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“New Space Spectacle” analyzes the codes of the images offered

to humankind by the business-led space industries. Journey to
space, which seemed to be an imagination until recently, has been
visualized as international, political and economic issues related to
space began to soar in the 2010s. Nevertheless, the attributes that
the photographic images perceived and accepted by the general
public contain have become even more ambiguous. Visualization of
the imaginary world, or the domain restricted to science, mythology
and astrology, which everybody knows but nobody has actually
traveled, has become even more precise than ever thanks to
technological advances. Such sharpened images are consumed by
the general public regardless of their scientific accuracy. Starting
from the ambitious Mars Immigration program unveiled in 2016 to
suggest a new future to humankind, the work portrays specific cases
of irony, for example, from comparison between state- and private-
led industries to a few historical incidents highlighting contradiction
or disparities. It also reviews the images generated in the transition
period when progress of image processing and photography
overwhelmingly surpassed the overall technological advancement,
thereby investigating typicality and stereotypes of the space images.

Efficacy of Photographic Images Investigated through Space
Industries
Just like most children do, | loved space as a child. After all, infinite
emptiness that seems almost surreal was intriguing and made me
dive into the endless journey of imagination. Then, when | grew up
and was in my military service, as | read newspaper reports on the
SpaceX Mars program in 2016, | felt the idea contradicts common
sense. Therefore, | started my research. That research was the
beginning of this project. Through this project, | would like to unfold
two ideas. First one is about the chronology and structure of the
space industry, and the next is about the efficacy of photographic
images as a medium.

As for the past Apollo Program, in the focus of the space industry,
technological advance for the good of humankind was outweighed by
its use as a political maneuver for the Cold War. Then, space programs
of the new generation, called “the New Space Race’, have suddenly
come on the stage. One of the key differences was that its leadership
shifted from the government to private businesses. Therefore, people
had to look into the changes between the objectives of the past space
programs, ages of inactivity and recent rapid developments.

In fact, the history of the relationships between images and space is
not that long. Since Earthrise, the picture taken from the lunar orbit
during the Apollo 8 mission, a myriad of space images taken from
satellites and Hubble Space Telescope have been produced to draw
public interest in space exploration. Therefore, “images"” were what
connected the general public to space. The contemporary space
industry actively takes advantage of images, making marvelous

and splendid images inspire people to develop enthusiasm for

the undiscovered world. Nevertheless, there is a gap between the
spectacle and the realities. Divided into three sections, my work
explores such disparities.
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“Insight” displays the landscapes of Mars. The section portrays

a random mix of NASA photos of Mars, pictures of a replicated
environment, and computer-generated images of Mars. Unlike

the dramatic images portrayed in science-fiction films, in fact,

real Mars is similar to a rocky desert on Earth. Reminding the
audience that the uninformed general public ends up reserving
judgment, the section discusses how mass media influences public
perception. “Perseverance” refers to part of data published by NASA,
anthropomorphizing the nine essential elements for a human’s
survival in space. While these elements are freely consumed without
a second thought on Earth, Outside the protective atmosphere

they are scarcer than any luxury goods. The fact that human

life is in immediate danger once any of these needs are not met
ironically contradicts the accusation that the SpaceX Mars program
promotes life of a “colonist” From that point, this section illustrates
somewhat awkward postures that satirically reinterprets such an
irony. “Curiosity” tries to replicate typical images produced by
institutions or corporations, exploring the typicality and stereotypes
of the space images consumed by the general public. | researched
such images by visiting space-related institutions, corporations and
tourist attractions as well as produced original images by staging
replicated environments or making a collage of existing images. This
section lists what people think of in general when they hear the word
“space”—space industries, data, tourism, commerce, conspiracy
theories and astronomy, to name a few, to compose a sequence
resembling an image of a space trip. The sequence portraying a
general image of a space trip also embodies unnoticed drawbacks,
such as exaggeration of technologies, marvelous failures, scenarios
distanced from the final outcomes, budget deficits, exaggerated
visual effects, and distortion of time and space cropped from the
published pictures.

