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Facilities

MMCA Residency is an artist/researcher-in-
residence program run by the MMCA that
provides a vital creative condition for Korean
and international artists and expand their global
network.

MMCA Residency supports the creative
and inquisitive activities of Korean and interna-
tional artists and researchers of various genres,
offering exhibition opportunities and a wide range
of support programs to strengthen their creative
abilities and encourage experimental exchange.

HEHXIHA
MMCA Residency Changdong

2002

(01469) NESHA| E87 HSR 257

257, Deongneung-ro, Dobong-gu, Seoul
01469 Republic of Korea

CHX| HA 1,495.3m?, HHEH 1,497m?
(1Z: 730m?, 25: 707m?, X|5t: 60m?)

Land Area 1,495.3m?, Total Floor Area
1,497m? (1st Floor: 730m?, 2nd Floor:
707m?, Basement: 60m?)

ZHAM 9Al(46m?2 24, 55m? 34!, 60m? 44!
*ZeHE I TEH) DT2RE E| 2A(60m?),
1T A A (132m2), BI2F Al 2 (105m?), Ok
HAE(191m?), 38 T4, HFLIEIE S

9 Studios (2 studios: 46m?, 3 studios: 55m?,
and 4 studios: 60m? *Residential space
included), 2 Project team studios (60m?),
Gallery | (132m?) & Gallery Il (105m?),
Outdoor work area (191m?), Shared kitchen,
Community room, etc.
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Programs

Open Studio
Open studio event to showcase the creative
outputs of the artists-in-residence

Exhibitions
Exhibitions featuring current and alumni artists

International Residency Exchange Program
Exchange residency opportunities with partner
institutions in overseas countries

MMCA Residency Seminar

Seminar with resident artists/researchers and
art professionals to discuss critical discourses
produced from the resident’s artistic practices
or research

Art & Talk

Networking sessions between resident artists,
researchers, and professionals to introduce each
other’s practice/research

Technical Workshop
Lectures or workshops on practical techniques
for artistic production

Meetings with Professionals

Review, research, and critique with invited
professionals in the fields of art, culture,
humanities, social science etc

Publications
Open studio events, exhibition leaflets, annual
report, etc
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In his work, Kam Donghwan (b.1985) has been
tracing the variable form of the borders and
boundaries that the concept of "we" creates

as it moves through time and space, and

finally approaching the ambiguity of them. The
trajectory of this tracing is perhaps pointing
towards the goal of finding and including the
third agents (including inanimate and microbial)
outside the binary worldview. His work has been
presented at the NATASHA 2023 Singapore
Biennale, Casco Art Institute, Van Abbemuseum,
Khalil Sakakini Cultural Center in Ramalah,
Palestine. He also participated in residency
program at Rijksakademie(NL), Gwangju Asia
Culture Center(KR), Luma Foundation(FR),
U-Jazdowski center for contemporary art(PL).

(LILE . o= 5t A BRI (F1AT OFEQIAEIRE, WHZE, 2023) HAIHZ.
Exhibition view of Nina bell. F House Museum (Casco Art Institute,
Netherlands, 2023)
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XELES TSHE(0L7HH 0] clo] 2AH| HER, Sl
MHEE|ACE 20| EES HOHEEZ£(2021-23) §
ZHIXIHAl Z23740]| Eo{RLCE

Kwon Hye Kyoung (b. 1984) draws inspiration
from her profound journey of maternity and
focuses on the nuanced lives of women
experiencing pregnancy, childbirth, and parenting
in Korean society through her MOTHER ZONE
project. Her paintings vividly explore workplace
discrimination, societal inequality, the delicate
balance between self-realization and parenting,
career disruption, and isolation. She aims to
create works that transcend mere depictions and
reflect political and social narratives, sparking
diverse conversations, offering new perspectives,
and building solidarity among women facing

the multifaceted challenges of motherhood. Her
resilience in her personal and artistic journey
culminated in her recent solo exhibition, Bye

Bye Hye Kyoung (Gallery Chosun, Seoul, 2023).
Kwon was a recipient of a fellowship in Saarland
in 2014 (Akademie der Kiinste, Berlin), and has
also participated in various residencies, including
White Block Residency (2021-23).

/L (Pale R QIE{HIA'R), 2021, HH A0 O} 2t HE, 193 x 259.1 cm.
Pale Music International, 2021, acrylic and pencil on canvas,
193.9 x 2591 cm.

