieh ofe o1

201683} 2018 7= me] 2 ZYPu|&stw(Ecole des Beaux—Arts
Paris) (&) 712 =A| AlH A o] 9] sefA FapaofA] a1yl E]
A S =R =0 et w3hie] ko] itz olsfisiE 4= qlth. £,
27} BopE 22 JUT 2BUAS AYY Lo 23 AT
izt A 9171 Ad=ellA ol 3] B9 (legitimation) HEL rh=
oM Zy BaPEHo] BASK: E O AL kolsn Ueg An

% 9l

(Oll&=712] (2)RAM(L'(IRIRESPONSABILIT  DE L'ARTISTE)) 2t (0fl&2] 7IX|(LA VALEUR
DE LART)107))2t= FH|Z 2016/2017H =X MZX|2

YA ZoHR0lA= 20000 =E7IX] 4ot OIFANE SiAQ ZotEete| Zotd HE
S50 UBI0|Xf 2016 AE2| W= AF(Attentat contre Charlle Hebdo) 0|52 =¢Et=
Oled B3iol Xtpo| EX H5o| 2A1085 oladiE o HXoi|lA Hi2t= Xt (o=t
() 2HUAY(L'(IR)RESPONSABILITE DE LARTISTE)W} CEE 7}x|(I_A VALEUR DE L’ART)109))
2t= M2 2016/20178 =2H| AMZX|2E JHZ|otRACT
X AEXZ0] JHEIE A, GAl Z MEM o= THRO| X, 715, 12|10 2t
& (Loi relative a la liberté de la création, a l'architecture et au patrimoine, LCAP)2|
3] QIE MPEE MR U Ao 2, MEX|AHO| =C= HOto| Sp &7 At=lolM
ot= Ol TS0l Cifet Q1A SFEol| CHEE CIRlet H20| SEEC=M Salg aatiqict

L
S
lO|1

nr & ok
e
an
HT
S
|

>

201793 == <O:|| O 7EX|(LA VALEUR DE L'ART))
TIR R OfL2t 2 AlS| XA 7F7<| 2t= ZHEol o
ZIXI0fl Chto] 19851 O|RIXI 2 a0 <01|%°| Atglet =X MELXIZ)10) 9] 20|t BIFH0

Q= = SiAP} OleAE tHESHE T2A O2|e40|aStu(Beaux—Arts de Paris)7t JHZ|GHD

OlAtslete tHok= AAPE HoRitt= .:.OM ZYA olsAef Cifet 7ix|9] X 2
s dEMoz Hoss Xi2lz EoF I

=R 17 o] O[30 1Lt A
| DES X2 £l S5 o
3t 2% L,

rol |]

10

=
b

ﬂH>

=7 Ministre de la Culture/I'Ecole nationale supérieure des beaux—arts de Paris(2016,04/2017.04)
- Colloque international sur I''fRESPONSABILITE de I'Artiste/la valeur de I'art

107) 20173 42 26~27 A7t Iz

108) 0= CHet SXITHst JHM(0f CHEt S5 A=A ORIPHMEHO0| U271 B7 AL AL, ZHAOA HO{Z
B2l & 7t 2 Teixt 24, 0|F ‘ozl Xt ESo| XIR'of thist 259 M7t Atsle] 528t
St==2 A7 |Eof| w2t E%*A FR= HHs HES FH|, 28] RS A MIEE

109) 20174 48 26~27 LUt JHE|=

10) Al 2312 Z0|UH K= HlJack Lang) 25 X0l 2o Tol2 B20]ele] ASKIEA o=
S2}(Raymond Moulin)2 SAICZ2 ot ALS|0]| CHSt BAINS EHO| ol M 2o R ElMSEH

[e]

= _'_2 o
=M HEXIZ, T2 FEC0IE HIRE olzit AllQl 2O st 072 StaX JuiE SYElsh=

DO

[y
|_
ol
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M3 —oll=2| 7iXIofl gt HE TNt M2 2N

i

7L, IGF/IGAC(2013), Z&A Zxoll chst Z3te] 710 M EA
(IGF/IGAC(2013), L'apport de la culture a I'economie en France)

2013 69 179 AN Aot w317 o] At FAADof o5
BRI ARAETS Bole) AARE

de la culture)o] T3t T% XAS Sdslqnt 2 2 | 71 234 &
A7k FAAR W, 23 AAE A Ao Ao B

X (les agrégats économiques

Feol 1 el 02 o] Hoko] AYS woke 4 §olEl Hol AN
1, 28k 9 R Abs S Belstag AaE gl

U2 A Al 72 35 A RAIRE, =7t Aol oA et
BT 87) Zote] thefet okl et =7kt AR A <] 72 A
Aol Ao WS SASHATHE LA A1), F WA= 53] A2 Eof,
=t A, vle AL T 5 22k oAl Zofell tisl =AIA A=t
BAA A5 SAUHELA A2, Al WAle =7Fe] A 2ol loiA
o AT YARS] FAR QIS o] Ele FE SAY 4 e HHE B4

2 Ayl BARETA A3 R LA

L

O

0.

u

.

b

L}, Z2tA 2351E(2016), 2si0IF51e| 23 A2 WIKHEvaluation de

la politique publique de democratisation culturelle)

T8} WIESHe QUEel BE ARI] Boh NS Roll BAOR Mk
wobgAe 20 7% Aeiuhy [ glrh 2 AHH WELCAP)E
o) $30] £55 el el 7} AN, Aol AL A2 T 2
o Uolrt AHISY] o) U B8} ZaAEo] Fol, 23 A $ES

=31 771919 1:11-;(-] AL3A A 9 225 oAl G5

o] LE Zo| Zlo] F3h4 ML Wl B1e AY

o

r
0211
P

SAloll 0l22 M=z2 AUE ZHlok= M22 2ol A7 Zut Yud
111) lettre de mission signée du ministre de I'économie et des finances et de la ministre de la culture
et de la communication en date du 17 juin 2013
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HoR U Aol Aot U A WS AL BapgHo) ¥
A At 2 TRl WA g Zlo] Aujelet 3 4 gtk

ofo} e Mol £ AT Taps 47fe] oAl (O]He] BHFHERLE
87l )20 B AHe] FARFO TN hF(SEG Wfo] DR 3
sl &3 BhAL, =A AR thel H |, Boh 49) A o

oA A aEE AR

A A=A 20 A, AZ, 200 F2mADO AT ok AL A
2A}7] 915 SGMAPIY) 5 AHBIRAP o] 7 A5 A

I I

D25} 7|giofl HiEE MPX| A% HIS Solf 0K CfF U AT HE 24
I I
s

Ss0IFEE 9B HE Az B HE 24 ¥ 0 JiSE 40T &1 2E
(DIMILteL XI AEX] Th) SIA| iAo 2B

=
ol =

ZAL O X9 2RSS QIFF M, Amf & d3 Al =A S &L

=

M Alg) FRf e J2ln B} Aot

=X ZZA 235H2(2016), Evaluation de la politique publique de democratisation culturelle
[O& 3-9] 97 Z2MA ¥ WHE HA

112) 4709 A} CHA &N @ Hauts de France, Grand Est, Auvergne—Rhdne—Alpes, Pays de la Loire,
113) secrétariat général pour la modernisation de I'action publique, SGMAP
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M3 —oll=2| 7iXIofl gt HE TNt M2 2N

28} 159 2AE S0 BES Tsh shel GFEel Suak S
watol ohat BA HEA, Alole] WA, AmelAlu FEA 4] et 5
AH S BT FUY O ‘T8 BRI E Tejstel BT
Ak cheat 2t

BotyiFate] oull Boh a9t o go] SHE
AFHQ on)o] BeIFELE SJF wk Acle] B3t FAE Fldlt FE
814 g Al Hofoll WZElo] Ugiet. 714 L Al mopsks 3

[ex|
~Ape]-u)ge] BRe] 9 Qe Bk Ak gloli o)5e] B3

ey o}
FrE A T ol S| fsiM Eehlest =7E £ et
olg2 SHe et WA oR JjHEeford Fart Q.

Azl WREE A2 E017] flsto] Heftt 29 71 HEs71E 9
A P35S BoF AASS WEL RIS thgs) b 23} 29)7
9] 25} o] ¢ 355 ST AR YRt s o ds] gz
SR Q) - ol AAL} RIS Zhe 7ol Hot o] Faxsh]
sto] & MG Fet AT T4 1] wFe vl SR8 33 FEellA
A LE = Akt AAZE ot Aoz GEe A7 flste] B4 1 FE
& 5% oito]l A oR F8E 4 =T Sfof Frkal Hkth
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ZLHoflAMQ] T2 Fy|zpxa) oHEr B

MO
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oSt MR olF SeLtet Bl He MATYS o) ol
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[] =42l 0|5 1990LACH(1948L4~1987)

BHARA Q] ‘BFE 7} 293l 1990 o) A7HA] shte] Bl ao =
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(E 3-10) oil=2 Jtxlof CHEr =LHR| BHEQ| Hatuby 712
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NEIE=CIES JESS
(1981, 1988 2/3Xf)
1000 |° NS FRel |- 2ad * Raymonde <o A e,
e T ASIA (Culture war) Moulin(1995), AXro| o)X=
- tx1of d= cOolEo MelH FE| ollze] ZIXIDe la | ZEX] SAl

182



HI3Y —oll=2| 7Hx|of oy

=

Bt GIE THet wzy

A
Al

AL

—

S -
valeur de I'Art)
« Matarasso oade : iﬁfgi{oﬂ -
(1996), PATI0 (SIAP, 1994) NE|maE xA
(19974 4%}
s IPA G0
SAFM(DEPS)
(=t YHE) E
- &zplelo] ZHA .;Hif%‘i”:@
PASN —o— T
17;523; cio;o(sws' . CoE/EEI %*%c;ﬂ _tHéf . g%@ﬂ AxH
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HAg - ols2] Fekoll st ZUel £2 H+ad 24
=4 712
1. EMo| ZNHE
QA Ak 2. ol o] 0] 71 choRet A W AHETeIA 25
of gLor, olelat 7HI7h AR THE A et B4 wsl, % of

o] F(impact)S GA SHL A7l el Thefet A=t 23
sk olFolAE 7MY HEA O AEEE ol ] EASS Awe
1) 22 A (intrinsic) G} =& (instrumental) GO 2 FE3} AL}
7iQle] u]R]+= F3K(individual-level impact) ¥} AL E= FFA| o u|X|=
Ad3Fsocietal and community—level impact) 2.2 FESH= T Uz}t &
T AUtk A} 79 v]s RAND$IE4:9] 2004 ¢1519f 20161 F= %ﬁ};‘é
BN ANE B ATAAG JRYOR 5 4 Yekol E

o%

Ee 9 m i

5]

[e]

of

(® 4-1) olz2| 22y it =7X Je X|I& A

+ O|= RAND 1A (2004) o= 2312 DCMS(2016)

* Oi=(Captivation)
o 78 (Pleasure)

7S 20|07 |
- 27t 30| =Y ses SHEee
(creating inspiration)
HS ZEQEI &lenriching lives)
MIARZH & CHer 22 i
(improving outlook on life)
Hhors ol 3 g

(Expanded capacity for empathy)
LX)/ 22 | - QIX| 29| 2fy

sk (Cognitive growth)

PNEEIES I o =P
(Creation of social bonds)
« ZEHA ojoje] Bt

(personal wellbeing)

(Expression of communal meanings)
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X{XHO{ 7L

T =

O 1= 0O =
== Oj= RAND H74(2004) 32 252 DCMS(2016)
e« O pS| iti HO|
e &  BURAAE 242 BZnealt)
. 5 H 5| X
INEIES! o . « I8N g3 M1
_ (Attitudinal and behavioral) | )
Rl _ o (educational attainment)
* A=l={(Social) He] o Z=R| Z4(community cohesion)
. H2(health) oS =T Y
A « 21X ZTH0]|. ofl20] ZHIES oA
ek g, M=, XiEel ol &)
« 71 K0 o2 el X0y Q! )
Ly S i*,ﬂ |O|E: >4 OHH |_ EHL,EHL + QXA A& economic growth)
= 67,7::|'rr7(|601‘”—| Oﬂﬁ EO) L=/ .
et obet “m0 g = o ~ |+ D8%E(job—creation)
o CHUSH ZUA SlEN(0l, T MICHE
el Ot H0| SSHIQ| Aol & MS
7|0d)

=X 1) McCarthy, Ondaatje et al(2004), Gifts of the Muse; Reframing the Debate about the Benefits
of the Arts, RAND Corporation

2) DCMS(2016). The Culture white paper

FA] 79 2010 B FBHEI} CASE ZRAEC A AW <\ EAA
o} 20141 A & USIol A AN AEAAZ AT S 4= QlrkE

4-2%%)

(E 4-2) 74200l Ojxj= F&at SSHof o|xl= &

X HMASZ)

=3I DCMS(2010)

Ol =2 23| ACE(2014)

Wl Rt
(individual)

pE

i

=|ZH(achievement)

Hete] A

(continuity with the past)

Xt
(=]

=
*=

=

_I

MO 0f F; rQ Sl

O M(creativity)

7 |22 diversion)

7{&(enjoyment)
I|(escape)

income)
inspiration)
Si0f CHSH X|A

(knowledge of culture)

* X[&EZ(self—esteem)

* =2, Oi=(engagement, energy, tension,
concentration, captivation, absorption)

s MMM Z2H ZEZipersonal resonance,

emotional connection, empathy,

inspiration)

XEXE, IX M 211 wsX S1Klearning

and thinking, provocation, challenge,

intellectual stimulation)

olx g8 )N BER] Rz,

FR M/ A9 X = (aesthetic growth,

discovery, aesthetic validation, creative

stimulation)

* MEIH RO, A%, AEA Z&(social

connectedness, sense of belonging,
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shared experience, social bridging, social

bonding)
s XPZ1QIAL MIAIRES] 2R
o XP7 |- A (selft—identity) (self—awareness, gaining an expanded
* 7 l&/AzHskills/competency) world—view)

* 2|0t/ 2| 2(solace/consolation) o ddl SAl XHEH

(well-being, fulfillment, respite, catharsis,
restoration, escapism)

X7 |2 3(self—expression)

o QA 7R [(bequest value) ACE(2014a)

- ZEH Zae

(community cohesion)
A A

Xl 27+8M|(National economy),

(community identity) X|¥ & |(local economy),
« ZHo|M(creativity) 2ol/2aH(creative & cultural
Z=F| XH |+ T=2(employment) industries), 22X|&2] &2Ksavings to the
(community) | * ZXi7}x|(existence value) public purse)
+ & Al(innovation) o 7 3 R AZE 3l g¥(health &
+ AF271x|(option to use) wellbeing), TE2l7Hageing population)

r

« MARS(productivity) Atgl: Afel™ &1k A2 IAM(social inclusion
o« %] Z-A(reduced crime) & citizenship), BZ&| ZtA(crime)

&{0| Z2(shared experience) | * WS =M &F|(educational attainment),
* AFS|XH=(social capital) Fi K school curriculum), 1

1 employment outcomes), ANzt 2
AFS|QIX |2 & (soft outcomes &
socio—cognitive development)

[

oM 0F o
okl

o J

* A|214(citisenship)
=t RHR | oAIA
(national) (international reputation)
o Z7IA XEEAlnational pride)

=X 1) CASE(2010), Understanding the drivers, impact and value of engaging in culture and sport
© An over—arching summary of the research, DCMS
2) Carnwath, J.D. & Brown, A'S, (2014). Understanding the value and impacts of cultural experiences
. A literature review, Arts Council England,
3) Arts Council England(2014a). The value of arts and culture to people and society : an evidence
review, ACE

(figsrtol BEE 4 Gl BT 1 9] JFS TRl ANTTH: S
oA, Tela eIE/BEA Y o o] st
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i A A9 FEA/AB) mA garoR Baste] AlAshgch

e
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==

YN 38 3E
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pE=(CIN)

/&= M (creative & cultural industries)
PR &E / X9EH|/ S S0t
FEHERI(Z7 S THEA, XA HEh

%OE
2},

7
7

W4T D b

b

2. U2l £ AFe| MYI|En LY

0

L sl Sl M7 |Eat Sy

I7F sfefoll A R3E oflso) g HRlE A2 Aol gelb| Ui
of & dAtollAl= o] SOl 20104 o]F F=, ml=, ZFO] FAIY QU=
R B(2EE B3, A4 9US], Think Tank )04 HHESE QT8 1A
O} A AA E3 B A (systematic literature—review)S 8o E1AE =4
o8 I ANE Ayt 53] a5 gt w2 off (E 4-4)9}
2t} o] & Michelle Reeves(2002) 9] Hi1A9] 7 2002 9] ¥r7ke]

Ir xe
o
&

r
A
5=

2z oj&o] ABAAA el 2o s BAKow tha

oA ZAI AT

o}

pacs

(B 4-4) 2 SN HES ol£e] & &#H F2 a2l 7

ol

Michelle Reeves(2002). Measuring the economic and social impact of the arts_a review

Arts Council England(2014), The value of arts and culture to people and society. ACE

DCMS(2014), Quantifying the Social Impacts of Culture and Sport, DCMS

Carnwath, J. D, and Brown A. S.(2014). Understanding the value and impacts of cultural
experiences: A literature review, Arts Council England