As | carried on with this project and researched backgrounds, it

did not take long for me to learn that technological advancements
are still being surpassed by the development of image progressing
and photography. According to the experts | have interviewed, the
indicators forecasting technological developments in space industries
are slowly advancing like a gradual slope. However, the space images
popular in recent years seem to portray fundamental breakthroughs
in such technological advancements. Such exaggeration might be
related to the objectives of the new space industries connected to
capital, reflecting the need of the businesses to occupy something
there. To this end, computer-generated images, which resemble real
space photos but are not, are also being mass-produced. Moreover,
rapid advancement of artificial intelligence and graphical modeling

in recent 2-3 years has enabled production of an image looking

even more real than the actual object, far surpassing the reality that
a photographic image of an actual object contains. As industries of
cutting-edge technologies have adopted such technologies without
reservation, the uninformed general public, only dependent on given
images, cannot help reserving any judgment.
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o <O0|EX=(2023)>2 2020 HEHY SA| QEEIRI MAIE E 4 taking place here and now. " Therefore, let us think, for example, of
O | El-: Da e u n Lee Q= Alslo| £|Xt 2210l FA|Z Xlshst JHoIFof|M MEUE &tZoz “a mashup of dialectic relations between the images of the detention
0|t FA|OM= AFRE QU Lijz|o|M ZHoiS X7t5t 2|0FAER center in 2021 and the images of the Vietnam War refugees in South

Korea in the 1970s; the events occurred to the others and to myself,

HES MEQICE 2018-2019F S0t S HIEE2I0)|A CHst HiAES
122 f 2 HISElo M T el and the images and the realities. 2"

‘O|SAIE'2t Tt TS wR Z2HE Q| of7to|Y Atz et 19t
2510 THYE O|0|X|et PY S Er= TSORLE L2 0|52 R

= “Movers (2023)" was presented in the artist’s online solo exhibition,
Z4 9ol 22l= =AHX|H, Z29| AA oM HYE 22 &1 UCH organized when it became impossible to host an offline exhibition
MEZL At0| X|EE 08 LIOp7H= 242 QA HAloZ MEOICH 93AH during the COVID-19 pandemic back in 2020. The version in this
0|t MA| <MZL 42| X|= New, Lives, Map>0flAM = &2 37t The exhibition New, Lives, Map features videos produced over the ZIEZO| M HFeL'0|F 2t 7|/ EZ H|ERI9| 042 Lol 4l LialgtE| exhibition is a remastered one with edited sound and narrated
R|Ebst QA RHE D} At DPMO|| A DHME BIAE 3|51 AIRE past three years, along with the related texts, paintings and sound ARISo| H|MTA Tt A 0[0F7|7F E2{LIRCt YAte] &kojo= commentary. It is a film based on archi.ved m'ateri':jlls'from t?e. two- )
XSS s MEQICE FAI 1 S0t 02| 0|SAPSS TR Ry Works derived from the process. The exhibition is organized to SELAOIS] TR EAQ] HAS SHE| B RANOL ARl ChRRE (Z\Ifl):ti-f}?;?r)nzxcehsazgj footage d:IrI::e\c/iafrrIZrL:wsthn;Ig:zntrer:nTizrlm’
X otofl M OHR| ! IAI0| OfEi| HBFE|0] =X o 4 s = offer insights on how media and their formats are changing in the oas = At sens@; jen 9 9 program. .
= ° B artist's oeuvre produced under the theme of ‘movers! As such, the gia, the dreams that had undergone transformation
TAE|RICE 0|2 E51 Hal, o|F1I, 212 S|4 O|0|X|S0| OfEA| works question how the images related to refugees, migrants and on the verge of death, and the cartography of the new life have been
OS5t Yot HAE|0 2R2 2| 0|0|X|2 Af2|s5HA =7t infectious diseases shift, flood and transform to establish themselves integrated into the work. The video project, placing emphasis on
xlgsic) as metaphors. the keywords of migration and settlement, presents a non-linear
and fragmented narrative of the refugees and those who were made
<2R9 HFE5(2022)>2 Z4P™D HHoIo| 0|Ssh= 294 O|0|X|E “Variations in Metaphor (2022)" is a performance video work refugees in Berlin.
TEDIARLS AHZ 226 DIH2 £7]= A|ES HoIZEs TZBIA §hOW|ng the art|§t’s atjtempt to transfer the c?raftmg metaphorical .
oiAF TIRIO|C} @t Lial O[6l Ztol HET H3| EfXte} Kol images of infectious diseases and refugees into a [.Jerforme.mce L.Jsmg
co mErE mEsE o M e B e =R AT =eT a human body. Today, the problems of refugees, migrants, infectious
A= AFEQ| 214 KoM ZEFO FOl SARYAIS TIIHE ST diseases, contact and isolation, and alienation and diseases
wxfstLE BhE2| 1 QUL AE2 0[2{§h MElst= 0|0|X|E £0i|M are intricately juxtaposed or interlocked with each other in the
‘PR AT =AM Al AFA O1Al0)| OftH 9IEFS O|X|=7F 2t= Z2S perception of the general public through the bureaucratic rhetoric.
CIRICH W73 AN, O§F| 7t 0|0|X|2] FHO|=, J2| 1 OF7}0|E Ly In these flooded images, the work also poses the following series of
O[OIX|2] 0| =7 22 AEsi0] =S M7 95/ 1 questions: How do abstractness and partlc.ularlty s.hape perception
- L of an actual event? How do hatred and solidarity diverge from each
U KoM SIS H AX0| T2 20| E =S HESTE HES S0 other? How does the original image become transformed by external
Of7to|e, J2| 1 HEMHA ALO|of|A 0]0|X|2| O|=& E0{F04 0|O|X|2| factors such as prejudice and imagination, trans-medium transfer
0|zt ‘ASZ X 9| o|0|X|0f| CHa AHAIRSHES FA5t At SHT. of images, and intra-archival migration of images? Does such
transformation bridge the gap between the real and its perceived
<olEA gzr(2021)>= 19751 ELANO|IA] 7H 5t O|§_ |§8 22 representation? The work shows the movement of images between