2/R {(XXL), 2021, A0 Ot 23} A, 193 x 259.1 cm.
XXL, 2021, acrylic and pencil on canvas, 193.9 x 259.1 cm.
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2023), T2 IHE A2 2|(F], 2023), ASAEH
SA20[22H(ME, 2023), OFAIQH OLE O|L|ME|EH
(E2t&mlof, 2023), SMAIRDIE2(S 4, 2022)
SOl S ErAITofl oLt

Jaewon Kim (b. 1991) primarily utilizes video,
photography, and writing to explore the expansive
nature of queerness and HIV/AIDS, contextualiz-
ing the past, present, and future as multi-layered
experiences. His work questions and traces how
the force of the iliness reshapes the meaning of
encounters with the invisible and excluded. His
recent solo exhibitions include Elephantspace
(Seoul, 2023) and SPACE Four One Three (Seoul,
2021). His videos have been screened at the
Whitney Museum of American Art (New York,
2022), Philadelphia Museum of Art (Philadelphia,
2022), Seoul International PRIDE Film Festival
(Seoul, 2021), and Busan International Video Art
Festival (Busan, 2017). He has participated in
various group exhibitions including Metro Arts
(Brisbane, 2023), Fragment Gallery (New York,
2023), Buk-Seoul Museum of Art (Seoul, 2023),
Asian Arts Initiative (Philadelphia, 2023), and
Ulsan Art Museum (Ulsan, 2022), among many
others.

{Day With(out) Art 2022: Being & Belonging))

(BIEL| 0|23, 72, 2022) 4F TF.

Screening view of Day With(out) Art 2022: Being & Belonging
(Whitney Museum of American Art, New York, 2022)

ZEH(1987 A4 Ct¥st A, 72, Mzl LAt
Itolo] ZUIMOR Mot O E9| HIZS Ejd 4+ U=
ZZto| 7Hs Mg MEstn QUCt JHIH (TH)
(ZEIMOIE, ME, 2023), (b LaN(Zee[2, M,
2021), {Hl ENOLEAH[0O|A HQt M2, 2020) U
CH4=o| CH|FOf| A ZHelg WHEMOH, K'ARTS
AXAEL|2(2022), SHES3E(2021) 59

B X|HA| T2 Wof] Xro{gHCE.

Kim Taeyeon (b. 1987) employs a variety of
conditions, standards, and systems to experiment
with sculpture’s ability to reveal that which lies
outside of such frameworks. She has presented
her work at various solo and group exhibitions
including Way Out (AlterSide, Seoul, 2023), Form
and Variation (Gallery2, Seoul, 2021), and Out

of Line (Artspace BOAN, Seoul, 2020). Kim has
also participated in residency programs such as
K-ARTS Creative Studio (2022) and Seoul Art
Space Geumcheon (2021).

(L2l ofit), 2023, ¥E, 22, E2|AE|WF, 132 x 45 x 45 cm.
Rounded Shoulder, 2023, bronze, silver powder, polystyrene foam,
132 x 45 x 45 cm.
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Moon Jiyoung (b. 1983) expresses issues of
discrimination, stigma, and care she confronted
while living with her younger sister with
disabilities through various mediums including
painting, video, and installation. Recently, she
has broadened the scope of her work to include
faith-related imagery, especially focusing on
how many disadvantaged members of society
have no choice but to rely on religion to help with
the challenges of life. Moon’s works that reflect
on personal narratives go beyond protesting
society to exploring communal solidarity. She
has presented works at solo exhibitions such as
Melting Pile of Candies—For What the Woman
Prays (Space Dot, Busan, 2019), as well as group
exhibitions including So-called Normal Family
(Suwon Museum of Art, Suwon, 2023), 2022
Busan Biennale (Museum of Contemporary

Art Busan, Busan, 2022) and Caring Society
(Gyeongnam Art Museum, Changwon, 2021).

(71 g B 2ALjollA)), 2021, HEHA0| R, 193.9 x 336.6 cm.

My Dear, My Love, My Big Sister, 2021, oil on canvas, 193.3 x 336.6 cm.

RFEH(1991dM)2 S8} 2| M| S HIECE A|Y,

QB X5 MR S QAEYE[E 7|&2 &3l HAIC

st J|&9| otAQt B CHE s d g B 22l
7|1Z 21712t o|SM 7=, &t XHat EES

FHIE, 7|&2 A2 THAE “M"2 K|gts] EE88
H3ste MA 2 Al E2(FEE0| EENHZEH

clol, 2022)a (REIISMENFEABCHO| &2, 2023)E
WE S HE AUCH QI (B AT ZHE)

(3Zta], 2022), {LH7t RS ZEE=X] SREH
(Ealo]A8F2, 2020), {FAHR] AlUN(uH L= OFEMIE,
2020) SE MEQD, (EF: Sl W)
(ol230|&#, 2022), {2el0|ZNAL =R 0|=H,
2022), (A1} o &: sHato] MENCHEAIRIO|& 2,
2021) S Ch=9f Ehy|ofl Erof 32Ut

Jooyoung Oh (b.1991) explores the limits and

alternative potentials of contemporary science
and technology, using interactive technologies

like gaming and Al chatbots, grounded in research.

Recently, she presented the biomimetic Al drone
Kestrel Drone (ZEROTNE Day, 2022) and Young
Bird Care Center (Museum of Contemporary Art
Busan, 2023), replacing technology users with
“birds” to provide care, themed around climate
crisis, mobility technologies, and environmental
resources. Her solo exhibitions include View from
out of place (Space illi, 2022), Realizing What

I Don’t Know (Place Mak2, 2020), Dice Game
(Nam June Paik Art Center, 2020), and she
participated in several group exhibitions including
To You: Your Direction (Arko Art Center, 2022),
Onlife (Gyeongnam Art Museum, 2022), and
Games and Art (Daejeon Museum of Art, 2021).