AHRC(2016). Understanding the value of arts & culture: The AHRC Cultural Value Project.
Arts & Humanities Research Council

AFTA(2017). 10 reasons for supporting arts

NEA AFTA EH0|X|0f 2= =2 BN

Arts+social impact SHO|X|0f] AAIE =2 7 2 21N
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1. 72l Ojx|= S

20149 g= 42 <21 ¥ 3] (ACE) 7} U738t (The value of arts and
culture to people and society: an evidence review)+ 2010GH¥ 27He
JROT AT BH F o) et A A9t ZAZ AN G
AT EL WIAATG007) F A AT PHES TEE £F 90742 HAlo]
1 7S AXSAC, o] % Zleld Aol nlxle o) die e A7)
2 Aou 0ho] (R 4-5)9 2t), B RAo] v oS oj4eEo]
U 22 70 FoA-59] AAE - AAE 717 (health) 7 DX (wellbeing) E=
o] A AlS)A ZL(social inclusion), A]WAd(citizenship), W52 A3
(educational attainment), 11-8-(employment)/te]e] 2|&, ALS|Q1X]F WA
(socio—cognitive development)?] &A% F3S v|x|= Aoz YEITH

(F 4-5) 01£0| LT Y, AN ot AlDY, BRO| OIFE B

(B85) Hd HHh= oz}
Ha (XX}, HE) (method) =
Scottish Government Scottish o 25} 20, 2315 AA H20|L} 23F84AL
242t Social Research Household %PF—,;,_FOI 2%} 4fol Zoj| 28X gsks 0|7
ool (2013). Healthy Survey (M2l AXME B EX)
:chl' attendance: The positive| - 24 MZ: |- x|t 110 SOt 251 AL} 2518HA12
;a impact of cultural 10,000 LESH 0|2 OHX| 42 AR HIsH
S lengagement and sports| - 2EIEA B0%AE O Z4Zet St=20| =A LIESS
participation on health (logistic — FolEtE Z{Af= 38%HE O 71Ust &
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0 1L

ofl&0| Fhxieh ofe o1

=l HpH=
(XX}, AE) (method)

participating in
museums and the arts,
The Happy Museum

and satisfaction with life
in Scotland, Scottish regression | =2 o= LEs(Sol tAss Eof
) techni o) [= 7|‘o|-g|- 0_‘1: L_EI_}'
Government echnique) = 62% O 7de & I Al LIEFE )
Culture and Sport
Evidence
Programme(2010a) _
: o HiSE HER0]| CHSt ARRISR| 7IRIE o= o
Understanding the value| ASHA! ;Fot £°3 20|O et ARiS1 7 XIS
of engagement in culture | 7[EH, lE] "A_'_ "
- . 2tE &l st 7txl= Qg Azt
and sport, Department =X zliooo ool c o e
for Culture, Media and (income . OATIRI0| Cha! 7R |= 91t SiZF £2.000
sport; compensati—o sme ee e
I PENSEIo |, Am= iolof cist 71/ Ol 912+ £1500
ujiwara D(2013), n techm.que, < DEOIAS RN Mg TR B2 1Al
usears and | WeBSNO L o soiazofel vieot s24E SR U
Happiness: the value of | valuation) wic =opx)
o IT O

Culture and Sport
Evidence
Programme(CASE)
(2010b). Understanding
the value of engagement
in culture and sport: a
systematic review of the
learning impacts for
young people,
Department for Culture,

Media and sport

Centre for Research into
Reading, Information
and Linguistic
Systems(2012). A
Literature Based
Intervention for Older
People Living with
Dementia, University
of Liverpool;

* zxlze x(ol, 225 X=0ll =

Beard, R L(2011). Art
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therapies and dementia
care: A systematic
review,
SAGE Publications;
Liverpool Health and
Inequalities Research
Institute(2010), An
investigation into the
therapeutic benefits of
reading in relation to
depression and
well—being, University of

79-96

Liverpool
Houston, S and McQGill,
A A(2012). A =5t ol
mixed—methods study (Mixed method
into ballet for people study) « A X 2= DFIEO| X |20l S5 5t
; u o e -
iving with Parkinson's, | gyr o |- ®a0l TR mui-layered (221 Al
Arls & Health : An | 0 ey | OILI2E 20, i, Njsi Riglo] =it
International Jounal for LE_‘H;F ;W Hog AR)
Research, Policy, and ol
) =
Practice Vol 5, No2,
103—119,
Clift, S and Hancox, =5t ol
G(2010), The )
o (Mixed method
significance of choral study)
u -
singing for sustaining | = Zﬂj_:"- « SIEN(2f)S Azt Yelof 671X giAlo2
psychological wellbeing Eo;g] ;ﬂ’ 2™l FetE 0
findings froma survey of ;*Oj;f ;i - FOITE, A2 S5, AMelA XY, QIXIH
choristers in England, E'EHE‘UWO =, TaE E(7|o)
Australia and Germany, MEH'HOI;M — OA0| A0l I BE el 7HRIZ of
Music Perfornance (cross A Boot= ZE0| JUS
Research Vol3(1) Special )
) national
Issue Music and Health:
survey)

Royal Society for Public
Health
(RSPH)(2013), Arts

* HRAMM SO A0z EZ2 Hio[E
MOIO| JHM AER|A ZtA 2012t Sioto]

%3S O[3
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health and wellbeing
beyond the millenium:
how far have we come
and where do we want
to go?, RSPH and the
Philipp Family
Foundation

Consilium(2013), What

do we know about the

role of arts in the delivery

of social care, Skills for
Care

Murrock, CJ and Gary,

XIS W=l 7iaBSsotof S A Sah
201 Fofet 35| 0lo] Of=2|Zt Oft2[Zt

Public attitudes to
beauty, Commission for
Architecture and the Built

XHAIO] At
QU= HAot

e
Environment =
(CABE), Arts and 20
TS|l s
Humanities Research
o HAHRC) AH{|O] Z=AL
e - BIATI
ATt e

BB OIT | WY CHY 837 7 25/M THAZHA 3|
FA(2010). Culturally , Shds =
specific dance to reduce (Mixed method | » 87| i Jef10f Hoie! 01559
0] _ - _
pobesit in African study) MKt AMARER |7 F0(5H 24
esty - BOxt | (163]9) S2HA 2 73] 014 ROIKISOIAIN
American women, Health CHAY LIER)
. . (@) -
o e Y| mEEA |- Hoiisol ciet TN A8 Se A S
). 465~ 0| TS0 24247} ol B BahBo=2
HEBICHE ARIS 23
< ‘OISCIS 0] el B, XHESHol 2=
OI0IE A5 At OISR 7HR12] 40|
Botoin | zeist et AuS oS 3EN Z
Mixed method | 22 {AX|H, OIECHZ0| thet 22 T
IPSOS MORI(2011), ( O |Dj;or JE_O“ i o i
People and places: study) Ol =EX|et E22 Afs| M0l 7[0dok= A2
Plo and pEces |- wjatsol | = wlolsod

HEE Al0Z=AL A1} OlECe S ZEE
2 9l Zo= xjolofeln S 0[S0
65%(19)), Oli(aris)olatn SE3t 0[S0
429, 22l0/2tn S 0[S0 38%(5
o)oz Ligtdt

A K|S0l o] BIAXpE Axioin 2}
o1} 29/0] 0IZCHRol Q0] 225t Ax
212 71X Qe S AL 0j0] AR
So| 25} Exios AT YeS

A 0ll=0] choh AE0| d2sk= At
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20| A1t 23 Aole] Xj0|2 Qs o]
2siofl 7Hx]= IHE Fl0| IEEOZ o
Aexj= 22
StsoiT ol
nlElges

HAE M

S5z | Copjel HAR) 20| 9XjoR BEMO| 2
Mental health = - _ —

, - 60~60M| | CISEE0| AlME Zpiof 2 ot
oundetonION) | pemies |+ Amaleiam AzileT 2 Aot o
A e e | chatoz gt | mimel +70| HojiEe] T A2l 3

n coln | mN oEe ol
partiipatory M ON 1 Afols, |+ RLIEIOE Xigiof Cfet Hot BN Y
older people AseEe | wol 3EN Hse o)
HAE]
e
osrg By
. « SIROIETIA TRIS DS FAHA o
Newman, A Gouding, A g ouept | Mobee Zxiste 2o et
orna vintehesd, OR0ISL | orineast |+ s Rtble] HHNE Hietse A 2
Contemporary VISual &l cgang | 2= eision] SE oloks A o
t=8f &) and Ihe construelion of o) | 51 gz 2 zjer 2R
PR | [denily: Mainlenance - oynn x| wiod offs0l] Chat 34410 U 0[S il
and revision processes| yiost | sof sty xIAR o ABHA IS ofa
nolder aduls, - poien | zsie mgsk 2oz Ui
Rougfjfj's Tg‘ryo'j; and B, |- Sslisnlel £ DRSO K
. | mAHAQE0IE | Alof Chet N 2 ERHA B0 £
Interngtmnal Jourha\ of o sl 0] Bl ojj2 EABIo=A Jolx Ee
Heritages Studies FIChe molS JpeLs o2 Ligh
Trinity Laban s HA H[2tDQ HAS 2E5 JHR(dance
Conservatoire of Music intervention)= L2511 HAS 225t JHR
and HAT} off =8 51 25EAM
Dance(TLCMD)(2011). ni=yNiel o CHAE 2 M7 1A X0, 225 X2
Dancing towards | AIXIA, A2/& | of 2EX gt
well-being in the Third| ZH0| 0[Xj= |« AL AliEIRIS D2i2s) Q0IM B7]
Age : literature review on| S0l CHEE | &, ZSZ0| & MEEQl AXIE JHM0f
the impact of dance on|  SSIEA | TN XSS E [ Ofiat HES RO}
health and well-being 7HQ! J2|11 YR THATE O|R04RI AEFY
among older people. of et Hetxls Aoz L
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* HA ERE0]| M2t 25 dae CE 2us
IHl= A= LiEfu=d, e X|=0]
Ok s 0 HAS 5= A0| =
TLCMD %1911 PN EE e Efy EHAﬁfi 748
Mz2 Bes Yerl=0 2uE 7IH
1EXEE HERES Sl 2sFAut A
del= s1E T

SHAS DRSOl UNS ol Et
HAS TRIREO| BISAR BAL OIRls
=0l 3HN YIS 0/

HAZSS ZEROAS Bt DRI

BUPA(2011), Keep Aot s %,*&.AI?IE_ =N US . ,
. ngxte| |- HAGGS Salf TFA = X7 |t HA|
panaing - The Neain and |, jm pajxt | o 338, W22 7180l &S, AfRIS SISat
well—being benefits of Zolof 0jxls | 7oz Lkt
aonce 10 00T PEOP ol et |+ Rt Afolo] 2 Bo| HAEISO]
: 2518M A1 FEZ DR f= Ze2 LIEen 1
RS2 LEX0|D H|ZYH 252 o
Msshe A2 UEld
c USFE2 ANEES Eot 7|He 242
Zi= XIS =201 B Ao LIEK
+ Ot 710l O HEHE Rslolads 482
Culture and Sport 0% M2lo| =iiSue| Bslets &0l 2
Evidence Programme a4 g2 0lE
(CASE)(2010c), * StofMe| =2t ZEat EAfE gE o]
Understanding the = =2oliES A
drivers, impact and s xslEl SotEE AlE 48t 27| AHH
WEA |value of engagement in A g5, =7| SoliEs AL
ISESR culture and sport, ‘:'847?5 * O1Z20{A] & TaIpHol| olleS S8AIZ)
A3| |Department for Culture,| === stie= JEX| 42 RAFS w0 HlsH
OIX[% | Medie and Sport; Cutural| ©/SE™C | ormiey wo my sspmact ssies
1| Learning Alliance reviews) Hel
(2011). Key research « Ax5E OlsEE e QXSS S
finding: The case for Al
cultural learning, * MASTHY ot & shultfl=gs0f| Joist
Cultural Learning SIMES FoiokX| 2 SHMS0 bish St
Alliance SFETt 36 = A LIEE
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DEMEY X EE0| O =4 LIEtd
* SO A oflz0] EoiSt SIS EH0451X]
o2 SIS0 tisl XIREAEEE & &5
0| 2uff, HH0| =AU 1 EES & 0|

20% =< Lee, Morrell and Marini(2002)01|
2H XFRASAL 2S52S0ll Eoist =
= &7l ST g, U SOl
Rlon, S4 BALD|o| KRR AESO|LL
JS8s2 07 4d0] Hsmel wsX

SFIL 0EH SRt SN JEHAIE T

GHK Consulting(2011),
Evaluation of the youth
sector development
fund: early findings,
Department for
Education

= W20 2l = Youth Sector
Development Fund(F|2fAIS FHAENA|
HOE2 MHIAS XFoP| el 19 Ii2=
0l Sl m2 T2 R TS m;}
St A1}t El2|Z(team working), 2XsiZ
AAIZE S7| 9 X IESZE QI Hzt nl
d BM8, 2N Azt AtBlx
AZ ORIz 2| Sof 20| §AFES9
Q5 HEkS n|xl= HAIK Ma}

= D -
S O
SEN Fgg o1

(soft outcomes)O|

Cooper, L, Benton, T and
Sharp, C(2011), The
impact of creative

partnerships on
attainment and

attendance in 2008-9

and 2009-10, National

Foundation for

Educational
Research(NFER); Sharp,
C, and Cooper, L(2012).
Creative Partnerships
longer—germ tracking
study: attainment and
attendance in Research

Digest 2006—2012,

Creativity Culture and

Education
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PartnershipZ
:LEH()“
fo{et

[

Hl/

2t
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Jor 02 Hu
ox 2o
o
E Y
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=M=
z2-=
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(=]

Creative Partnerships Z2 12H0||
stwo| stAMF == F0JolX| I &
st F(oll His =
1 Level)
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Selue| EMER Z0foK| &2
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Winner, E Goldstein, .T, « SHEIEfo| =7(o} B=0] Cii5t OfsiS matst
R and \/mcent—Lanc’rm, Coll mRe A SMS0| CH2 BHES
S(2013). Art for Art's OfBHBH= SIRFS SHAI||= Z1o2 LiEN
sake: The.lmpact of arts < 0lATS0| AZ! ST ERlo| O]k f= 27
educat\o_n,_OECD X %43k Bo5Ix| O LIER
Publishing

Hallam, S(2010). The

power of music: its

impact on intellectual,

social and personal * SAWKUIM SHETt AZO| AlFSN o2
development of children ‘X0 |(transfer) £|0f HEHEl AZIO| SkAL Tl

and young people,
International Journal of
Music Education 28(3)

o
WO JHE YRS Dlxl= 2O Ufets

269-289
'08~"10
. . 6712 * 0t=9| Ol &= HAldo|LE ARl
Collins, F and Ogier, S co o = st mole ZxAPI a1t
(2012), Expressing FU=7ISS | 2 22 A0 thet 02iS =
o tiye=z 7t US(0lI=0] AtS|m LXO| ZXIK|
dentiy- the 10l O |y hem | me Bamol oz 4%@)
dialogue In 1€86NNG | o1g0| |« syl U ARIo2AS] FRIAS T
szeegj:;;:rgi?g art THAZ EfM 7|7| _$|8H European Commission2| &=2te
International Journ;:ﬂ of - eldof _i MBOL'::_ Image & Identity project S 271
Primary, Elementary and 7S B 2 =S Aol SSE B SS
Early Y’ears Education —E—i_P‘"O_.E_ (crealive community)= H2rS S8t S0]9)
Rotledge " crekst zeto) g—%%_ H5l0] SHES0| EUQL EU identity
9~10A| ol st olsholl =20 & A= Lietd
SIlSS thy
Atkinson, S and Robson,
M(2012). Arts and health o WFEO| Ol Shw BlofA Clfst RIS
as a practice of liminality ot Ol&TE7 et ek slegs2 ot
. Managing the spaces of O Al2|X =HOJIAMQ] 0124 tHSY(personal
transformation for social transformation)2tdg =Xt
and emotional wellbeing c laEs2 LHHE MEsHeE A7 |Esdnt
with primary school AAR0| Lot Xj2t 2|1 ooz = A
children, Health & Place 3| XMzt AZE 712 2 UA =
18, Elservier
Comer Kidd, D and ASAT |« 22 2stAMiterary fiction)2 A= 22 1
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My
B
HI
1z

T HE = o of mind)2 3/ XMilot= Eut7t S
Castano, E(2013), J%?OLE * Dfoilé(thz)ry of minc) “j OE.!_Si:rL
Reading literary fiction OELSjoEQ;lk SlfoH ?erjE;fffﬂ ;EHj.f 75;'[; o
improves theory of mind, E;EE:_& C |o Bevl 8= D!_ = A—E. o=
Science 342 tiLOHE OQE oofsk=tl, Ol= AlE IXT HAE /X
el ESESS) St YHEAFALZ =] Q0] el 71=0]
A st , ch’Oli9 LA = A2 ARE
AEEIAETIRY | St ARIRESO] FA 7Y 4~ US
13 S0t
EENG=Y
Cryst
Goldstein, T, R(2011). (G[ESmESS
Correlations among (H7], 9t

social—cognitive skills in|  A|Zt0l=)
adolescents involved in| 0| {ZEH|
acting or arts classes, | Al3|QIX|&