videos, archives, and performances and urges people to rethink
“migration of images” and “an image as a sign”

=0T “Index, Constellations (2021)"is a video work produced using the
O|0|X|E2 O|O|X|2t AxH| 2t7|, XN EXMES LH=Zst QUCLORI0|  old archive materials, featuring the old Vietnam War refugees

CHEH EFLE Hel A 9l 0|2{3t Hal YAIS 935|2] AR} 2Hxto) camp in Busan founded in 1975 and closed in 1993, and Hwaseong
72|12 A9} 0|2 L2 ojF|e] ZH2 o2 MOt Z40| JR2C ety Immigration Detention Center in 2021. The images, taken using the

LiDAR technology, contain the relationship between images and
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._._1’5.0|71|—fﬂ i L .
realities, and related political issues. Through the tools and devices

HleA 4 EMTF S & o= A . o .

2759 AH Sdut 2 8| £ollM 2otz oIt employed in the process, the event and the site in question reveal

ol2&t §7|'%)38 2= Bxsts SIS at EtAte| S22(0f Cheh 23 themselves in mediated forms, which at first appear to conform to

S27tsMO|7| < 5iCt AMNMOoZ = 0|E 1 HZ9| Z=tnt HS9| XI0|E  a mode of a media experiment. Nevertheless, it soon turns out that

Zb MS 7hsst 74O 2 gtE = Z40|7| = S0 AlRfjol|o] Yot s Al the attempt is closer to appropriation of the distance between the

CHat Tpotst 4 Qli= O|O|X|L} EIAEO| HEHZ EE54K| QH=C} T§H|2 real and the observer, projected as the gap between the attributes

L= of the media and the mediated real. Rather than taking a declarative

FAT M| MEE, 2 iH=Z AKX HetE dda 252 N . . 92

N o ; N L | oixt or didactic approach, the work highlights the inaccessibility of the
o 1S [m: = 5= 22|™ 7| Xk

=7l otz O[DIX|OIHM SAlol S| H2ot= Sl Lt real through the technical attributes and inherent restrictions of

LEof AlzZtolct

the media. The inaccessibility also speaks to the incapability to
represent the voices of the marginalized others as well as the absent
O}710|E 0|O|X|= &HAF ALSH F 2R oM “Tf7 2] o|0|X|= actualities. lronically, the work attempts to bypass this inaccessibility
AR &MLt G0l OH2 B A= AR
CHA| APV EICE RHES S5 “202140] 39|20l S 40| 0|0|X|9}
19704CH HIE HRIS2| 0|0|X|7} HAZE| ZHollH 2sts MBS,
0

Ol X2 047]2] AjzioZ by employing different modes of expression to transform the object
into something representable. After all, the longing for the real
does not yield an image or a text grasping the reality. Rather, its

= particulars—the forms and motions that have been transferred to the
EbXtel AFAO| Lto| AZ10| |i= B, 12|11 o|0|X|et Axjo| media and mediated—constitute a degraded image of the real, as
HIZHO0| Fod5|= xt2l"? 2 Mzl £ 4 QI well as temporality of physical tension and density.
The archival images always exist ex post facto. Therefore, “Images 1) Taehyun Kwon, Critique to Daeun Lee's Solo Exhibition “Haze, Chamber
1) EHS, <O|Ck2 JHQIF “QHH, AFX}, Q1 H|W- Bhed, HEAL HHEDY> 2022 from the past, regardless of the chronological order of the incidents and Lips": Projection, Reflection and Translucency, 2022.
2)E2=2 depicted in the images, are reorganized by the viewer as the events 2) Ibid.
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Garden of Petrichor

Petr : the rock. Ichor : the blood, the fluid.
Rock of the landscape,

Water of the sky comes,

Petrichor.

Petrichor is the scientific name given to the smell that rain
leaves when it falls on the rock, a chemical fusion between the
two elements gives the petrichor.

The rock lets life rest,

It absorbs shade and light,
Gives smell to the rain,
Petrichor.

These landscapes of mortuary appearance discover their lively
interiority through their fusion with water. From then on, the
rock, hard and dark, reveals a sweet smell, too long locked up.
Otherness or agreement?

Us, the rock,

She, the rain,

Petrichor.

Floors and walls shaped by water, gives the shapes and curves of life
itself.

Water inhabits,

Chooses to melt death,
Or to reveal life.

By sound, it tinkles,

With its body, it perfumes,
Petrichor.

The smell must fill us.

Etymologically, Petrichor is a word that connects Petr, which means
rock, and Ichor, which means blood, fluid. It is a fusion between
these elements that brings out the meaning of this word: it evokes
the smell thatrain leaves after falling on the ground.

The Garden of Petrichor is a space that wish to connect, like rock

to water, Man to landscape. The vertical concept of this natural
phenomenon, that is water coming from the sky to touch the earth,
and thus to make emerge from this fusion, a smell, appears to be just
like the human spirit being in height, and which, crossing something,
here a work of art, can return on earth, to an essentiality.

The spectator is invited to impregnate himself in his own way with
the Garden of Petrichor, with what this agreement evokes to him. It's
a space of strolling, of wandering, one turns in circle, one occupies
oneself, one lives with little. The narration stays personal, the artist
only guides, brings us in a space at the edge between the common
and the unknown. If for one the images do not have an impressive
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character, do not inspire immediatelywith a strong emotion, this is
the place to go meet it, to get immersed in it, to get lost in it.

A step towards difficult landscapes is taken. From this effort,
something like the Petrichor can emerge. In addition, a move from
landscape to Nature. The idea of the landscape as an object of the
gaze, without concerns for its underlying life can leave. Feeling
emotionally and/or playfully connecting to it, will intuitively give to us
the inclination of respecting Nature, life itself.

Like this, we save Man from his mechanization, we extricate
ourselves from the world of the useful, of the treatment of life as a
resource, thus we find ourselves back deeply.

‘The Humids' pictures are the most direct representatives of the
Petrichor. They are the earth linked to the water, naturalists images
of common pieces of nature under the rain.

Places at the edge of the common and the unknown.

The viewer is given space to look and enter those landscapes that do
not show for everyone, inherent beauty. So that can emerge in that
space, its own kind of petrichor, while feeling the smell of different
landscape, forest, seas, rocks.

‘The Rocks' is a nine images installation that shows the traces

of the link between earth and water. This is the story of ancient

and multiply phenomena of petrichor. Here we are looking at the
landscape in another scale, and it gives to us infinite different curves
and shapes, although some might look familiar.

The viewer is invited to link its story to the one of the matter of the
earth.

‘New Mountain’ is a montage of images taken in the same place,
assembled by being put next to each other, recreating a new
mountain. The work wants to show how we can play with the
landscape and appropriate it in a playful way.

In this way, we find a new look at otherness and look for, or create
wonders with anything. Thus it is a way to deepen the link with what
continues us, the Nature.