International Mind, Brain, AZ] 795(!9:!% IE—'I(ZIIAS EE? '_7 |Eg;% tg? i
and Education Society |  (Z0[¢, %E: %:’é"?lfﬁlﬂl"asl._, HeHEss
and Blackwell Os0[2, Mg wE vl =
Publishing Inc, Vol5(2) ESESES|
HEEM=
LXNALU =
g A4

=X Arts Council England(2014a), The value of arts and culture to people and society : an evidence
review, ACE

2014 FJ=F JSHE & YUS](ACE)e] F=38}9] Carnwath, J. D. &
Brown, A, S.o 93} 4~3% (Understanding the value and impacts of
cultural experiences : A literature review)+= T3} 70| ofjo] 7204
3= Y= AN 53] & HAA Q] A9 dlmo] 7iQlofl nAl= 9%
£ oAled AP A 24 2 Sl wet Doflsd Aol olF
o= Eetell Uk Aeld whgat AAulolHE 2835t i @Esele
Zhol o] FA o1l JuF Q] HiHlolHE &gste] Zielel nil =
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Z25H= AL AH|o] ZAHpost—event surveying) @A HATL(qualitative

research) A

1)AFSA A A H7Hpost—event qualitative assessment)

1) g ujzl AbAo] tist 31112 HbH(retrospective identification of

impactful events) iil)

02 o] 7]E

oA oy

sk tas) G 4_6>y+ o,

FO] W 7Hassessing longitudinal impacts)
FANE AAISEAL Slth= Foll Sol/4de] it =&

(E 4-6) SZUH 2 oz QXN F&kol| chst A7 Aot
HHHE EX FZut
Celine Latulipe, Erin A, Carroll and
Danielle Lottridge(2011). Love
nate ar | r?d( . ). . n’t‘ * 2 = JHU9| 2(level of engagement)*
e TR | ol w2t 2iEeigol ofaf RojLks me)
exploring audience responses to
P ,g , P , M7 |ME BHgKgalvanic skin response)&
performing arts, in Proceedings of ==
the SIGCHI Conterence on Human |, _.
. . * RUel F2 XIS H(selt-report)
Factors in Computing Systems,
. . 1845—-1854
Physiological
and Paul J, Silvia(2009). Looking past| * 2sl0le Gais Solf 74 tie 24835 Bts
psychometric pleasure: Anger, confusion, S(STXQI BE28E L2t O|&Ql QM5
responses dngUSt, Surprise, and other ui 042 |’(§D E‘I%‘ é |' iE}E AK'
measured unusual aesthetic emotions, in | AZE F3| XA St 22 EAX0IX|
during the Psychology of Aesthetics, 42 0|H BtS 25 HEN0|| Chst 242
experience | Creativity and the Arts 311, 4851 ENE
a8 a0l Tschacher et al(2012). o« AP QIR Alp| HISS R[5 | 5l A
L= A2IA|  physioclogical correlates of o0 |Ed(biometric) & %%3.:.*. Ol =2t
grSot aesthetic perception of artworks in| 2| O& TChn MK HI2S TAGE| 23
HHHOEEE | 4 museum. Psychology of £Z19)(movement), 1“:'78 gt=(heart
Aesthetics, Creativity and the Arts| rates), DJSME=HES(skin conductance)
6:1, 96-103 = 24
tevens et al(2007), Meth for _
Sievens et allZ007). MOINoAS 96, oy o ey afa| ei2g w517 | 96 A6
measuring audience reactions, ) e —o=
5 g  Internationa H|0|E{(biometric) & =28t
roceedings o nema.|ona vEHA Zol = LExjol SEl(eye
Conference on Music o =
- ) movement)S =4
Communications Science, Sydney
Post—event |A S Brown and J L Novak—Leonard, | * 2007 &7 O§=(captivation) X|& XF=
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surveying
(Z=tollz 2o
0|2 FgHXo|
3|m=Ql
HZOoEIE
2E5t0] JHlof|
D|%l gate

Z)

(2007). Assessing the Intrinsic
Impacts of a Live Performance,
commissioned by 14 major
university presenters;

A S Brown and R Ratzkin(2012).
‘Understanding the Intrinsic Impact
of Live Theatre: Patterns of
Audience Feedback across 18
Theatres and 58 Productions, in
Counting New Beans: Intrinsic
Impact and the Value of Art, edited
by C Lord, San Francisco: Theatre
Bay Area, 67164,

A S Brown and J L Novak—Leonard,
(2013). Measuring the intrinsic
impacts of arts atten—dance, in
Cultural Trends 22:3—4, 223233

Foz}

(intellectual  stimulation), MM ZH
(emotional resonance), @& 71X |(spiritual
value), O/& MZf(aesthetic growth), Al=]
X SH(social bonding)E X|HEZ AXSt
2013 ATt 20| £HO 2 MO Offz(art
as a means of feeling), Ale|& Zgefol 4t
OZXM9| 0f&(art as a means of social
bonding & bridging), 01X &&f 2l &x™
K=o £HoZ MO ofl&(art as a means
of aesthetic development & creative
stimulation), Sk 2! At119] EO 2 A9
Ol&(arts as a means of learning &
thinking) X|& &&

0H=(captivation)0| CI= Y&FS Di7i5H=
A0 L8 H(gateway)= 4-24(2013)
=slolls gl Jaz aas 48|
™ FOXIEL| QIR E/ A el 2
N A g, SO 85| et
(context),  2tHAM(relevance),  7|CH
(anticipation) S FHNRAZ Sh=0|,

[=PN

ol

il

=l
[S)
o=

(inherently contextual), 2
Hoixle| £ MEH EM 50| et Faf

o1 o

o i Uty

New Economics
Foundation(2008), Capturing the
audience experience: A handbook
for the theatre, commissioned by
Independent Theatre Council, The
Society of London Theatre and

Theatrical Management
Association

F7 Moz ZHE E= 2500H0] el =
221 AHfol2} = FE7 0]l thgh e
QIEF It

HHFHZ| U= (the
experience framework)S MIA|: 202} T
Z{engagement and concentration), St
1t =X(learning and challenge), OflLAX|2}
Z1Z}energy and tension), A% 2 £2{7|
2 (shared experience and
atmosphere), 7H2l &H 3 YMX HA
(personal resonance and emotional

audience
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HHHE £X FAnt
connection)g A0 Jafg OlXl=
ooz =
« 0] =& =Yt Z=(engagement &
concentration)0| 7}& Q5 @Ari 4
NS
- 2RO OIS TR B AT O
. . = :X*(HIH 2 A, 2HES] EIOIE FX
H Bakhshi, J I\/Iateostaraa‘and olof B1T5l0] M = A2t Sajloz
DE-) -tTT:OSbY(ZtmO)-' Esheyc;)ndf L|vle. = \RISS Hjmst 21} sEo] Ol 23t
igital Innovation in the Performing| _
_ 212 Soll d&ist olSoiA ofE! Fgol o
.Arts NESTA; Et7|MO2 LIEft
H Bakhshi and D Throsby(2010). | , Sa1H JpE|0] QAL AH|XIS0| 1S
Culture. of Innovanor.w: Ah Economic 24310 Sotate XA (et LRSI
Analysis of Innovation in Arts and o7, ot EH=o| =olo| olst O]
Cultural Organisations, NESTA S = = ot oia
7R l= 32| XIE&2lol= njojst FakE
o
J Radbourne, H Glow and K
Johanson(2013), Knowing and
Measuring the Audience
£ ) g. i * Arts Audience Experience Index(AAEl) 7K
xp§r|ence, in The Audlen§e Bt DT CUTIEEA} B2 XAl R
Exz'enence.. At;: rmcalf angly&s ?f = OF%Know\edge transfer or learning),
K Johyanson BristC;I UK and (authenticity— belivability, meaning and
o ) ' ’ representation,  sincerit S e
qualitative Chicago, USA: Intellect, 113, J P ] ’ . & ':_'04
post—event Radbourne, H Glow and K ; (collective engagement-ensuring
) ' expectations of social contact an
research Johanson(2010b). Measuring the | P : _ _ and
o | i inclusion)2 X|BEZ AXst
(AFAE AEZO]| | intrinsic bengfits of arts attendance, 5 (4R 20E)
M ™I} k= |in Cultural Trends 19:4, 307-324 ; ore = U(surface feedback)at 22 I
* —=(Su LT T
i) J Radbourne, K Johanson and H = H(doep feedback)S S5k 1o
. —= = ofLl,
CloMz0108). BN | e apol g chet 7ol el chet
Audiences to Measure Quality, in MEE HEDal o2 B mcuHo| st
.. . . . A — = i}
Participations 7:2, 360-379 ; HolEls 22 Fa, 22i0e] pizimt
J Radbourne, K Johanson, H Glow of Bl TAN ol9l3| Dol B5| S2

and T White(2009), The Audience
Experience: Measuring Quality in
the Performing Arts, in International
Journal of Arts Management 11:3,

S8 47
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L Foreman—Wernet and B
Dervin(2013), In the Context of Their
Lives: How Audience Members
Make Sense of Performing Arts
Experiences, in The Audience
Experience: A critical analysis of
audiences in the performing arts,
edited by J Radbourne, H Glow and

K Johanson, Bristol, UK and
Chicago, USA:! Intellect, 67-82

* Sense—making methodology(SMM) :
4ol 2ol Rojot= ZEMA it

e
o H2 M2 BAS BTN
- of E2tnt OS2 AN
- o 2t Le TR
— 0JZ450] GHAI0| B Zgfu OfEH oz
S0IQU=717
/o) 5

ZHES01 el i e= 211, 7
ot SE= 1A MAYHTES Sofl EHS
— RIAJ/0FECHR(truth/beauty)

— Oi=(captivation)

— X}7 | E3(self—expression)

— X}7 Q1A (self—awareness)

— QUXIA/XIA HE
(cognitive/intellectual growth)

— &S|/ Z(community/connection)

— 2lldl(well-being)

— AFS|A Tk(social judgement)

* 0| BiHE MBS EA|(0120| YM=X], A
7t AMEXNE 25| 5HX| =8ict= e
7t oL}, MHE0| ks 2RO AL
S0 ZAEpIK| morsl & QA &

L

retrospective
identification of
impactful
events

L Foreman—Wernet and B
Dervin(2011), Cultural experience
in context: Sense—making the arts,
in The Journal of Arts Management,

Law, and Society 41:1, 1-37

Mohset Folojet

Sirfol 2abH A&

Sense—making

methodology (SMM)E &30 seli—

interviews =34

22 AN FXIE ol SEHS) s,
TVAEE, AREY F0|C| S0| 25004
= JeS 07! Aoz LiEH

* CEot MoKl 7H 2jp| Q= BSH Zeiz
7 [&ok=0l U0 7HR A Aol st 25

7t EEXMo=z wAE

T R White and A-M Hede(2008),
Using narrative inquiry to explore
the impact of art on individ—uals,

* Narrative inquiry approach 2F2: 80| A|
‘Oles oEA Holet=X| ofgA oiasS
ZERI=X], 0l Salf ofer Feko| Liet
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in The Journal of Arts Management,
Law, and Society 381, 19-36

A

A 0] Chicl 23 St oY 7| @Aloz
7I=5H g Eet as0| Hes HEY
o UA=E 289] ARtz MiESshl g 45
= IBRIEIRE Sl S0l ofelt ErikE
MAH EIAER & FHE S

< 0|2 &dll ==¢ SYE2 ts 25

o=

— HAM(connection): 0|72t £ZH  Atg)
A R

— Q1X(perception): A, S&, M

— YZl{sensation): OIECHS, &, AR &
In]

— di8l(well-being): SAl FIEIZAIA, 22

— X0|(transmission): JHEQ| AE 4+9| 7|
£ oldi=27]

* OII20| OIX = 20t Js ETl6t
(enabler)=  7|3|(opportunity), &
(resonance), A&(experience)

* SEHAEE e0le2RE UEEsl0l 0
27|7EK| ChUeE FH0ll A, Chfsh Za
OllM, CHfet HEZ oles et

* Oll&=0| Fok2 JHRISlTe| Zedut 2ol

3 2

OlEsH=E = Aol 22

rr
0

-

—

Ben Wamsley(2013). A big part of
my life : a qualitative study of the
impact of theatre, in Arts Marketing:
An International Journal 3:1, 73-87

+ 0120 21740 Dlxl= Z2}x0)
/A e BEE TIOBHIAt 8
- EIZHO] RO JHRIEIO|T LiRHRIQ) 5
2 TRl | Sl B3 WHED %= 20|
Sixfet 27Ho] Tt B2 3420 i Wi
sl QIEIRE A3
~ 22 Tl it 20| 7[ofe 200
1710] Offtt BS DIF=TR? 7Ky 2 2t
0l 25 ofiF Rl Zib R I20|

SUAACHH Q| &2 OfEA ZERE A

%
il
r

4

- ggo| Fxsk AH(emotion), OHE
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rhu

Foz}

(captivation), Zfd(engagement), EQZ
Z(enrichment), LEI|(escapism), &
(wellbeing), MAlZKworld view), &=
(addiction)

o IESH2IH 2AIO| 8HO| & AR ST} QI
BHEE MAlR

* 7t 245 o™ GuiM o 2 7KRIE
U= ASE LIEMLE, AP|OHA £
(self—fulfilling prophecy)2 7}&

« SEA] Ht 0|42 ol == ERY
S| S 7HEfcEM ¢ Zelez
(o)

Assessing
longitudinal
impacts
(BTH Fatol

E7h

Matthew Reason(2013)

S9| HE2 S5 JHYE OfLI2t Ak

K
— —
(event) S2F 12|11 1 0|F0|= XI&El=

M C Everett and M S Barrett(2011).
Benefits Visitors Derive from
Sustained Engagement with a

Single Museum, in Curator: The
Museum Journal 54:4, 431-446

* 7HQI0| Ao HHAH I 2N SH-te| BiEtnt
2= A0 et SHHIE Sall O1EA| oll<
7IX[QF F2l0| Heloll 2 E=XEo= Hat
Z 0X=XE HHE

* 5~8A| 00} 3HZ MHoIK OIS7|RE
SEISVIX] Mol 2N AlSHE faliet

* A Hinj QIE|ROl| M= ERADILIOH SiEatat
HOE Aol Chish, & B QIEIR0M=
SISt oo ool Choll =1, TS0
£ 7I0|=stE 22 2! Ml QIS0
M= 2449 thstoll A &7 |1l Of+01| Chak
PR30 SER 0F SIS Chyst
tsle| V1S5S ool S8 MAIR 201
H(narritive inquiry methodology &)

— LHXHA m2(intrinsic benefits), 21X~ ™
Ql(cognitive benefits), Atz|& THl(social
benefits), ZVHEY/0X oiZ S5t HO
(benefits from emotional and aesthetic
engagement), &AL X|&XOZ o=
HiM sk 2704 Hl(additional
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du=E & Zzoza

benefits from sustained engagement with
place)

* 2 0= OlEE A0l 282 ST |2
Che SEXIQL di=eiol Aol Chet 4
= ZXGHHCH, Mot US| MBI
a0l 0jXl= G| Se4s Hold

—5M|9] ZoeOlA| BIEEF2 Ol H=SH A
7t IR EAa¥ D, 46M|9] DianaOf|A|
ST 4ol g, 12|01 0[=0f= 010
St FAS ZHEIGH 0SB, 80MIC
virginia= 2&| 0120{0f EIE3& CiL 7|

AlEFet

ZEX&f: Carnwath, J.D, & Brown, AS(2014)9] L= IHEHY

E5HE AT A ) A ded Aol tek A7k 2 Ao
%29 9] 39

)
o
o
&
==
o
My
o
offt
-,

by
o,
otk
o,
jud)
(i
of
o
‘1 {
o2
it

o u

(concurrent impacts) O 2= A4 HEH(AAENE, TR AE) AR Q1R A
(2, A=), & (&S, Bt S5 ), oluAet 117 Fol 9ler,
)48 olF #AZF L 9 ofFof B
impacts) & 2= FA 4] 2} ofn| gA<l 2]
S, v g Bolie) BAs Fol gonl, AT olF

= 4 0|50 YEY= SHE| 11 245 93K extended and cummulative
impacts) 0= o[IEe] 7)ol AlEH A4k BEHA RS S, 2Hol3)
@) 2, AAe] K, 27 we), ) o] i Ao AN
AUtk
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Ol Hekoll chat

=Ll =

2

__'.L

My
B
HI

1z

(B 4-7) Q1N

SAIA gt
(concurrent impacts)
— 48 30| LIELEE Fe

SOIAROI Aala-SalA Yt
St e
< AR Brg

(MAS, 1RHE)

© AR QIRIE BIS(2b, K13
(2R, 2ot B D)

* Of|ex|et 21

S35ko|

ool

zaE 33

(experienced impacts)

~ 73 0% ARHES 421 05
ol 22EE #a

CH & o8H0[2{at Hare 24T

oL Ooog
FSLE A3 Z0] Lt 2 9
oLt EMMoz AlSXoz
)
o B )M

HXH0|

O 1=

b=t
NE=IES!
0N =31
st

Ct7|(stages of individual impact)

S| SXE 3t
(extended and cummulative
impacts)

— mAMo|| ZdXI ZtojQ} 7| :
Ax0| _|:EI— 24 0|%0-||

ol ol xied

o os us =

LIEtLb= et

* O|HIEQ| 7|

. )¢§|xﬁ ALzt
ERCIESINEESI |

. 7\:@0@(% F)9—| S

s NARS| 2

- 22 Bo|

24|

=20

- i

ZX|: Carnwath, J.D, & Brown, A S(2014). Understanding the value and impacts of cultural experiences
© A literature review. Arts Council England,

Attend performance

CONCURRENT
IMPACTS

EXPERIENCED
IMPACTS

Post-performance
audience talk-back

Read a review (next day)

EXTENDED IMPACTS

Attend a performance of
another work by the
same composer

ZXx: Carnwath, J.D. & Brown, AS,, (2014), Understanding the value and impacts of cultural experiences
. A literature review, Arts Council England.