‘The Animals’ is an installation that show pictures of animal’s dead
bodies placed on stands. Representative of a world that is dying.
The stand normally helps exposing and revealing the beauty of an
object of art. Here, it put emphasis on something different and shake
our gaze's habits. It links a place where we are used to see beauty, to
one that shows what we don’t want to see.

By crossing these places in our mind, that the importance we give to
the beauty can be treated with the same attention for what we forget
to take care.

The Hanged is a series inspired by these typically Korean vertical
paintings.

But here, they don't occupy the back of a room; they're placed in the
center of the space, in our path.

No longer leaving the landscape as a backdrop, giving back its place
in our world.

The film ‘Petrichor’ shows that we are, at all times in our lives,
intimately connected to the landscape. The narrator, through
subtitles, recounts four memories, each from a different period of his
life: childhood, adolescence, adulthood and later life.

The film takes place between Morundae Cliff and Dadaepo Beach in
Busan, two places that accompany koreans in their daily wanderings.
The film scenes show how landscapes are linked to our lives, how
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we live with them, play with them, cross them, observe them during
our walks. The rain, after the narrator and the landscapes, is a third
character. It links everything, evolves too, does not act the same way
from one day to the next, and observes how humans lives with it.

The Humids, forest 1. 80x120cm, digital print on matt paper.2023
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The Humids, forest 3. 80x120cm, digital print on matt paper.2023

The Rocks. 46x69 cm, digital print on matt paper.2023

New mountain, exhibition view, each 32x48 cm, digital print on matt paper. 2023




The animals, 32x48 cm, digital print on matt paper.2023 The animals, 32x48 cm, digital print on matt paper.2023




The Hanged, tree and sea, 60x570cm, digital print on hanji paper.2023 Exhibition view, Garden of Petrichor, Hongti Art Center. 2023
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Exhibition view, Garden of Petrichor, Hongti Art Center. 2023
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A landscape perceived by your gaze consists of the objects

existing as the final outcomes. Even though the process of forming
something is noisy, complex and wobbling, the outcome is usually
quiet and calm. Therefore, exposure of the underlying process is
often considered unnecessary. Nevertheless, what lies beneath the
surface is the time and space of the process, containing the real
objects forming the contemporaneous world and providing us with a
more intricate and multi-dimensional view.

Like every surface has the other side, even the present landscape
we take for granted has a hidden side. Facing what used to be
invisible from the ordinary landscapes means creating an abrasive
interaction on the contact point between an individual and society.
For a variety of reasons such as interest or curiosity towards the
other and deficiency of something, an individual often ends up
confronting society to discover something behind the surface.

My attention is usually towards that contact point. In other words,

| closely observe the contact points of social friction perceived
around my life, focusing on the frictional heat generated there. That
observation discovers what is not visible, what | was not willing to
see, and what was concealed by some uncontrollable force. As such,
| try to incorporate the perception and thoughts from that process in
my work.

"Unexpected Training (2023)" and “Memory of the Box (2021)" are the
works | would like to display in the exhibition; both are in the same
context, trying to reveal what is invisible within the ordinary views.
“Memory of the Box" looks into the invisible route of a parcel moving
though the giant system of retail and shipping industries, trying to
inspire the audience to rethink what is concealed behind familiarity.
"Unexpected Training” portrays narratives of the mechanisms of
deficiency and desire, from the underground spaces and auxiliaries
that are concealed by the social structure and contemporary
lifestyles of interdependence.

While such works unfold narratives based on personal experiences
and subjective commentary of them, such contemporary issues
may enable the audience to approach and empathize with diverse
views. After all, you might often find relief from the fact that others
also feel the same way with you while you thought the problem was
only restricted to you. In other words, even though everyone lives a
different life, we can still find something in common, in the realm of
the shared “contemporaneous sensibilities” | hope, starting from the
narratives based on the experiences and sensibilities from ordinary
life, my works share such contemporaneous concerns with others
through the medium of art.

segtel #2
Installation

Acrylic tube, Ventilator, Duct fitting,
Sand bag, PVC ball, Arduino
400x600cm

2023
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ARl 714
Single channel video, Stereo sound
00:11:00

2021
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Memory of The box
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| explore and experiment with attributes of the images produced

in digital environments and the way we experience them. Adding
texture and volume to my work through a variety of experiments
with structures, | transform the perception of a flat 2-dimensional
photography into something 3-dimensional. For example, use of
image post-processing tools in graphics editors such as Adobe
Photoshop—layer editing, crop, magnification and synthesis—is
reinterpreted into something subject to tactile perception. Therefore,
digital images with intangible status are visualized into tactile and
physical substances.

Having observed and taken pictures of the Rainbow Factory Village
around Hongti Art Center, | reorganized the collection of the images
for this exhibition. In other words, physical activities on the selected
images, such as overlapping and stacking the printed copies or
erasing and cropping away some of them, create spontaneous
tension of order and repetition. Therefore, the distorted photographic
images end up containing the collective attributes of the industrial
area here, such as mechanical movements, scientific rationality,
repetition and standardness. These attempts aim to explore the
authentic experiences of image surpassing the system of visual
perception as well as experiment whether such exploration serves as
renewal of perception and expansion of cognition.

Factory#04, 42x30cm, hand cutting on archival pigment print, 2023

Factory#03, 42x30cm, hand cutting on archival pigment print, 2023
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Waterfall, mixed media,7F4AX|(600x300cm), 2023
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Figure#06, hand cutting on archival pigment print, 90 x 127cm, 2023
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| would like to incorporate the psychological shock and the
sharpened sensibility caused by shift of perception into landscape
paintings with surreal moods and intense hues. The acute sensitivity,
faced when a fact or object that | used to perceive only as natural
suddenly feels unfamiliar, takes the lead in forming a strange
landscape composed of arbitrary elements. | edited the collection
of the pictures downloaded from the Internet or taken by myself, by
making a collage of the natural elements from contrastive climates,
applying color conversion or texture distort filters or adding sleek
icons. Therefore, even though all the elements there are based

on real-life landscapes, the overall composition ends up being
deviant from the conventional perception. In order to transfer the
intense impressions and visual shocks from the canvas to the
bodily sensibility and physical experiences of the space, | have also
experimented with a variety of arrangements of the canvases in the
exhibition space.

As such, the paintings in this exhibition reinterpret the feelings of
distance and spatiality experienced from the landscapes discovered
around Saha District of Busan. Arc Anchor Flickering is the title

of the exhibition, metaphorizing the sensibility of distance at “the
edge” felt by a stranger, witnessed and felt from the geographic
and topographic attributes as well as the unique neighborhood
characterized by them, when | lived in the southern end of Saha
District. That impression of being located at the edge of a certain
part or time determined the key motif of the works, inspiring me to
use the landscapes of the edge as the key motif and narrate on the
disparities and emotional distance between experience of images
and real perception, which | had always felt subtly since long ago.

“The edge” here means “the bottom of the whole" as well as “the end
of a certain point of time" In other words, the term is both temporal
and spatial. This exhibition reinterprets the term as the indicator

of the time and space where | am freshly relocated, contemplating
on the way | would distance myself from my past status and

location and the sentiments behind doing so. The approaches to

my previous works are also reinterpreted in this exhibition space,
through the sensibility towards the natural landscapes, such as the
sunset images discovered from a random review in a mobile map
application, an aerial photograph of a delta, an island seen from the
opposite shore, a telescopic view of a delta, and an open and flat

sky without any cloud or high-rise building. Diverse experiments,
such as attaching an abstract panel to an existing painting or placing
such contrastive works with a little distance next to each other, try

to embody the direct and indirect experiences of landscape images
discovered when being on the edge as well as the experiences of
such space.

S Q9| M, 25.3 x 17.1 cm, digital print, 2023
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9| 91% 01, 163 x 130.3 cm, oil on canvas, 2023
TEHO M2 A, 163 x 130.3 cm, oil on canvas, 2023
S9| ¢4%f 02, 163 x 130.3 cm, oil on canvas, 2023
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o|o|AlEFst Lk}, 130.3 x 163 cm, oil on canvas, 2023
o|o|Azkst 72|, 130.3 x 163 cm, oil on canvas, 2023