(23 4-1] 23tH oHIE/ZH2 &

oleigt f@% 3
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A sz Xlé?—El—‘a
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Zhaki

R8s

=

S
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% Wit 3

™

oHE

=

olF2 11 9] Bt FAsHA A,
5] A A AGoR e 59
3k 7HIA Hlcks HelA, o) 4

2] WaK 5




ofl&0| Fhxieh ofe o1

CUMULATIVE IMPACT

=X Carnwath, JD. & Brown, AS,, (2014). Understanding the value and impacts of cultural experiences
. A literature review, Arts Council England,

[ 4-2] Azl M2 =R A3 £s SHE FEol 3

= /|1 oo o

oo

TERQE U]=19] NEASF AFTAOIME t52] (3 4-8) 3} o] oflgo] PR}
A7 o), ahe] A, AP i S71, AR E, Al viAle
Gl Wt A= AAISEL U,

(% 4-8) 020l DY}, MOLY, Halx obY, SrINHE, AR o

. A PSS
= (XX, HE) (method)

2
0g
ot

s
=
=)

5 R YE0E B FRE 5% 2L B A=
201414 d 4%,

HRS(Healtn | 2017 = CH ofX| &2 B2 59%2 it

and Retirement | =RIS9| ofsof thet EH=E S5 | el

AP | EnAloz gy 2R Chsl 59| e

Siudy) colef | X! i 2ol chisl 50| H==

BAlGH 8 21 2t 2o tigt Sol/Zet
S0[9] H== tisat 20| LIEH
— L= Off=0il tHer Z2AMEE L20H(77.2 %)

=& HRS A

S g F=et

NEA(2017), Staying
Engaged: Health

5;:?_2'? Patterns of Older f‘g%ﬂ;ﬁ — L= oflag =7ICHB6.8 %)
. Americans Who olx| Al -ola2 _%88}&(63_8 %)
Participate in the Arts é!%é:'.;‘* 7d7c>*b1| -2 r=Es thEf(58.? %).
245t Moo —01%8 EHH_’%EP%*OIHI SHH54.9 %)
Mgt 5 g | S0 BODI 0908 B
Elql 7|% —E—M‘ _O:Hf T/I:I\E ?E Z\E ‘éof‘ﬂif.(ZQ_O /0)
AL —Li= ofl=0l o] SiCk(14.1 %)

* L2I59| Oflz EOY/2H0| 2159 21X], A
H|, afgt 2ol oxl= Sl sl Z4fet
21}, oz FR/EN ZEo| Us =252

21| 759l 20| =1, LA AIH| VIS A5t
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HAZ - o2 J&ofl thst ZUe| £ a7dnt 24
o1 HiEHE=
|:|=|A — [=] oHd— 7:971‘]
=T (XL, A=) (method) Tz
St L2l & ERQ €58, ofXl %2
Lolof| dls Tt HiZ0| WA LIEtE
Bolwerk, A et al(2014). 2839
How Art Changes Your| SEXHE
Brain: Differential AH 63 71M)S | < 105719 ol R= Fh|E LS Z] 7oz
Effects of Visual Art | CHACZ 103 | LIEFS
st Production and ZF ol=Etsol |« AR o0 Eofsk= 20| Fklof EEEM
Cognitive Art Ztd5tA| G, | (resiliency) % A4 HZ4M(neural connectivity)
Evaluation on Olegs /5| 2 LSkl x| eAlseli-awareness)2t 7|
Functional Brain L FMRIZ M S| =S &
Connectivity, PLOS | &I0{A| H|w
ONE, 9(7) =gt
Skinner, J(2013). Social 0|z 374
Dance for Successful
. . X|A2|(Blackp
Aging: The Practice of
Health ool, Belfast,
Haopiness ar;d Social Sacramento) | * Atul BiA(social dance)of Edch=E L2152
L3t ‘:g s‘on‘ Amonast At BHA AARO| 40 Cf MIX0|1, B2 7|9S
|
HeIon TONSS | 922 x| of ol i Ho et
Senior Citizens, 2% 0l olEy=
Anthropology and i xix
. ol ==
Aging Quarterly, 34(1)
oo o
LQI(170H)Ch
PNININ=InES| _ _ =
& TP s 3 o 20 2 obemss ol 2
Johnson, J. et (“jl;' cox | JTHM =S SH= 20| A2l Z(QoL)el
al.(2013). Quality of life m;—f&;.ﬂio' 37X FH(MalH, ARSI Al Y &)t
(QOL) of older adult i:'ng; Jo) | S duEol s
4te| &l community choral OII*I_E/)\- + O|2fef ItE gt 22 SAS =F of
. . . (= IS = oolnlak
singers in Finland, MSEEA _,_O1|_5 Lolo|g ) ) )
International o ge | Ol2fgt Zut= olass0| Al A AlslA
Psychogeriatrics S XIX| Z&A madnt Of2s flet 7 [21E Xissot
olegsel 7| =z
o)™ 7+ Has e
Mgt
&3, AFTA(2018). 3,023Ho| O|=2 |« O|=2219] 69%= ‘0i&0] DH| HHS EHA
0|2t |Americans Speak Out Hols LIZ Q2sicym Mzistn Qe
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A A u= =ozm
(XM=}, A=) (method)
About The Arts in 2018  CHACZ |+ 0|=2QI19] 73%= ‘OiaS st ol=Es0
An In—Depth Look at 220! Hoste 20| 248t EHE'S MSsictn
Perceptions and ISEIS 7z
Attitudes About the Arts | XIBH5ID 7|2 |« 0|=2019] 81%= ‘O&2 51042 0242 Ml
in America SAH M AL A STl ZES D=t m MztE
Catteral, J, Dumais, S & « OX|UBE ZESHITIX| 02 AlodZ Bt 85t
Hampden—Thompson, | W&& 3 H stlES 22 J)7F 82 ol &o £&0]
G(2012), The Arts and LEHO e ShEHEC} S ME[s(nfsh 2M7| 1
stol Achievement in —’C'E—_EFE1|O|E1 W OO 1w 48k GPA Eit) £=0|
/g;IE At—Risk Youth: S2510{ =2 ) o ]
Al *| Findings from Four Olzws |0z 2GE 2ol ot SdEYsE 155N
**a Longitudinal Studies 29t =AH=20| H1, hst st o|x|7t ZEt
. (Research Report #55), | SIIAF| AlT1 |« Ol TS 0| of SIMEUXE ASIH &
21, Washington, DC: 2o 2H E(FA 27|, sl HE 204, st AH|A
National Endowment | ZAINE A | Z3 20, XIEEA 20, X9 MH EEE)0|
for the Arts ==
Stoq AFTA(2012). Arts Oz 2 S S 44 7 B2 SMER
A;T'E Education Navigator: aligt 212 BiA 52 7 0ot S0t IS SMS
T Facts & Figures HOF WA SAT X47} 100& HE =ojy

2, SSH|/At=loll Dixl= S

ACEX= 20149 ¥H7F8t 'The Value of Arts and Culture to People and

Society: an evidence review) o|A] of]&o] A& E-L(social inclusion)}

A R1€] 4 (citizenship), &4l(innovation), AF2Z B]§ AZtol wZl ko

gt ATES theat ol AXshart

Alg|& | Culture and Sport Evidence HAX « SHIOAM 0288 BHe TESHE
ZZ, Al | Programme(CASE)(2010b). | =2TIEE O 2ZX| 42 =M=0] bleh Xies
oAl Understanding the value of | (systematic | Al&S(volunteer)S &t StE0| 24l &
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oll=2| Fgfoil chgt =Lhel F=

e

YE=

(social
inclusion,
citizenship)

(XMxL, A=)

engagement in culture and
sport: a systematic review
of the learning impacts for
young people, Department
for Culture, Media and sport;

(method)

} reviews) HE S120| 20% O =A| LIERS
Cultural Learning
Alliance(2011), Key
research findings : the case
for cultural learning, Cultural
Learning Alliance
Understandin
g Society
Survey
[E|[o]]=="R=2
Bennett, M and oH 23
Parameshwaran, M(2013) 10154
What factors’ edict : HAH o 251X XF=(cultural capital)0| |
unteer P h 47608 SE | LEH HAHE0| X[9AE] S0l chiet
volunteering among youths _ _
. 9 ameng TAFE | BAESS o 520| SA| Uekd
in the UK, Third Sector
b=
Research Centre _
£
(multi—level
modeling
technique)

TNS BRMB(2011),
Encouraging involvement in
Big Society Cultural and
sporting perspective, TNS

UK

25} 9l HSL0} TRRARISO| T
xo= KISBER0 of 2 Hskn
%Iok_ |:||;;|: 71i |'|-E|-L—I' £of O|
S2 UINBISO HisH XISSSAI

OIL} FHHEO1 AIe] S0 O T B2
2 @5ig njxls 2R Qi %
= Zo= Lttt

BOP Consulting(2012).
Evaluation of AV Festival 12,
BOP Consulting

AV HAE[H XIRHEAXE T2 724 =
OXIE2 7HRLAOIE A2, XIEZ,
MZ2 Zof chet =Fel=20| =] A
ME Aoz Lietd

HoxE2 /88 7I0E
ZEXIAl EIRiaT, A24o| di
ﬂ|.g| I:ll_HElr—l|. ORO|- x-lx

P72
—EI

NS

BN mjo

>
ol |'OII

\o

Soll &

O

=
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HHHoI7 oligo| 7Hx|oh Y 17
(Z2) oy W= —
A (X{xt, HE) (method) =
o B87sA0| S0P L
\:I):}O|§
o « =X HMiKcreative diffusion
Baknshi, H, Edwards, J, SHIE 'SOI\/IE(;maII é;(medium enter, ris?a-s)E
Roper, S, Scully, J, Shau, D, | - A& o=z Creative pCredi:'
= o—
Morley, Land Rathbone, Al = At 7(oint 2|
SIAl  |N(2013). Creative credits: A | (randomised | - o0 am o= SAE 78T —S
- - A2 7S vt Zu Z2Tas
randomised controlled controlled AN EEE (IS0 B4AI0] o 2|
industrial policy experiment, industrial OE|O_|; CJD_} ‘::LE;"F— ;;*Ol szt
) =0, Ll L 240= g8V &
NESTA PAISY | 5y Goraopgol Xlct loli= Afzf
experiment
Johnson, H, Keen, S and
Pritchard, D(2010).
Unlocking value: The
economic benefit of the arts
in criminal justice, New
Philanthropy Capital; . D5i0& 7[Hto| Al a=0|
PricewaterhouseCoopers(2 _
oen ORISR e | ROl A of S
010). The Economic Value| — A%9| DIZI=X| G2 TR0| HEH Sz
NGBS of Creative Partnerships INE(Saee o =T s Te=
. ' - Ao AlB|XM HIgE AANFI=X], of
HI9| &Zt| Creativity Culture and small case | - =
SR ity Cultur ( 719t X2} oA LR RIS 2iA
Education; study)

Royal Society for Public
Health(2013). Arts Health
and Wellbeing Beyond the
Millenium: How far have we
come and where do we want
to go?, RSPH and the

Philipp Family Foundation

AlZ=X| GP(General Practitioner)
consultations 52 &gt

Zx| ACE(2014)°] LIRS ECi2 =

F= E2 Y OA|SF(DCMS)+= 2014 3o} Az =0] ARSI kS
A=Fslsl7] 938l (Quantifying the Social Impacts of Culture and Sport)

o

TE £ty o=t HuAH A8 London School of Economics and
Political Science, LSE)2] A-210] 423)35t 5 A= Economic and Social

Data Service(ESDS)2] ‘Understanding Society Data S 2-83}o] Fo}4] 2+
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AL

&{(cultural engagement & participation)”} A7}, 13-, 11-&3} A2 YA
4, ARl vjA= IS AFH R 24, 3 Agsiler 9l
3t A}S]A] v]-g A7 (cost—saving)S HA435}7] €3] British Household
Panel SurveyS &-83}3itt,

T AolA 23 ol "ESledsol ol(participation in arts
and cultural activities), w3}l o|HIE I (attending arts and cultural
events), BIE/E3AH EA W (visiting museums, heritage sites
and libraries)’® ZZI3}E o™, AH(age), AJH(gender), AEAZ
(income group), A5A|Y(area of residence)= FAIH,E Zgsto] ok
FS TR 2o olel AT A el AVAS FHsA
Sheith FAATATE b (E 4-10)7 2o}

(E 4-10) =23 Foi7t AZ, 1], ZHH Y&y, ATFH O/x|

I'II'
g!_l

A g 8 HiH=
=T Nzt He (method)

« 214 Esjolieol| 2oist 0l52 5.4% o 7L, =7 ¢
HIE ZIAZ QIS Z7}9] IEHI-EQ%.“’_'.*(NHS, National
Health Cost Saving)2 oIt A7t oF 7m0 Hof=

Hoz FuE

Understanding | * ¥ : 23i0l=0] A0{st HAEHS(16~18M)2 I X|
=]

Oy | S0 Daa | 9 OISO UFh i47% £f 3 BRCIEER S ¥E

ME[H| the Social British o0l A= Ae= e )
S5t | Impacts of | Household |+ BRI U - EPEDIRA 2slosol Hotol OIS
Culiure ang | P2ne! Survey | 2 aiEiElo 2 23lokol ZOtoIX| gi= 0ISof sl
Sport 28, x|t 47 S0t 12% O PEFES o= Zio=z LElY

3HEAM |+ AZIEIC(Civic participation impacts) : 5104|2501 &o{at
= 0|2 6% Cf X201 111 0|A) XIHEAIESS
Ste 2oz L, E8 2sfolao &odeke 0182
K|t 15 SO 251001l 206K 2= OIS0l Hio el
o B0MREE O 7|86k= Aoz LIEtH

=X DCMS(2014). Quantifying the Social Impacts of Culture and Sport
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Hl=: NEAS} AFTAES S0 8 F2H A2 deo] 249 4 7199
Al B jIFE, ARA AR, HE] 2 AN n A= gk tigt
ATEL Theat o] ANkt

(F 4-11) Ol£0| XIS, B, ALEIH XH2, ABIRS Sof 0jF Ig
e EE o
Ha | (HAL g9x) method)
* O|=01M EiEatat A2 SARAIE
XIG0IM 25 RAGH 2250 AUz
(EA]: 39.1%, AlZ: 43.1%)
* ANZ X199 Otz A KIS0l AR}
OFEZ X2 “AEEQ1 X[S9] SAxF2
==X A MEZA|Rura tE
_ ;;blighr;e;t El_lnnovation " & Ol XIS AR O Tt
SE NEA(2017). Rural Suvey, REIS), AIE0f! 24 EH_QIOﬁ' T%&H% O 0| RAIM=A| Ol
K| 2| Arts, Design, and HHel H5 & EXY A9l HIE2
Ml HoERI O QR BAE . R
?|°.=1 Innovation in o 7| | Bl IA T Co| 19°/i0||-f, = 01|_% =9 AL 31%‘%!)
= America Ei2 bfEto Jj = 2 || SE X 0N M E= EI?_(P_' %‘_é.’
o BIZLIAS] = B 0 EHlel 55
= =01 dlzlg
* CIXIR1 RAE S4l5| SeAR! HIELA
=2 M=2 A HES etz 4
s HCIXRIE Selet 719 AIE
HRE =l 80%, CIXIRIZS SelotX|
A2 7| AETERE S 47%)
HETAS Sl 2t £ 85 | OLS 22S S5HEAMol| w2 Had
o Zlofet HIo|EIE =3, & | =0| Bt 2 ofl= Z2720f| Holsh=
Gregg, M., Gupta, | A &HX| HI0|Ef= FBC| | HIZ0| 10% S7|51H, HAHE HEl= 1
R, & IME & 1) Instrumental| 7+ 42 % ZASIH, E35| MASE0| Al=
Bach—Coulibaly, | Variable(lV) 22 2) Fixed| ZEA|0|Al= HEIR0| O ZAEK5.4 %)
oA M(2014). Effects(FE) 22, 3) Ordinary | « FE 22! 2! IV REIS S5l 2Ast ZAuj=
;;‘lé After—school | Least Squares(OLS) B2 M|| Olie Z0ie| 7P} HAIg 719 20|
- Programs & the | 7kX| S H2ids &8 | U B0l okt SAEC=Z Folot
Arts as Tools for | ¥ FEQ} M= ZIRHA TS Q01| £X|E EE5A[= 28
Youth = SAlot, ol oA 5|« 2| F7|2t EAX FlH0] M| THX]
Development | 2| S/ 2XIE LIE 4 || S 20| wet CiEXE ols g
=0l ZAISIXE0| LEA | Fo7H ZAE HA) |elein HI Rl
O A&ot= et WY | Qut 2Pt USE 20| BT s
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_7F__J_|.\_ ﬁ?.l:ﬁ HH:HE
T = = F#n}
H | (KIXE HE) (method)
OLS 37| RS B I
Tebes, J., Matlin,
S., Hunter, B,
Thompson. A, | rjoiplg yaoz 7xste
Prince, D., & XOX|Z AIRSt RS Al
Mohatt, N(2016). =HIE S ol s =
Porch Light AAE] S 2 Al=| HIE
Srograr: Final | T AEI SHL XIte] o1 |+ SEHES et |t 2K g2
Eg | .t' o 33 Hef0l ot ofd 2| X[HS dlwet Aot AZ0] ZufeesE
aluation =
oot | 1S BB R0 U= T | BB AR il NSl S8}
[Electronic ot gl= X192 vl 246t A £F0| FO0HRS(F=8.06, p{.005)
version], New 01 P20z Z2ME7E A
Ha én 3| 52 3 A=| 201 OfR|
PN SRR
CT: Yale
University School
of Medicine

0E
™

Social Impact of
the Arts
Project(2017).
Culture and
Social Wellbeing
in New York City:
Highlights of a
two—year
research project,
University of
Pennsylvania

s ASE 517 40% X S =3P Kt
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Michelle Reeves+= 2002 {Measuring the economic and social impact
of the arts: a reviewoll 4] ol&0] AAH AS ZH] gt PHES
AL, GE 4-12) 9k ol AL A 5 AT ATHE AAIBHAC,

(® 4-12) olg9| FHX I

dmol xozm

o HHH=
L (method) FEED
Myerscough,J, T * Ol=20F HZt DHEH: 1009 IR=
(1988). The Financial Survey Model | 21X 18 4926000 (A FHXt
e Economic 1. Proportinal multiplier O2.1%)
_,R_" Importance of the |  analysis - Ol IRIPIR| 2o B4F0l At
e Arts in Britain, |2, public expenditure Qo] MAIE XX
Policy Studies analysis 22 * Oll=2 ANl 7 |=A7t lo], K]
Institute, London 0| 0|0[X|Qt HOlY et
OBrien, J and Feist, + 1991 23} F0F ZAKE 2F 648t
A E(1995), 9,000F(MA| BHIES Q17E2[2.4%)
Employment in the NISLXIIX| ZelstH 662+ 4,400H
arts and Descriptive Research * 1081~1991A 2okt 31 2ot &
cultural industries: | Method(Quantitative AEREEs: 242t 34%, 16% S7t
an analysis of the | Analysis) - ZRIRE 12 THo| Y=
T8 | 1991 Census, ACE | —1991 QIFLRAONIA 127 | 22t BARKE 31%, 254 SR

Research Report No,
2, Policy Research
and Planning
Department, Arts
Council of England,
London
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OO Mapping Method(QuantitativeAnaly | « 2IZRARA 22 45 2ALX|0] 103
= Document, sis) oRe 7|
k= Department for | —2x} H2/HA H|0|E] 4| « 1997-08F RIR A 2 AES 16%
Culture, Media and| & & 24 S7HTA gre| A= B7HE2 6%
Sport, London ojeh
c FxAge Hd 2 HER TE
Financial Survey Model
— WA QTA(E|ZIEA) T
TraversTony -
Ole], AIAEIE I | » YAEAN=ZX0| = Aol 0IXl=
(1998). The Greater] oy 2oy, spaoma ool | gt 1075HBHIS =2 F2(19975)
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onges, | SN0 | o cojey Ty o e |« A B2 201 THRE Oj
Ry, | “0OMES MO | ooy elst= Amis | - e=4xiolel SRt 7lof 221 27 5
Ma, | TR o) szt mm TR | o meE
pg | RO T o e o m0iws| - 2@ eixjal 48H0007H
Feonomic mpact of |10 g < g (<mS 27,0001 2741 14,0007)
Lofhoe;frevvef;:”d - B SOLT(Society of|+ YAEQI=E H2egjolact of B
Society of London London_Theater)QI g | 2 3 4 S 7R F= =
7t ARSIALE AIE B2 | EEHA
Theatre, London 5071 OJAjo] Zxfoms
SRE(0]=5= S
Financial Survey Model | Chichester &X|7| M&ck= SEHY
—1C 33| 2 VR | X2l 2 2007H
CLREA(2000), The | 2 & ZaXietel Qe |« X &7IX4 358HF 04
o Chichester Festival| & & MHI(AGA | (1998/99F)
I:IH;D;H Theatre Economic | 2| CHXIHARHES)AE, Xt| « E[ZITHO] Q17502 IR =(1998 11
ST Impact Study, | BEAL ~1999H10I312)
X_lré/ Chichgster .Distri_ct —2‘1,_f71_|: %7“-5—*_1(%10;* R EIZ%EH]H Q| =7t X|=H F=HX|: 950
ooy | COuncil, University | 226l 2ojlts 25| 2HIRRE(0] & 2F X[ 0[SAE2)
TET of Portsmouth, | O] XIZIZR0f DX[= X| K|SO Of 5HHOF M)
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=xo0| 0jxle BES &
SR AL
—HZ 183 HEXA
(@75712] X1 7| CHAD,
=T U HEZME
Kot ojd|=HE S 224
46,0008 = 500 CHA
Input—output Model
Welsh Economy | — 72l ZtA|ol] 2Fet H|o|E
Research Unit and| £ $Zl6k= iRl/==! Cf
DCA(1998). The A MEZEE0R0| IE
Economic Impact of | HRE LfefS flot 619 |« YYAL| ol L 23S Sof 1
the Arts and Cultural| 20 2 X9 MEX|| & g§0|;10| 2901 20t 8 B00Z(2F
o Industries in Wales, | (189/986 S%&f), ZI2X|9|| 16,000F ZEI! 2X}2|)
uﬂgﬁ Arts Council of SIPIE0F 24 Zt olfl=2 | » 01|_A e Eﬁo@ o B0iE: 8
X[EoH Wales, The Welsh | O}0i| &5t 7274 7H0|/_7F_X? 3% 6‘#“?_*_1.4—,._—5 )
Development T QIESR, CHAIE UZE |« Ol 3 Bkt &l 78 Fak <F
Agency, the Sy Af%(mulnfsectoral 230009 ZE1 1&g 1Y IRE
Development input—output table) o =M
Board for Rural |—H&: Ol 2 ‘:'Rf*._fo*.:. ot
Wales and S4C, | & 3|AfQ} 71O 986H
Cardiff tiyo=z Hast HIOIE1
ArE
O'Connor,J,T  |Production Chain Model |« BHXAETECK|H 25} &2 7|HS0|
(1998). The Cultural |~ 25t B2 C0|EHI0]A | HHEOR AE5H= UX|2): 18,058
Production Sector | 75, 2x} HI0JE] £&E | HZZ2IF2 3.56%)
in Manchester, | I8t ZEZAM 3 ZAL 3|« ZPEHRO2  HEch= YRl2|a
Research and 2 e FAl(key industry | 32,5057H(Z22171216.41%)
g, Strategy, players)of| CHEH MH A2 |« 2510t XMoo 2 URH0| Q= 2E
OHEH | Manchester City | ZAL CIOEH[O|AXS| | OfA Lick= DiE: &7t 627900 o}
Council, North TR 7|0 S =N S| 2
West Arts Board in| Zigt &l JiQ1 29| 107f | « 12 SHOIM 20| Q= 20k Hal
association with | &I 20| 12 E2 2| 0|C|of, MK L = 20}
Manchester TEC | 2/IER29| EX(TE |« 2FH20}F X|uf 7= Ch7 20502
and Manchester e B 71 AR | 22ANEHE S2IEhEAT Y
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Agency (MIDAS), oi7] 93t S 31 M|
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* SRS 2atied 20k & Q1= 108t
530(&T1E] 50t 8200, THEEF
Sector Mapping Model 10 9400, T2f2HAf B! XISAX} 12t
Bretiontial | 2N HIOIE SX2kE V1| 4330, XE;JO tXt 8600%)
C(2000). Cultural UHS S3ll 1230070 2 |+ 54 A %E.*Oilg(comblned_arts). S
g Industries Key Data =id |_ Of CiOIEfH] | X 7_|°::1—’FQI 2124 10.4%Z= XX|(7FE
7| The Cultural | OIAE TiEof BAEL| 2 SIRIE0N
EH | industies in | T2 snap—4 ATER |- 2A7|0] 9.4% XRO| 50T DIt
Yorkshire and the OIS olg ) * 'EHEH\‘9| 7|y MEEE: 19900y
Humber Leeds — B=: M| 2ot o] | « I 72| 710 2|=(16.1%) L Al
’ E{H|O|A &= 25%9] CHE | TE(19.6%) X|<0| S
HE(307570 7|) - DAY TS T S24)0| IHEH: 38
of mFRE(0] X[ FA| 7 [ofEHo)
3.3%)

=X Michelle Reeves(2002)9] LIEZS HIEOZ RHFA

2014\ g= Y=

= o491 93](ACE) 7} 97

73} {(The value of arts and

culture to people and society : an evidence reviewy+ J|<9] FA| & 2}
of FHENAA, AAA, le7), BaHIY, BEAE A4l et A
A34E 0h2e] (& 4-13)3} 2o] AT
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20113 UK Estollaiigdel S8t
(GVA)= £59 o mfR=
Centre for Econimics * 23foEitele] LEditEE AR
and Business 2 92 HolL 2T FRE0f=E I
271 Research(CEBR)(2013), o|MoR LIEN
27 The contribution of the * 2008~2011H UKS| S 11-2(Full tim_e
(national arts and culture to the equivalent employees)2 110,60(3‘2‘;'(—?.E
economy) national economy, Arts 19| (3,45%)_ 2H0[=0] 33,1%, 2Z0|
Council England and 25.6% XEX|
National Museum c 2foaitedel EfKErEE I
Directors’'Council (£26,095)2C} 5% S0 TRIIAAS
294 de. Bl dF 1£= G
oZN0 £2019 2ZFgErE0t FY.
* 2011E 25i0lls U QHtRE SRz
= HoHE A 2HEXIEQ| 42% AKX
(£7.6 billion)
+ 25t 3! 2SR 2 QHIRE aZHo)
XZM2 £45% TRE(XA|2] 1/4 Ol
235} gl | Visit Britain(2010), The 2 XX)), 1021e] Yxig| 2=
DstoAt | culture and heritage *+ B=39] Nation Brands Index(NBI) &=2l=
o topic profile 4915071= B). o7 [0f= et Htholls
In[inl1=3 (49), SLE2 BSIRAM7S), d=2 &
E35| 3(49)) 50| 3A 710
BHA UK Music & Visit
O | Britain(2013). Wish you <2012 BRENZ|IES E5 X|F X|EH
k=anly were here: Music 2 £127Y IIRE, ZIXIES £9.14Y
tourism’s contribution to o2 27HY 1832 24,00074
the UK economy
Local Government * 25t0il=2| 74212(pulling power)
X|HZX| | Association(2013), — 2 EZIF0H, XIGAFoIA AL 2
(local | Driving growth through Z K&, =B 52 Sl XIE
economy) | local government - 23l & XGSNZRE S2 T
investment in the arts Of, RS9 XM Al
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0il 507t HO| 7t SRA(K|AZXof £1
ot IRE 710d)
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7t £15002F O2E 7|04
Anvil Arts Trust7 2=t XS Z2r& S0t
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Cox, T, Grcia, B and
Melville, R(2010).
Creating an impact:
Liverpool's experience
as European Capital of
Culture, European
Capital of Culture
Research Programme
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Ramsen, H, Milling, J,
Phillimore, J, McCabe,
A Fyfe, H and Simpson,
R(2011). The role of
grassroots activities in| &AM A
communities: A scoping
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Research
Centre(TRSC)
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: ' Al LI
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University Sol =/l Lt

=X ACE(2014a). The value of arts and culture to people and society : an evidence review
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. Engagement: Of Zxt o ¢ 5672 HoRi, Ty =8 2 0Pt

;é Establishing Arts in | Afgl| &7 Ze gE=E ol 51E
Healthcare as a Field * O[Z0I|A{T 2F 4588E 240] CT AZHS O=I0 [S01A|
of Arts Management, Alliot | THEO, =7 P XIEofM= 2 22 27340t
ulturework, 16(4) 29| M Higs U + US

0= AN £A4= (Bureau of Economic Analysis)
O A0 =H o2 0= TLH SHMCOP)2
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=9l ol & =3t t
0, Ol 3 25} 2 Y| & 4= 492HHIH
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1) Sd¥cts I3He! MY SAH &Y
Culture, and Design 2) A5t M0| Ot AMEE =2 &
in Economic 3 Mol IS flet Rl ER8 RASS M5
Development, 4) HRUEIZ M3t &
Community 5) &H|E s MSE
Development S OfsTt XIof LS BTt Be NLE HES
Investment Review, —2007~2014 01| A FH|Q| MI4= 1.04% 244
p. 21 ot HH  CHRER2 Phoenix 29 5{E(creativity
hub)2| Mig2 105% &71gf
14,43979]
H|Z2|
Olz/==t
X | AFTA(2018) Arts Aot e el BiR| 001% El %ir LIgi2 of $1663 bilon
2| and Economic _212.621%:'9| o] Ml #32 Rz « Efif ey [l ?l%
W | prosperity 5 | A=l | 9608 9 £1240] OIS ER1 XIS $1.025 ol
= M XIE | 460 2HHO| RI2], 8275 9] FR Rls YEE
HlofH &,
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model £A4
oJstollA= o] ToA I 2T F=t vl=ollA Wik e AFAA F

AE W2 % o dEsES o,

7. A2 2510t o] AM™ 7|0(contribution of the arts and
culture industry to the UK economy)(Cebr, 2019)

oF=t ol &9 Y3 (ACE)= 2013 o]= AWE O E Centre for economic and
Business Research(Cebr)& &3l "= E3td&Atd ] 7134l ti& 7]
ofof] T3F B 5 skl glom, 7Y 2] Halk= 2016 HolEE
7|08 A= ]l

% 5 1A% ONS(Office for National Statistics)o|A] A2= 34 dlo]g
of 7]¥kstar Qlom, F3tolleAtdE off 2} =2 SIC code 7|HFO.E 79
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S oA Bl Bl cie FAQAR Tk, 4
o] 1ol ALt gli= ARPE o] FE| oF o% AARhCAAAIL] - 6%
0. 20169 714 0,159 QAR 250% ol4FSl AU E A0 Lie

=
=
ek,

5811 = book publishing

59.2 - sound recording and music publishing

R90.01 - performing arts

R90.02 - support activities to performing arts

R90.08 - artistic creation

R90.04 - operation of arts facilities including the operation of concert and theatre halls

Eoloflsatd ] AAA JFe o2 a9t o] 2HA H3K(direct
impact), 7F9%4 %3K(indirect impact), % %J8F(induced impact), H T}

2 972 Ho|(wider spillover benefits) 0.2 HF3}ATt

FOOTPRINT (142+3)

(3) Induced impact %
The value generated and jobs \

supported in the wider economy \
1 when employees associated with
direct & indirect impacts spend
their earnings in wider economy.