Scenery process_g4FCICHE, 19 x 33.4 cm (5EA), oil on canvas, 2023
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o|o|Al=kst A2], 130.3 x 163 c¢m, oil on canvas, 2023

o|o|M&SH 72|, 130.3 x 163 cm, oil on canvas, 2023
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Korea's visual landscape is very well suited to my art practice

and research. For someone from Australia, there are times when

| am presented with an almost overwhelming amount of visual
information. The delivery of this information becomes even more
exaggerated at night. LED, neon, and printed material is on hand in
every direction and its influence on my work here at HongTi seemed
inevitable. 2 2 0| F&= &} (Sleepless Nights) is a collection of work
that responds to my experiences in Korea and reflects the visually
heavy landscape that is Busan at night.

| have appropriated and re-contextualised imagery taken from my
explorations on the streets so that at once they are familiar to the
audience, but delivered in a way that invites discussion and new
perspectives. Sleepless Nights showcases Korean visual symbols
that have become saturated or commonplace and breathes new life
into these icons with a foreign eye.

“Tall Man" is a phrase that | hear regularly during my travels in Korea,
particularly when I'm exploring traditional markets. <Tall Man Club>
is a lighthearted and absurd vehicle that allowed me to play with
logos, fonts, and imagery that is commonplace throughout Korea
and Busan. By using the same fonts and logos as the legitimate
businesses | am able to create an association that carries the same
strength and weight in order to promote my fictional nightclub.

The same concept was used to create the nightclub flyers scattered
on the gallery floor. By emulating the same colours, fonts and layouts
as the real flyers | have collected, | force the audience to doubletake
and consider their use in legitimate circumstances.

The two video works <Blue Collar Rhythms> and <Information
Loop> are reflections of my observations in Busan after dark. Both
are abstract, nonlinear works that draw from uniquely Korean
graphic imagery. <Information Loop> suggests that messages can
be lost or confused within a deluge of visual information, while <Blue
Collar Rhythms> speaks of the sounds and working-class culture
that surrounds HongTi Art Centre.

Sleepless Nights feature piece <Celestial Guardian of Insomnia and
Nightclubs> drew inspiration from the hwahwan that are visible on
almost every street downtown. While hwahwan is an object rather
than an image, it operates in the same way - as a visual signifier.

| approached the creation of this sculptural piece with the same
process used to create the visual images and video work. Take a
visual symbol or signifier, manipulate it, and reintroduce it to the
audience in order to stimulate discussion and new perspectives.
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Tall Man Club - Lotte Giants (2023)
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Celestial Guardian of Insomnia and Nightclubs (2023)
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SOLO EXHIBITION
2023 90 Seconds to Midnight - Pop Gallery, Brisbane
2021 Total Sellout! - Grey Street Gallery, Brisbane

SELECTED GROUP EXHIBITION

2022 SUPERCUT - Project 2 - Outer Space, Brisbane

2021 Melbourne Art Book Fair Showcase - National Gallery of
Victoria, Melbourne
Gertrude St Projection Festival - Melbourne
Awagami International Print Exhibition - Inbe Art Space,
Tokushima, Japan
The Martin Hanson Memorial Art Award-Gladstone
Regional Art Gallery

2020 DEPART - Onespace Gallery, Brisbane
Libris Art Book Award - Artspace Mackay, Mackay

2019 Status Unknown - POP Gallery, Brisbane
Pivot - Onespace Gallery, Brisbane
Social Conscience - Articulate Artspace, Sydney

2018 Plate Tone - Print Council of Australia, Melbourne
Libris Art Book Award - Artspace Mackay, Mackay

2017 Liminal Print - Queensland Academies of Creative
Industries 2017
Brisbane Art Prize - Judith Wright Centre, Brisbane 2017
The Rio Tinto Martin Hanson Memorial Art Award-
Gladstone Regional Art Gallery
Fremantle Arts Centre Print Award - Fremantle, Western
Australia 2017
Salvage - Brisbane City Council Sculpture Exhibition -
Judith Wright Centre
Undergrowth - QCA Invitational Exhibition - Webb
Gallery, Brisbane 2017

2016 Sculpture 16 - Queenland College of Art, Brisbane
The Rio Tinto Martin Hanson Memorial Art Award-
Gladstone Regional Art Gallery
Digital Horizons - The White Box, Brisbane