—
_______

=X Cebr(2019)
[O3 4-3] 2stoilatede] & AHE J&ko| Crojoja

20169 7| = EstolleArd (A W vjge] 2ol AgH o =3t
BAA I 2129 ThE0] FuflE(turnover), 1089 TEE0] FHII7IA
(GVA, Gross Value Added: ©] % 86 Th-Ti= AJAF FLEofA] 22 wle-t=
]G] FzollA A=), 137,25071¢] 3-84E3 619 T2 =2] o] (employee
compensation) & LEFSTE

228



M4 - oll=2| Fefoll st =2l =2 AT7EL 24

250 160000
137,250

£ 212 140000

W

S 200

2 120000

3

[~

& 150 100000 %

5" 2

(&)

= 10.8 80000

S =
E

< loo 60000

G

= 6.1

g 40000

g 50

2 20000

0.0 0
Turnover GVA Compensation Employment

Z=Xx]: Cebr(2019). Cebr analysis

(O3 4-4] E= ZalolEMEel 2Pl FME FEH2016E 7|F)

2009~2016 712 Fuj&3} GVA, 11§, Fof F0]& AHEH of29] [
2 4-5]9} At}

[e] TLO
(THef: ot m2e &)
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MEngland M Rest of UK

Book publishing  Sound recording  Performing arts  Support activities  Artistic creation  Operation of arts
and music to performing arts facilities
publishing

activities

2009 m2010 m2012 m2013 m2014 m2015 m2016
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I I | I I I
2009 2010 2011 2012 2013 2014 2015 2016

Z=Xx]: Cebr(2019). Cebr analysis
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7P T GRETIA) 1T A9 Jare] Ealelearele 20161 7|
2 4809 BFe=o] 2%, 2309 B0 GVA, 363,7137]9] T8AZE, 134
of sheEe] Folg HET A0 vehyrt,

1= 0] 21H A &0 Z7H= 1,245 0] BIFA APARS 19129
GVA%7P5 1149} =0] 8714 GVAE, 1709 dAlE]= 1.65709] #7124 11

19he o] qgo] Tt BARS 1.219HeE o] Hold Fol2 1AL AL
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mDirect mindirect W induced
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Z=X|: Cebr(2019). Cebr analysis

(13 4-6] F= 2alolitele] THN, A, U AN FH(2016 7IF)
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=X Cebr(2019). Cebr analysis
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H

3t Bl Ale]e =& L EAAM] (high labour productivity)120)2 &
o]Z=d], 2009~20161 717H5<F WEAPAVIL it 62,0009 ERA, 5
A Aol 47,6003}-¢EHTE A =2 Sxjolc},

Slof|ERok= F3AY oEETt 7 sy, TAAER Y S E
< 53 A 7987 sh=t, 20161 Eafofleatd o)A EieE =
Al 289 IheEs dold Aoz vyt

(B 4-15) 2350202 =AM 7|04(2015~2016)

T2 ZM| (MBI ) FIEMER0lA2] HIE(%)
HI17IX|MI(VAT) 1,187 1.20%
HHOIM|(Corporation tax) 280 0.64%
AEM|(income tax) 553 0.34%
NICs 779 0.63%

Z=x]: ONS, HMRC, Cebr analysis

rs‘:

H 3 P E3loj7FA]S(average weekly expenditure on recreation
and culture)2 2006 59, 73 =0)| A, 2016\ 73, 35T 22.9% A5
& Ao ekt

80 73.35
68.80 67.86

65.20 64.40 ’
0 se70 soi0 0 s020 s930 62.70
50

50
40
30
20
10

2006 2007 2008 2009 2010 2011 2012 2013 2014 2015 2016

ZEXI: ONS Family Spending Survey 2006—2016
[ 4-8] o7t 25t0f thEt T2 TR X|[S(2006~2016)

120) GVAE Q12 42 U= o2 &4

J\Ml
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2016 HES ALt Frole9 o] F7PEE Y] QA (National
Portfolio Organizations, ©]5} NPO)&< 24 T}2E9] Fuj&, 129 12
©o] GVA, 22,3007119] Axte] & ZA el AAA ke F=ch 71
G AEIA] EFEE S 530 o] FulE, 260 0] GVA,
59,0959 1185 =3 AR FAHr)

— -
900 801 818
800
700
§ 600
= 0w 385 382 377
= 372
2 00
300
201 202
176
200 = 80 79
0 - - - -
2013/14 2014/15 2015/16 2016/17
M Earned Income M Arts Council England subsidy M Contributed income
Local authority subsidy W Other public subsidy

Z=x]: Cebr(2019), Cebr analysis
[33 4-9] I= ol=fldse F7IZEER|QTHH|(HE2 H|2l)e| HHE A5(2013~2016)

18%

6% 15% 15% - 16%
14% 14%

14% 12% 12% 13% 1% 12% oo

12%

10%

2%

6%

4%

2%

0%

2013 2014 2015 2016
HOutput EGVA MEEmployment

K= Cebr(2019, Cebr analysis

(22 4-10] E= o=
X

LTS

2ag|e| ZIIZEZE|QTHH|(BER H2l)e|
ol AM= HEH2013~2016)
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(H 4-16) I= Ol=2IR3E| Z7IZESZQEH|(NPOs)2| ZH|A i =2 H2l)(2016'H 71F)

(Ei9f 9t I2s, 3)

HEH g% Type I &5 S 3
(direct impact) (Type II multiplier) (aggregate impact)

Z0HZ=(output) 2,400 224 5,282
ZH7I7IX|(GVA) 1,200 2.14 2,559
1Z(employment) 22,300 2.65 59,095

EX{: Cebr, Cebr analysis

ZX1: Cebr, Cebr analysis
(32 4-11] E= Ol&9BE| IIIZEZ2|TH(NPOs) 2 21HA Feut
EAN Fei(dEe Hel)(2016 7|F)

o

AR WA, AT TEASA,
A £5E Lol Felo @A 0] Holg 71X\, Cebro] FafollitHio]
ohk Aol Ayl H2H 6657k oMLE Aol el 43771
Yo, 3677 ATLF] ANTES T AR et

51 82%9] BB ETASE 1|0 oelolut FzeAklol] et X 8e A
25 Ao Yo SERE|, 1 olfmi Auao] g} ulde] Bajds

AFE $13H 5719 l0]7] wEolet SEich, XAl B 1197}
AL, 5% AN, 2|1 oF 30% X Aal el HzArelo] g
AR B ST A0 Uepton], ofefa 2|l tha) 8370) T
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LA A9l 9 Ao =i wS e TS wettha SR

=2 5ol watelleo] tieh A AYAS 27] ffet ol AR &
Stoflo] AAA 7Hx|eL Fafell tigt A5 ALA e AP 2l g,
NEAE 1] HA|E A= (Bureau of Economic Analysis)¥} @2l3le] ‘ofl& L
£2351 XA 9JA AA(ACPSA, Arts and Cultural Production Satellite
Account) & 73}l o5 HIFOR FAEAS Slof dlgo] 71 ZA vl
A& GFo] i3t Z7}2 314 (National Summary Report)S 243kl it
%3} 0] Arts Data Profile Series EH|0] |0 JAAA, B&] HA, B4
A3} 5o AR FHH, AFTAE vl=9] H|ge] dls 9 29} 7| ds3
£0] A rt] AAle] ofwdt F2 WIA=AE tHE A5A AEP(Arts &

Economic prosperity) E.1XS ¥H7FsE v Qi)

[] NEAQ| Arts Data Profile, Ol ! 23tAL /M AHIZ(ACPSA)

Arts Data Profile Series!2D)= 73,0007)] ©]49] H=9} 2657119] o< djo|g
MEE skl glow, NEA o] x|of| ‘ol 9 73} AJAF 214 A (ACPSA,
Arts and Cultural Production Satellite Account)’ 2 33 I AEEE 7
Nefo] AILE 7t BRI dlolelE ekt 4 A AR Arts Data
Profiledls 20155 AXJE ol 1 58t A 914 ARk 20154 vl %
ZALol| A ehd ml=0152] ol = A8, 20179 oleA| i folxRAL ol
o] 7kx|e} a8l tigt =718 H7}, A ofE|AEo| tigt =7} FA| 5 wotet
ol Fokel A AKS], AAA SA &4 Aaksol AlXEe] Sk

121) https://www.arts gov/artistic—fields/research—analysis/arts—data—profiles
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{H 4-17) Arts Data Profile SeriesOfl AIAIE og 2 23i0| Hstnt S & x2S

Az M= =

Artists and Other Cultural Workers: A Statistical Portrait (2012—2016) 2019
The US. Arts and Cultural Production Satellite Account (1998—2016) 2019
State—Level Estimates of the Arts’ Economic Value and Employment (2001—2016) 2019
The Arts in Neightorhood Choice: Findings from the 2015 American Housing Survey (2015)| 2019
The 2017 Survey of Public Participation in the Arts (2017) 2018
State—Level Estimates of the Arts” Economic Value and Employment (2001—2015) 2018
The US, Arts and Cultural Production Satellite Account (1998-2015) 2018
Rural Arts, Design, and Innovation in America (2017) 2017
Arts Participation and Health Outcomes in Older Adults (2014) 2017
State—Level Estimates of Arts and Cultural Employment (2001—-2014) 2017
The U.S. Arts and Cultural Production Satellite Account (1998—2014) 2017
State—Level Estimates of Arts Participation Patterns (2012—2015) 2016
Results from the Annual Arts Basic Survey (2013-2015) 2016
The US. Arts and Cultural Production Satellite Account (1998—2013) 2016

NEA Arts & Livability Indicators: Assessing Outcomes of Interest to Creative Placemaking
Projects (2010)

A Matter of Choice? Arts Participation Patterns of Americans with Disabilities (2012) 2015
The US. Arts and Cultural Production Satellite Account (1998—2012) 2015
States of Engagement: Arts Participation by U.S, Geography (2012) 2015
Why Don't They Come? Characteristics of Interested Non—Attendees of the Arts (2012)| 2015
Keeping My Day Job: Identifying U.S, Workers Who Have Dual Careers as Artists (2013)| 2014
Accounting for the Nation's Arts and Cultural Goods and Services (1998-2012) 2013
Equal Opportunity Data Mining: National Statistics about Working Artists (2006—2010)| 2013

2015

=X Arts Data Profile ®IA0|E
(https://www_arts, gov/artistic—fields/research—analysis/arts—data—profiles)

d< U 823} A YA AA(ACPSA, Arts and Cultural Production
Satellite Account)-2 NEAS} u] ZA|EA= (Bureau of Economic Analysis)
o] FYsto] dls 9 F3} AFET AH|A A AlRARNS AT 5 =S
g Z3tesiol 914 Aolct 948 AR W 5w 2A 84 A& %
B3} HCore Arts and Cultural Production), & U E3MAF XY
(Supporting Arts and Cultural Production), 7]EHAII other industry) & -
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H5IL T 3k9foll 3ddle, Bhad, HAR AHlL 5 479 dlE Boke®
T/4Elo] Atk NEA= ACPSAS HIRC.2 2013 HH o Y =3} £of¢]
T} = A iRk 7]oi, s Akjdel 18- 2

de 3 w2l tiet Ak A 9 a2 EF 5= 9elal glen, 20194

FA ACPSA 2016W(1998—-2016)% 7|&F2.2 3 dlofgE0o] Ak=E o] Qltt,

(® 4-18) ZS0|&LA(ACPSA)E ME, B717HX|, 1&(2016F 7|F)

ACPSA A& 2IP7IX]

Industry ACPSA Description (Output) (Value
(CL=E)) Added)
(HHatEay)

Total 1,316,826 804,197 5,039 386,213
Core Arts and Cultural Production 270,008 154,344 1,085 80,643
Performing Arts 98,623 52,821 273 20,961
Performing Arts Companies 31,630 18,305 107 9,081
evg;?;noters of performing arts and similar 24573 9,766 100 3,330
Agents/Managers For Artists 4860 2,709 28 1,421
Pelﬂgtrerggpsdem Artists, Writers, And 37 561 22 041 38 7.130
Museums 13,109 5,606 139 4592
Design services 142,869 87,004 515 47,040
Advertising 55,546 33,998 150 14,526
Architectural Services 29,373 17,647 121 13,685
Landscape Architectural Services 5,242 2,917 24 2,419
Interior Design Services 15,000 8,596 25 2,089
Industrial Design Services 2,692 1,727 35 1,098
Graphic Design Services 12,933 8,339 64 4,649
Computer Systems Design 4619 3,611 22 3,203
Photography and Photofinishing Services 16,462 9,558 il 4,840
All Other Design Services 1,003 70 3 532
Fine Arts Education 6,503 3,536 59 3,340
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ACPSA
_| AcPsA 280 cist
ACPSA M= RI171%| A
Industry ACPSA Description (Output) (Value <
(#or=ta)) | Added) (°°mpe)"s
N ation
(CLI= )] (sHmtesay)
Education Services 8,904 5,378 102 4,709
Supporting Arts and Cultural Production 997,735 622,371 3,745| 291507
Art support services 163,822 114,244 1,209 91,604
Rental and Leasing 13,134 7,575 43 1,716
Grant—Making And Giving Services 1,292 793 6 535
Unions 2,084 1,523 23 1,414
Government 146,237 103,869 1,133 87,635
Other Support Services 1,075 484 4 304
Information services 634,100 393,127 1,243 136,182
Publishing 128,624 86,845 327 44,484
Motion Pictures 132,483 105,671 427 31,843
Sound Recording 25,042 17,915 13 3,057
Broadcasting 261,382 134,695 411 35,920
Other Information Services 86,568 48,002 64 20,877
Manufacturing 37,638 15,924 178 11,150
Jewelry and Silverware Manufacturing 7,872 2,580 24 1,773
Printed Goods Manufacturing 16,898 7,847 91 5,330
Musical Instruments Manufacturing 1,810 o 8 796
Custom Architectural Woodwork and
Metalwork Manufacturing 5,950 2179 33 1,558
Camera and Motion Picture Equipment
Manufacturing 16 10 0 °
Other Goods Manufacturing 5,092 2,398 21 1,685
Construction 23,859 11,027 118 6,827
Non ACPSA-related Production 49,083 27,482 209 14,064
Wholesale and Transportation Industries 52,807 33,455 202 16,383
Retail Industries 85,510 54,594 796 29,361
All Other Industries 49,083 27,482 209 14,064

=X US. Bureau of Economic Analysis,
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the U.S. Arts and Cultural Production Satellite Account(1998~2016):
A National Summary o] W2 20160 b|=9] o< U B3} AFZ(ARE W
AlH|2) o] AJAFO 2 oF 80429 TE|® W= GDPY 4,3%F AMAIStAL Sl
Ao Z YeFow, 19980 H|3 44.5%, 2015T2] 4.2%°] B} 0.1%p =7}
stof oflgit w317t vl Al nAE Y] SRS HP&s}i’ AUk,

ol 9 BB 4E 2 AHIAE A 918 18E oF
P ol ol 0ioHol 55600 gefel 248 P, Age A4
2% W WY Eb ¢ Lopurh ula A4 o B 7lolE st glo.

ole B ZIMFFE ok 79 2006 ol A 2016@7}11 FAEAF ST} of
25091 g2 12u] Z73ct

(E 4-19) 2s5}o|aAtedo| GDP 7|0 L 12016 7|F)

Total Arts and Core Arts and | Supporting Arts

Cultural Cultural and Cultural
Production Production Production
Industries Industries Industries
Art d Cultural Producti

s and LUlural Froduction gy 197 017 154,344,206 622,371,066

Nominal Value Added(&Et2])
employment(H) 5,039,274 1,084,754 3,745,078
compensation(M=e]) 386,213,149 80,642,695 291,506,771

=X Arts and Cultural Production Satellite Account(ACPSA). U.S, Bureau of Economic Analysis and
National Endowment for the Arts

Elofealelo] u|st GDPof| u]x]= QS ACPSA fut o]F Hajw 19
ol Zrlalgket, & 34 7H2014-2016) ofl&at B3l ola) HrtE
7Fx 9] AABt AHEL 4.16%2 ] A ZA| HoFof| A WY 2 22% F7}
9] Ao = ufjo] sf?ich

47
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$800,000

$750,000

$700,000

$650,000

$600,000

$550,000

Millions of chained 2009 dollars

$500,000
$450,000

$400,000
1998 2000 2002 2004 2006 2008 2010 2012 2014 2016

=X Arts and Cultural Production Satellite Account(ACPSA), U.S, Bureau of Economic Analysis and
National Endowment for the Arts,

(33 4-12] 2sjoiEiigel 4 RII7H| 30](1998~2016)

Eoolleatd Foll vl 58l Aol vlsh A2 6009 g, &5
9 Aol Hlsf 2,270 @ o @& FUPIAE AEFch

20169 71 7MY g AAIA FUPIAIE =T AR ol 67H 4o
H, o] F FAdetAet EHA 2t/ d&rsades] ol A&t AAH
F/PPAE 4039 SE(69)R UERTh E3 ol&iS(Arts education)
7} 23 AAA 742 9) 52 5%(1024¢ Ee))E 214

A
o
2
it
ox
(s
WE,
>
R
[>
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Healthcare and social

assistance $1,395.3
Retail trade $1,052.0
Construction $745.5

Transportation and

warehousing #5714
Travel and tourism $516.9
Outdoor recreation $412.0

Utilities $302.7
Mining and extraction $216.2

Agriculture, forestry,

fishing, and hunting $164.9

=X Arts and Cultural Production Satellite Account(ACPSA), U.S. Bureau of Economic Analysis and
National Endowment for the Arts,

(23 4-13] 23toilsathnt EF M0k FRH 7HA| HIm(2016 7|ZF)

Broadcasting (excluding sports)

$134,695

Motion picture industries

$105,671

Publishing (excluding Internet)

$86,845

Arts-related retail trade

$54,594

Other information services (e.g., Internet
publishing and broadcasting/streaming)

$48,002

Performing arts companies and independent
writers, artists, and performers

540,346

=X Arts and Cultural Production Satellite Account(ACPSA), U.S. Bureau of Economic Analysis and
National Endowment for the Arts,

(33 4-14] 230l F GDP7|0I=7t 7FE =2 671 StelM(2016H 71F)
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2016\ o= =3k & ofls Fmoll A 5005t o] de da W 2R
P, S A= gt Fol= 3,8609 FRYch 2 E W &
R ot AE S A Aol FARRE SEA 7t 7], 47
o]%, 2009~2016% Afolof= ot F3F T 4FY ol A= 206,000
B2A7} STl ag F7tell 710