2015 Dirty Fingers - LovelLove Studio, Brisbane

2011 Pastemodernism3 - Outpost Art Festival, Sydney

2010 Pastemoderism2 - LO-FI Collective, Sydney

2009 Ecology - Lotte Gallery, Gwanglu, South Korea
New Eyes Open - aMBUSH Gallery, Sydney
Trailblazers - Boutwell Draper Gallery, Sydney

AWARD
2021 President of the Griffith University Printmakers Club
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2020

2018

2017

2016

2015
2014
2013

Queensland College of Art, Griffith University
Vice-President of the Griffith University Printmakers Club
Queensland College of Art, Griffith University

Libris Art Book Award Finalist - Artspace Mackay

lain Turnbull Memorial Award - Queensland College of
Art, Griffith University

Griffith Award for Academic Excellence in the Bachelor
of Fine Art

Queensland College of Art, Griffith University 2014, 2015,
2016, 2017, 2018

Libris Art Book Award Finalist - Artspace Mackay
Fremantle Arts Centre Print Award Finalist

Fremantle Arts Centre, Western Australia

Brisbane Art Prize Finalist - Judith Wright Centre,
Brisbane

Lethbridge 10 000 Small Scale Art Award Finalist -
Lethbridge Gallery, Brisbane

President of the Griffith University Printmakers Club
Queensland College of Art, Griffith University

Recipient of The Bush Family Award for works on Paper
The Rio Tinto Martin Hanson Memorial Art Award-
Gladstone Regional Art Gallery

Stencil Art Prize Finalist - aMBUSH Gallery, Sydney
Stencil Art Prize Finalist - aMBUSH Gallery, Sydney
Australian Stencil Art Prize Finalist - Chrissie Cotter
Gallery, Sydney

Collections

Institut Seni Surakarta, Indonesia 2023

King Mongkut’s Institute of Technology, Thailand 2023
National Art School, Sydney 2023

16 Albermarle Gallery, Sydney 2023

Centre for Fine Print Research, UK 2019

National Gallery of Australia 2018

National Library of Australia 2018

Artspace Mackay 2018, 2020

Megalo Print Studio, Canberra 2018

State Library of Queensland 2017, 2018, 2020, 2021, 2022
Griffith University Art Collection 2017, 2018, 2021, 2022,

2023

Gladstone Regional Art Gallery 2016

SPEAKING ENGAGEMENTS
2022 IMPACT 12 International Printmaking Conference
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- Panel Presentation -

Printmaking and the Spectacle 2.0

University of the West of England, Bristol, UK
IMPACT 12 International Printmaking Conference

- Panel Presentation -

Digital/ Dark side of Printmaking

University of the West of England, Bristol, UK
Cobalt Editions Undercurrent Conversations Lecture
- Multiplicity in Print

Griffith University
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Hyemin Son creates a collaborative project through organization of
a gathering, performance, event or tour matching a given situation.
Such an event usually ends up initiating tension or fragmentation
between the artist’s intention and situation, operating as a way of
mapping a solution or alternative to such predicaments. During the
artist-in-residence program of Hongti Art Center, the artist continued
a field research program called Metallic Rainbow. The field research
served as the basis for the following exhibition, attempting to
suggest an abstract link between “metal’, the fundamental material
of industries, and "rainbow’, the optical phenomenon caused by
refraction of light in water droplets. In Rainbow Village, the industrial
area locating a large amount of manufacturing and food industries
making Busan one of the hubs of industries of Korea, the artist
walked around, snuffed and listened to everything and everyone,
regardless of day and night, looking for the “Metallic Rainbow" that
often haunts the area.

Metallic Rainbow is an exhibition consisting of the video clips
recording a series of performances in Rainbow Village and the

list of orders delivered for the performances. The subjects of the
performances are not restricted to humans but involve all nonhuman
forms (water, air and light). Therefore, the delivered orders are
carried out through the acceleration and visualization of the physical
and chemical interactions of such materials. Days and nights in
Rainbow Village, distinctive smells of the industrial neighborhood,
appearances of the stacks of raw materials in a warehouse, unique
sounds resonating in a space, specific structures of and movements
in a factory manufacturing a certain item, and backgrounds and
spatial properties capturing them—all have been incorporated in the
video clips making best use of the inherent dynamics of the given
space, where all the subjects, humans and nonhumans alike, take

a series of “orders” and do the performances, Then, eventually, the
performances have been video-recorded and reincarnated into video
and installation works in the exhibition.
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