M
K

(M2 myr op

o
©
2

|

Z]
=

9

oE_,l‘

5,300

5,200

[thousands)
{: = = in o
i 2 %3 % 3

‘é

&
3

4,400

4,300
2006 2008 2010 2012 2014 2016

Z=X{: Arts and Cultural Production Satellite Account(ACPSA), U.S, Bureau of Economic Analysis and
National Endowment for the Arts,

[ 4-15] 2slola8 2 18 $0[(2006~2016)

20161 7] FA& iﬂ@r =94 dlart B 14,598 (6%), W
o 13,99 8(79)e] LG AeE eyt

g 2016 W] 2HARES FAdedAtl] Y= Telol oF 327 &
O A& Rz, 1998 o] % 7lQ1e] ol T A& F uf o S7RACHON
A F A=E F oe v v AF HSo] 19984 0.12%0114 20161 0.26%%
S7Firt
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(H 4-20) SHOI=HAL LTHO gt 71X AH[XIE(2016'H 7|F)

AH|X|EH

(CLs =)
2H0f|=(performing arts) 32,725
HISX|Z H=(Non—musical theater) 17,388
S0of thH| & o=@ l(music group and artists : AR, 2 S FAMIIHA) 4535
7 |Et 20z (other perforing arts; =A|, A, OFO|AAAHO|EA, Ofash) 3,763
|2t 2 FX|Z(opera and musical theater) 3,629
ML QAAEZIR} FH & (symphony orchestras & chamber group) 2513
B&(dance) 895

Z=X|: Arts and Cultural Production Satellite Account(ACPSA), U.S, Bureau of Economic Analysis and
National Endowment for the Arts,

AR A1) A BRI FANEBA YR ol that 20175
| ek v&0] So]5 Awmm (717 4-1617} 2o] A4 0% At

oo Belg 4 e,

o

s

0.0005
o
1698 2000 2002 2004 2006 2008 2010 2012 2014 016

=X Arts and Cultural Production Satellite Account(ACPSA), U.S, Bureau of Economic Analysis and
National Endowment for the Arts,

(32 4-16] Zix| AHIXIZS0IM SHOISBAL LEH AH|XIE0| RXISH= HIE 30((1998~2016)
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EolofSAYAAA-L bl ZF2AF (creative economy) Q] oF AHES *}A|5}H
= Ao yepdty 2016W 7| AT WHRE dAdo] Q=
(copyrignt—intensive industries) 2] 1=+ Ao 7]o] == oF 1% Tdo]
SKorl, ol o 5He] Tel Bstlads @ Aulsel AelA 7|15
Aoz Uehin ik, Bt Tesa 20064 ofF Z7ih
o, 2016\ wl=ro] watoflsAel Bl AH|Lof thgt aEl S xqioH )
2509 22| =4 UeEbth

2

0 0 ol o2

]

$70,000

$60,000

550,000

Trade surplus

$40,000

(Millions)

$30,000

520,000

$10,000

50
1998 2000 2002 2004 2006 2008 2010 02 2014 2016

Arts and cultural imports

Arts and cultural exports

=X Arts and Cultural Production Satellite Account(ACPSA), U.S, Bureau of Economic Analysis and
National Endowment for the Arts,

(O3 4-17] Zstol&xist H MH|A2| £¢ & +Z 30(1998~2006)

g EotollaAAAIE (ACPSA) 2 A QER Aibshe A2 71 o gt
= Aaksial glo] 1 oujrp Ak, the] [17 4-18]0A Hx v]=9]
oA Eetollaiee] GDPOA Aok Bl 15%(Eekg o)) ~8.5%
($4¥ D.O)= yehfal Q.
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W37was
| EEICER
B 29te3.3

2529

151025

Z=X|: Arts and Cultural Production Satellite Account(ACPSA), U.S, Bureau of Economic Analysis and
National Endowment for the Arts,

[O& 4-18] ESleIsR 22| 2I7IX| @ FE % (2016 7|=F)

[J AFTAQ| Arts & Economic Prosperity 5(AEP 5)

AFTAE P|=9] H|F Y & 2 23} 7| HE3 B4 S0] A 9AH] A
o3t FEFS: u| x| =R EAI5te] 1994 QKL E] Arts & Economic Prosperity
(o]s} AEP) BIIAE WZFegtom 274 20179 A| 53} AEP HILA{122)
S w1949 13} BIAL 39} A9E o AR, AR 1
G7k 271810 534 AP % 341 Aol chet AP AAH 4 2t
A58 AFSIL ek, AP A1) SEE vlofe] Ejoldtior 47 1
T4 F 7Py mRE QM ARk 3 4 g, Telurh Bk dlo
E1o] A=} -84 AuE lall 14,439719] 7193 212,6917 2] B2 A&
ZA}, input—output EHo| S3HE AAFAES ol AR - B4 0]
o] Foffrt,

122) AFTA(2017). ARTS & ECONOMIC PROSPERITY 5
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BILLION EILLIDN

Total Direct Expenditures Full-time Equivalent Jobs Total Gov Revenue Resident Household Incomes
$63.8 8L+ $102.581L 2.3ML+ 2.3 M0 $11.86 8L+ $15.68 $49.43 8L + $46.64 BiL

W Organization W Audiences W Total

=X AFTA(2017), Arts & Economic prosperity 5
[O' 4-19] bIFa| 2stelaitedo] AN FEH2015H J|F)

s HaiAof wh=r, 20154 7]<E vl A WG A& 4 (Nonprofit
Arts & Culture Industry)2 & 1,6632] && 11129 HAA4 &% X]'z%r’]'

=0 =2 o=
o] F ol 9 w3} 7| A& 6389 HElal, HAES] PAF B A2
1,0259) Tejgick, olejsh AAIE W02 s 4608t Aol ks Sete)

AR (FTE2 719 7F AEE 3o g = A 3 99 g5e ol

l‘

REo] ofil Shol 509 HelE WY g 2759 Felo] Peh ole
=ATh

=] H|gE] 2ol Vel v 9 Alddle, SA, 3% de =221
2 "= 9 olEANE 58 £ AEE 6389 gy 1RO AAL= 2307k
e LA, 4949 D9 7 &5, 1199 @9 RS A=Ak
B ol 9 28t Sl 94 dlerh Fellold B A SollA YAk E
Ageta, A&UAL kg, SAAL T2 9 ]eh 4ke) Ropel wiE 2%
& A3 FEap|w Ak vl AeoA Lol whAl5o] FE3 230 T
o] A& F 1sl= 71 A Azl sl A=EE Ao n= A
A 9] 0.83%5 AHAIsHH ol B, HEAL wdd 5 7IEF eAElE
B3] Ute] AEE=s} Acks AL ARSI

2

123) FTE(Full-Time Equivalent): B2 SIS 52 A AEOI
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Elementary School Teachers // 1.00%

MNonprofit Arts & Cultural Organizations // 0.83%

Police Officers // 0.48%

Lawyers // 0.44%

Farming, Fishing, & Forestry // 0.33%

Firefighters // 0.23%

Computer Programmers // 0.21%

ZX| AFTA(2017), ARTS & ECONOMIC PROSPERITY 5
[A3 4-20] 0|7 =SHolM 2t 20kt AHK|Sk= HIS(2015 71F)

£ Aol A H 212,60180] A AR 2] w2, o ofu
AR G o) OMLE B YA AlSleln a1LaTEEII DS A
u], o] QI MFHOR ol oMl= Tl M%o] 1,0250] el Fabeict

o} ofje} Aelell 4 v 4| o< T2 L PHAE A= A A ofe

AR AAA St ol 212,600 T AR 2] SHUEE )95
A Bkt o} HARE 2, ol WAL 99 A9 W) UFTo] 65.9%, 11X
A7VA7E 34196503, WA 9 AL A o) YRR o] HE T A
22 ou) A o Bol SR AL0R etk F/hA47.57, A A
9l $23.44),
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$1.92

Clothing /
Accessories

$16.82

Meals / Snacks /
Refreshments

$4.48

Overnight
Lodging

$3.09

Local Ground
Transportation

$0.38
Child Care

$4.49

Gifts / Souvenirs

The average audience expenditure
does nat include cost of admission.

=X AFTA(2017). ARTS & ECONOMIC PROSPERITY 5
[ 4-21] of|=3HAt0ll CHSE 121} X|EM Tt (Average Per Person Per Event)(20154 7|&)

Ao hehgt,

C}. IGF/IGAC(2013), A X0l CHEt 23512| 7|0f(L'apport de la
culture a 'economie en France)

201391 69 172 AARAE Aot B Aol AT T4 (ettre de
mission)°] OJ5) ESAETT ARAERES Boto] AAET] B les

agrégats économiques de la culture 3% RAE $3J124)5}9 T}

124

sig ZAkE 270 Ml 71X ez EERIT R eimzs, =71 ZHl AN 23te] HIS(ERY),
Z2to| Crfph 200l thet =7t XIMARR|THHIC] A JHY Bzt YES SEoIRHE DM HMiE),
T U= Sol A2 2ot g=t AY, 0l AlE, M & E=t2 T 71 2ot chsh =AM T2t
BN S5Y BEMACHETM M), Ml Btz =712] Zr| 2ol oM =23 AlZnt dAte] RX|=
Qlsll of7|=l= BEE EEE + Us WHUES HMAGIRHEDAM HBY).
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o] ZA= FYHEAAA AL (Institut national de la statistique et des
études conomiques, INSEE)o|A] Ab&3t =171 314 dlojg|of 7|23l =155
AZBAATHNSEE) o] 3t SAlONA, 719, 55718, F3] 0] +3¥sh=
tjokst AA| o Hubxor ZFAZTEH = (nomenclature d activités
francaise NAF)E 2F115}9ic)

A=, o] TANE 71E wtolleore] 8 EEtte® HAEH ERAA
7F opd thefet BAIEE WollA o w3t 57| Eske] w3t B ANk
sjolstia} e T AR, o] AAK- o} 50| chet Mk S e
£ 28817 Ack, T AZAE 319 25| ofjAlet T 3} 25
O] E7HES] wAE EsHA o] e, (HA R F3k4gl s
Al ZESIATHAE Y, A A5ES Yk dlol S35 A5 Sof
of 22 ), o AL B A BakAel BB EH o Byl
ol i A0l 34 S W SPSICL SA, o] o
231 9O RE A 2 B} BEo| v} BEel ] Ao UL
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(identity)= BrAskaL, B/dstal HatA|7]aL WHAI7 N, AFES
AL FofsE Sxlste] YA AAES B4 5P7ﬂ e}, 59] ofled i
WAL, o2 el leEA7) AL, hEA A 4 QS ALFARITHE
A FY 3= =4 (challenge) e HAH, /\Hi—% ofoltjo|E affshal, HHS
flofaL, AL B o= AT ARt B8 ofethes AdYdtal, 4
A ZFS(emotion)S TFHEW W, HZ(inspiration)S EHYO7|7|= 5}
), 40 EA453} 7|18 (pleasure), MEL- &2 9] Yo, FA(relaxation)
3 2Eds0) go1E Agsel, ARsha ot AAe sk SET
(escape) & Al&sl7|&= gheh ool Frol= 177t F(health)dt vk
(wellbeing)< 7HA 2m, Egkeul, &, 11F, Aol 5ol gt Ake]4/4e
A A 727 =E 23, dlae QIA1A 59, A, 57150, EAIsE

g, 2571& 59 s 22 1874 A education)E 7HA|7| %= gt
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=4, dled 3EA E AR AdoA AR v/ 2 eiF] A
Yl(engaged citizen)s JASHH, AIZZ HAA=A IFSAE S
(community cohesion)A]|7]™, #A4-A(sense of place)S A= S+, B3}
gk AF5] & A (social problem) o] HiQHE S A7|A 2 Z-g3ht}, oAl 7|
AparAlof| mAEkal B HIRAZ| B HRA e st 49

cly
&

ol59] HadE 38sh=t T8 dde s Eotlsol it 2o
© T3 o AEARE 2 AlUA e Alalske Al R ol dA)9]
A=A et HijkE olEolil i Bt FY2 A4 dEe ede
Q2] 7271 H= oA AllE hEoldt), e 559 dofet 4
ol 5 T3l WAE A8l ARE FAdsko] @Al g2 ez
AFEEC] B 4= Qe A UEH, ATH/FuA/ AT/ AR/ A =3
2 gele dolAA At dlee Bl ApAdY S Fofste] 279t
AT e, AR S A A S AL =R 0] o] SollAl bk
N2E dd= Algsil, Ap7|daf A2 AlLE g6l 54l A2

AIE si@sk=dl 71gt.

A, ZAA 2ol 2R AS2A R olBARE, A3 59 Tl 9|9
= 231 33 AR 571 RS0 231 Aol B did 93, FA},
4 I A12)< S3l Al 71dde. At F2ikdS 3l
8-S AL, HER Aol it A8 B ARdAI 79l 5 B2 At
ot FAls Sl AAE 71993
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oft
ol

A5 o= 777E Y¥(impact) ] FA 7ol Zol, & de| 7HA|<k
B 7t9] 7Y(gap)o] WA= BF-= YERAL itk J=E ds99s]
(Arts Council England, 2014a)+ ©|& 5742 7F+(evidence gaps)©|2tal
Aok i, olefat Aol ket 2 olgel slelatch % 4 gk

A, d=o 7 e 24F o2 F3Z(intangible)]il B|7}X|ZFo|BZ,

ol& AIFALE ZH(measure)st7] APt 53] ool 7oA v|A= P

Foluf ARlA| o2 niA|= P FAA HHES o= & Z2EHA] ge
H, digo] A 7HXE BAA 7HH e Frlsks A AAIZE I 7S G54
2 4 o= HEE EAg

39 Fa=oM= dled IS AFA A B IR HoF7|
98l 2% ZE OO 2B WY EE 40 AL BEE 2
(wellbeing valuation methods H+= quality of life approach), ojl< -5
o3t E£x}9] ALs]A 4291E(Social Return on Investment, SROI), A1t
A (input-output model) 53} & ThFst Feo] AAA WHES At
g QO A2 B B a4 A,

%341 A&9] 7Hx= B4 THQ1elA nlAle FF S B3l AE] 2 AR eR

Bi1ElEY|, dlgo] QoA u]x= J3Fe ‘W2ko]EF(context—dependent)

=r’§’*€ 7MY, = ol TR0y g ® Qs EAsh= 7ol dF
AleEe wotle FRl=o] d4 E4olv &4, T18a Fel= Age] A4

2, oM EAST 22 QA wiE, dlsA B4
S0 HA7} o] Foj A= % ﬁ\—g} =& ot A2 AR adls, =]
o|Foix|= FFAIA W Tk TS HFet 29150 shekakge] sfdsto] T
Qlupeh th=2A yepdt, ofof] tisto] o] P ol =IO AR}
2ol AR o= AREA] oal, thE o]53t Rl et olopr|E shHA,
S5 A48 UL HEE|HA I o]y} o] el o, Y, o Eet
A&A 07 JFFS v|zIth= HolA AR aQl'of Qe e @Fks wh=tt,
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7ol 291 ol= 2] 221
(personal) (CUEZS)]

A 291
(relational) (situational)

ZA/AHEH 201 NZEY 29l
(place/institutional) ‘ (time/temporal)

EA0R ¢lsf dleitol(Es dled 7H)et 1 N4 - Akl FgF
7ro} Azt oA (causality) & 8o ok HEA = ¢4 gvh =9
H0] Ao FREE PIAE v B2 Al 39 alo] EAstaL
Q7] wizolet. ol zholel FF 1+ AHTAE st fla) 7R 5
AR L, AT, sEd2Ah IS ERA 5 S5 T
% 3 o TE0] AlEstal QLo o|F 7SS H-Et Al
Zro] Wol SaL At WHEA 24]o] sttt w3k st} A HAKS|eL
< E3et @7 (messy environment) oA A4 AES Yotz A2 44
Fom SE|EAE A=Y E gt 3t o] Feke Tyt Uep | B
the 8l ARk 73 yehdths oA ofzfgt A|dE Hel(deferred
benefit) S E&sH= 2 E3E o] IAof| aFglet,
ol#gh W24 do|w Etstal QoA ‘Aol BT IS
717 32 "duht GFE nHETIYE AR R 73k 3 oheket
a2} ZIEXALS AR F3 $9F Hlol§E F3sta, CVMo|Lt
T 49 JA2W 5 AR Aske] 7HAE E}Eﬂi}ﬁ}ﬂ AT lr-"é«a e
8] A|&skal qlom, A AFSolA vehd 5
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e
My
B
AT
1z

?.

= FPstAY, E3deLIdAR §Y 55 F8l ded BAA o
ave] izt AAEH B4 AEKHom p3skal Ql

E3F o]2fgt oFA At LJof| = “dlgo] o] B A (how) NUA - ASH - HA|H
FFE vX =7}, ojug 243 ‘?l]‘“* °}°ﬂ/\1 EFHUY S "A=
7}, ‘ARAQ dAadL 4% 24 474

o] 2% E(theoretical framework) = l"—1“,]E‘<“?3‘(logic model) o] tgt A
7t s P ek o i oedAl(dHe, ddinlsdA], 3 5
= A FF= FEstAY, dlsaso] obso] AEE SHoA ofwgt
27 WY HHS FAUSHAZ BASIE Pon], B4 DA 159

2 £ 714 9 B wRlo] BokA AT S AdehEs

3lal Ao 9nE Hogle TRMAE FH5H= SMM(Sense—making
methodology)& &-83t 2}7]7]& 21 Bl H(self—interview) & 3434, "9
<ol sl AAEA Folst=Al, oABA e FHEB=Al, ol S8l ojwTt
Jgo] Lhergroa ol 8] U717 ulel /1A 0 R A RSES s, A
ZlEHE Fa) A7l s A A HAER B AuE Sushe
Narrative inquiry approach®] WS &85}t oL Qltt 5~8A4] oo} 39
= A5t ofs7 | HE ZE S7HA] BAYol| AA Al AE AT At
Utk M= (captivation) oLt &/F2FF 0] thE A= wilsk=tl T8
T 3 AR S W= Hom, of&Hol thet A7 2
Ak uhs ojo] wfet 1 gjge] Hebaltks AS FEE @ olrk

ol#et A e FHAA)7HIL (A= Yehe) g3 Aol vl

e "I Al(how) o] tHE HERZHE AAIBEL, d&o] AA(when), 12|31
Y (why) Thdet 7HQ1a} ALSlof| B2 mIXEAlof et 7HQ1E AR A A
AR E AN, ol el theket 2w e RS 2] A5
o) 29g ANATL Gk FRAA 1 ozt =5t T Aol

B o2 29T ATEY ANE Fa 7189 FoolA] S BEH
A& oz FHBLA, 78‘3‘4" ARSI dvb=19] Q1A Aaret 7 H:H Ak
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Aol A ofu gt 3782 Ql FaFE mX=AE ke OJ'TL7} o5 2pA|5t
IS RIS o ik ot d o] A fole Sk
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i Fg'i ﬂllﬂl o

ARG B9 BE o] F2 obF, AW, k9lo] FFH| 9
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AA, Melolg Z-8sHAY Ee i%E ko] ek Z203 AR
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0 $8714/394 9= sk °“¥L—— FoFsitt. 5o] =] ¢
watollErol $USA BT A EAN Y FHlo) 7R E2AF 7F ARk
o] e B ool ’iet F& ozt & 4 e, & 24 A9
bzl HisiA = e A& e 2 HolAu, AdoR A=
o a2} oz oA ALURE ofnjof A dlsitole) F4 At
£ gofshrlole A Ak

YA, A3 Oefd 75 B3 AR AFE. AHolE 3 U9
o] Fetd 24 Ee il AY A7) vE ARASHEY, T WS
off gt A5 AEFL 70 ARE 59t Hol S S UEAH A ‘%’\Pﬂﬂ
A, AolAbE el 2 A A7 AF e by Foksith 3 ol
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7 BAA TR QY=Ro] that AR RAL wEle AA]a) ol ol
Sol wrt,

Ba7Le] A9olw dj4o] 7H7h THEE Tl giat 453l 7
U, ol2gt 7H7h FHE 4 e Algjo] AAE Q=] Sk the
3] A Tiu] ZejAe] WSSl S7hE|oleR, Holxte] A E(se] A,
oAl BB 5)7} Hlteixo] Hla] T 27 ofRuke Fke A XSl
olol, AR Ao 27 Ego| Hx| gHethe @S 7P

AAA GFe B $1% e E3 AR ESHYCVM I A
duRHel £ $513, dAS ROt TR DU 24U 24
w|eRE Aol Helo H(BT) St 2& Tkl AR WEEe) gae
B7) ol¥th, Tt Bajal&Botol] Tt BARFAA] AASE ] A
T, ESlle AR T 2L A2 g B4 B REow dd/ut
B @77} olSojx x| ¥, o2 A4 Ik B 2aE A5k Yol
£ oj#ee AT Yok AL A= 5 5 Aok

apxjeko w ALY E gk 2ol4 ool ako] it o
oFet AT ATFSo] SHaro] e i HUHIR LA ] Feflol A 17
3, g SAEAY TR 8k ik A w3
Aok,
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shA 2 2 A3 4= 9le
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M5& -2 2

ol=2l 7ixiet SSXIHof st 22l xHEE

ée
‘{{—.ﬂ‘%ﬂ/ﬂ OMUP i"‘ﬂol 71 &R =AE
skt E3t OHQ*}EﬂQ]r Hlasto] =] g FAolu & Aol
o] wEgkAlo] A= Eheldk 4= QA8
gHH &9 ThR g AL ZF &l EA8k= Aol ok, 1 717t
HAEE F719] A - ALE] A - A F digt Lol|lA] FAE AL FBsHs A o)
b= HoflA, QoA F=RE = WEES TR R HSEAL 4
L3l AR SR Akl dieks 123k xvkal viko] mAo| B QS
Aolct, o]stol| A= o] gk oA ¢ 2] ALEjet AYFZoA o9
7 diell o 2A 148kl o]F ™A o R WEA|7|7] flaf Zagh HiE
off ths AlAstarz}; g,

1. ol&2| 7ix|ol St 22 =A: Arts Debate Korea FZI

©2] Agle] AESzo] Z7IEIAL w5 ololo] ‘ahe] Wol Fad AHw
qEEE A, dlgo] aol Qo] FAEl A A BalsiiAY, AR ofF
Qe AZ0] AeBolehs A4 T o] Hla] A} AR 9lek, o=
Bpaia el ‘elge] 7o) digt Ao, AR e gl 71X S
s Yol YRR, AR A TPAE ulEG uuSe ol
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4 42e o3 W ke Ao v,

SAAAA I BAAY, TG B WS B $A ARdelA, 23
2 AYAAA Al Bl & YA 2 BT A
A o Sejsa Qe I gAgol B, B BRI 52 1Y
Al 22 o] 43 1ol 712l £ elell e el glo] T

o] AldEe| 2Rt Aske AlRlEE o4ds] YEhaL glen, shult 54
U SolME dlgel 7Hl= vAR A 7RG gl Higt a7 glo] dHdE
2Rl S 2oy Eotele s ZRIH0] HHErkEoll 2ls) it
AL ok WAl B w2 s 7RIS Alsel] A3l et Ho v
SA7I=eIu A1, FElolA, FHPAl, S Sl dltely =] &
He Haed e fsl A S5 w7]E, duiE & 5 i
U E olste] dlePArz MAEL, dleEor FARES HiES FEE
7}ﬂx] b= w25t YEQ} gobst 2R oA, B9 A 1 &2 Al &
o Atk W T3AY TR "2 H A 4, HorHSEAh ¢ 4
ARl iRt ol&ACAh e &, Al E T2 & g, g
aat, ‘}\gj?_'ﬁ‘t]a]— a9 gro] s AFYE S8l FRAEofoF & ol&e] 7hx|9k

2] AJupA| seol| ofsf e AL, T1of| wheh AR ] A7t

0_.1.‘

! @aﬂ% A o BRI, gasmel Av ko] el v
A3t gl %@% 7}% oA ‘el S Lho] Sk FHoldl 1 Bolow
= EAfsie, Eslel T2 el e A s Al
BEE 4 9, 52 TRoI HAS AT AV o Wz o}5E 2
oleig A9 Q4] $EL AR felx] Ahele] so] At Ao 7]el
3 Aolek B 2 ot A BEE ‘lg'o] e, 12l ‘&) 7'
dhall TUAEAL ol 4 9 71317 §1917] ThEe] A7 L3t Alo
7105k Flol7|= stk upebd] ‘&) X o BiE A wele) BRIE 5
s BA A B2 A Wl SelolA ol Folols, Rolo]
ofo 31712, ool 7hal AL RS ol Fa3), T8l
oleid &2 AN 2713 FAAIF7] $13) ojudt FRAIe] WA}
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M5& -2 2

oF g2 58 olgro] sl e 2okl AEvket AFAL 9k ok, BAE
B} §A9} 713 @9AkE, 223 QiisRlo] o|27|7HA] FE 2 ol5S W
o= RIS =5k, 1o diF SHUE 2L 28t Sl

35 101 AAR ule} 2ol GelA JHAE AL UBIACE) Y] F
LR 2006 d~2007EA7HA] olme] 7HA|ef S FAe] Qo] ik tiqfte]
elM AL} Y, =Ae AL, ol 32 Aol Holske Ie Fl
W =R ol HAARES] "ol ol tigt ofslE Alarstal, Q14 WSHE o|F
o AT

SR04 o]l 959] obE Tulo]E(Arts Debate)o) AFE Frste],
‘A& 7t gt FEFS B3 = (Arts Debate Korea) & titjdog
FRBL, olo} WA VAR AT} AADE WA T4, o] 7170
et olalet Q14S ATS, BrthE 24 SIE welo] Wag Aol

9 oleial FESE 22Tl 9lo] 20T AHL Tast 229 A
olel, 24 2] chapat ~E ] BAKE B BAT 5 YRR R
ShaL, 1 oA A5 Q] 5271 (deliberation) 0] o]Fo] = :

WS
3 zuloh 34 AAYL Basiohs A8 fualor a

(P20| O}E C|H|0|E(Arts debate))

m 2006 YZHE GEPBBACE) S T2 AEE 137F ZIlE

® Ol=9| 7IXIQt SSXIES Ao et =2 SLUAZ|1, 01 Saff ol 7kx|of chet
Oloiet SLUUHE =Hitety| Sl e 2RIt ZAME D203 GHEES| oluby =7

= what do you value about the arts?(0ll&2| 7tX = FAQUII?)E HIREH 4719] SHA 0]2%0f
Ciol Lut=01 o7t 3 B, oleZ SRRt olEX@7 12, XIKEA|, AT, 24712
WEI|E S TSt TAKES0] o

234 20742 E21E(discussion group)2 2 AT 0|F 1t CHE Q| ML qualitative
research)E Salf Oll&xt oll=X|&ol CHet einl AR =5

® ZIHEES|open consultation)Z Seof =2 MEQIERS} oAl 2 7 IEF HARKIEDR| OEEE

m B0} oAl TE7HS0] &7 20 siAol40l Cslf EE6ta, of&0| et SSXI&ES
AR U201 thet SUUE dMck= =2|utd(deliberation)

= @F Amj0]A O] (open space meeting)HAS &304 Oll&7| HES0| ol&LI#EQ
Ol2oll el E2

— og
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st 223} H4o) 7|83} Bk, FA) AHOIH L) e
1= 22 BAe 19} BAE dge] AR 2E e a5 7

M A B 4 gl A ol BT A o et =9 Ao
o A5 Aol AR Esllar] SRl aE AL Se) Al o
o) ‘FBA T A& 0] ojuat oJulE AUr, o) FagA, T ol
A 21717 913 olwfst A= - A o] aghiel et Fagt A
w8 |3 2 ARdolglt, obAlw BalelaE Abe] sha AEAE Slat
A=A Aglo] MREITL 9la 1 Ao ofls] Walel] EAIsk Sl A4S

N edlze] 7Hl= 55749 4“]% ol ofee] 2 HAdat Ak

O

& gusl] fil LA AR £ e oftl] 2 ololv} 28 o
A, B3] ool 71X Eaad ol et =218 B ool AU ofz]
72 714 % AEE AT, sﬂzﬂ% QAN 713, Ae] AHe ot =47

/31

43t y)2e) Aol EHslT GES WsAylE AAHS 4T, T5e
dole} AW BHE B TEAS Pl iﬁlﬂ 01501]711 e sk
o 71318 ABsleL, W, 25, Be. 39§
| Sl et ZEH W) olold £ 98 Aoz st

S, wlgle) 8 sk Sold A 32" Ze s dse) 7
gg 22 E§ Dasith S8 47 44 ea%u ol gEEs vleusls
o} v Hofete] AAel §EE TS 7145 Aow oiE ofn 5]
SIAIEL Gl o] ABARRIeh AulA) Zhe] HA) e BgT] Fumd Aojeh
neAL B ol2ia TAABle) et 1 2ol AEA ol 2R} 7
Bl QIzk 249 FA(dentity)o] T EL WA, 2ELW oF
Q17k9] 4Fe] o]0l gt AH(reflection) & RT3}, oli3t wsle] 55 4
oA S-eli ‘ool Aolot MRS oA AMAsF T AAA?, 714
AR 5 G 49 FAAE B2, ARE A Bad &) 7}
A 2olo], o] 2 93] A&RME o @A Wmafof sl=r}?'o] it A
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3. Oll=X|EYe| A2t HHEIIe| 7HM

olg|gh FE TS W &Y A AYHI} Al Wit Fe
g ot} dleg R avk(Peh)2 d<ed] okt o £ A5 el ¢
F7F ofUt}, ofld] 7A7F WE s 200} oflsaby, Weks vegh AU
Algtof owgt AYaIE AF 4= Ut Ao AR B{sta Y=
77} dig@RolA AdE7] ek died] 77 BaEE BRS AA
sta sk, a3 24& 2AAS] AT =8, S 359 e (process
management) 7} UJ-$- F 23}

ol BABAAN U5 48

Ao sEe] T ofg shelshs o] ohjel, A AAS B9 SJ=Hd
451 397 §0| LiekAEAS SRIsk, Wk BALESk 2oh 2l 2

Fo] Wy A, & 7L TREE PR @ ;%94 of gt o]
AREGEAS YA, olS Aste] BAE F1xIsh AR G 7k
£ F3ltd g 2ol 2H Yast g

I Bt 917 glotok 3 MWL o] Gk ThAIZIe] Lrehui Blo] of]
= oot A3l o AA| stHe| ot TgRto 2 HAYIR=
o] sk FEA Q] Aot ALS|2] Egoleks Tupr} Lhehdeli vkl
BE oo W] gt ol Awo] o Ake] QS SrelA uhis A
© 7FEe YRR, tiEEe] A9 ofo] ZhAls Agd AF o) Fo] v
A AT AR B wet W] 1 anE WAsks B9 Bk olFA
A=l A3 Ho(deferred benefit)ol2h= EA= 1LBsto F4714 B4
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ABSTRACT

ABSTRACT

The Research for the value and impact of arts:
a literature reviews

The general value of arts and culture to society has long been assumed,
while the specifics have just as long been debated, The inherent value
of arts and culture is, in part, a philosophical assertion that can’t be
measured in numbers, Quantifying the benefits and expressing them in
terms of facts and figures that can evidence the contribution made to
our collective and individual lives has always presented a problem, but
it is something that arts and culture organizations will always have to
do in order to secure funding from both public and private sources

When we talk about the value of arts and culture, we should always
start with the intrinsic—how arts and culture illuminate our inner lives
and enrich our emotional world, This is what we cherish, But while we
do not cherish arts and culture because of the impact on our social
wellbeing and cohesion, our physical and mental health, our education
system, our national status and our economy, they do confer these
benefits and we need to show how important this is

Thus, our research had three main objectives, The first was to identify
the various components that make up value of arts through collating and
reviewing existing research on the economic and social impact of the art,
The second was to share understanding of methodologies and measures
used of assessing the impact of arts projects facilities and programs, And

finally, to Inform the future agenda for impact research within the sector,
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and

and

support evidence—based policy making by Ministry of Culture, Sports

Tourism in Korea

Structure of the report is following,

Section one, outlines the aim and objectives of the research and

presents the methodology used for the research,

. . . o . ¢ ’
* Section two, examines concepts and definitions of value of arts and

‘impact of arts’, and how these concepts have been interpreted by
different studies: the intrinsic vs the instrumental, the elite vs the
popular, the amateur vs the professional, private vs public spaces
of consumption, qualitative vs quantitative evidence, and the
publicly—funded vs the commercially—oriented, Definitional and
boundary difficulties of these kinds have bedeviled debate about what
constitutes the value and impact of arts and in what ways it may

be evaluated and captured,

* Section three, explores the background, rationale and policy context

for the development of researches in terms of ‘value and impact of
arts’ through the cases of other countries such as Korea, England,
Unites States and France, and on comparing each cases we draw a

suggestion for Section 4, 5

* Section four, using the typologies presented, reviews research study

examples of some of the research methods identified, and is therefore
not intended to be comprehensive, The finding and conclusion for each
study are presented alongside an attempt to assess its strengths and

weakness,

* Section five, through highlighting key issues raised by the existing
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ABSTRACT

thinking which require further exploration, It discusses the
implications for a future research agenda and makes some
recommendations for the development of research by Ministry of
Culture, Sports and Tourism in Korea and its partners,

The methodology adopted for the Review comprised several search

strategies, which included:

* Analyses of RISS and PRISM as a database, for literature using the
key words, ‘economic impact’, ‘social impact’ ‘value’ and ‘arts’ (all
sorts of genres which defines within “Culture and Arts Promotion Act’
in Korea) respectively.

* FGI with experts in terms of art policy, art education, art management
etc,

* This search strategies were supplemented by referring of existing
literature reviews in this area such as the review of ‘value and impact
of art” in UK and United States

Debate about value of Arts has further been distorted by the wish to

protect public funding and to influence policy, We undertook this research
not to advocate its own cause nor to lobby on behalf of cultural
institutions, but to fulfil its fundamental role as a Research institution:
through research to further understanding in its domain, As a result,
while those making the case for public funding of arts and culture will
find much in this document to help them, it is not intended as an advocacy

document,
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