2022 ZEROINE DAYNOIAHER| ME, 2022) HA| HA.
Exhibition view of 2022 ZEROTNE DAY (SFactory Seoul, Seoul, 2022).
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Lee Sooji (b. 1986) focuses on the process of
creation and its results in which form becomes
content and produces works that cross the
boundaries of design and art, object and plane.
Lee’s creative process unfolds individually

and intuitively as she prefers to work with her
hands, naturally advocating a “slow process”
that requires more time and effort compared
to making a simple image. Lee has held solo
exhibitions such as Four Tools (Soorim Art Center,
2023), Form forming, Formation (Incheon Art
Platform, 2023), Goodbye to the art (Limestone
Books, 2023), and participated in residencies
including the Jan van Eyck Academy (2018),
Incheon Art Platform (2022), and SeMA Naniji
Residency (2023).

«u| 7Hx] =N (3|5 OFEME], M2, 2023) TA| HF.
Exhibition view of Four Tools (Kim Hee Soo Art Center, Seoul, 2023).
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Jesse Chun (b.1984) lives and works between
New York and Seoul. Chun's immersive poetics

in moving image, drawing, sculpture, and
installation intimately ruminate on language.
Unfixing the dominant compositions of legibility,
Chun's practice invokes alternate semiotics

and cosmologies of meaning, time, and the
untranslatable. Chun’s recent solo exhibition was
presented at the 12th Seoul Mediacity Biennale
in 2023; her work has also been presented by
SculptureCenter, New York (NY); the Drawing
Center, NY; the Museum of Contemporary Art
Toronto, Toronto; Whitechapel Gallery, London;
among others. Chun is a recipient of the Joan
Mitchell Foundation Painters and Sculptors
Grant (US) and her work is in the collections of
the Seoul Museum of Art, the Museum of Modern
Art Library (NY), and Kadist Art Foundation.

(2 HAE), 2023, 3%H'd HIC|2, 718, 78 6%, HIC|2, AHRE, 7hd 37].
«Al, language for new moons)(H| 123| M20|C|0{A|E| H| ], ®IA| X
E2 MH|O] TA|, MESHASEL, ME, 2023) HA| TE.

O dust, 2023, 3-channel video installation, 3 mirrors, 7 min. 6 sec.
video, sound, dimensions variable. /4|, language for new moons,
exhibition view of Jesse Chun’s solo survey exhibition at 12th Seoul
Mediacity Biennale (Seoul Museum of History, Seoul, 2023).
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THEI £0] UA0]. W2 HIZ 77| Z2 EHX|.NTINC,
2021)7+ UC}.

Cho Kyoungjae (b. 1979) focuses on the fiction
and flatness that arise through photography.
Since 2016, Cho has attempted various methods
based on his unique perspectives on the
perspective, structure, method, phenomenon,
and attitude of photography. Representative
exhibitions include Broken edge (Project Space
SARUBIA, 2017-2018), The Reveal of Tooth Pulp
(Amado Art Space, 2018), Yeojwa Headquarters
(SeMA Warehouse, 2020), and There is a crack in
everything. That’s how the light gets in (This is not
a church, 2021).

(231otic), 2021, ALZl, YIHMIRIE 180 x 150 cm.
Geumgok Piano, 2021, photograph, inkjet print, 180 x 150 cm.

ZHT(1986W4)2 NEOIN S35t Z2to[ck. ALl
FHelo| YE YA 0| WS HefZA ALBO
FEBITE. A210| TRO| ufzt AHEO| Ak, At
SEYI X2ABPIIE M AEH 22 ML,
X2t Kol gt BES Fele] SHOR Mttt

(@, 2, X2l NAHo| A 2N, HE, 2021),
(oI 2 B2 A 712)(d/p, HE, 2019) S
62l0| QI T, EFO|EXHA| 2023 (S E BN WHSE
) (28t A 2284, M2, 2023), (21417] 7] 2]-
Heiaiol 2ol chetolNOtIHE oIS 2, M, 2021),
(MBS NX B9t SR YH0IEH, NS,
2016)S CH4o| EHXIF0) Foigict.

Jo Hyejin (b. 1986) is a sculptor based in Seoul.
Her practice focuses on the way that members

of society behave and how objects reflect such
behaviors. Questioning the medium itself, Jo
establishes a cross-referential relationship
between sculpture and the mobility of the objects
that are produced and consumed according to
society’s needs. She has had six solo exhibitions,
including Look, Shape, Place (Space Willing N
Dealing, Seoul, 2021), Shape, From the Side:
Reading Documents (d/p, Seoul, 2019), and has
participated in numerous group exhibitions, such
as Typojanchi 2023’s Open Quotation Marks
Close Quotation Marks (Culture Station Seoul
284, Seoul, 2023), The 21st-Century Monument—
On the Absolute (Amado Art Space, Seoul, 2021),
and An lllustrated Book of Plants: The flora and its
poetic evidences (MMCA Seoul, 2016).

KON 2 2 F=x2] 712Nd/p, A&, 2019) TA| M.
Exhibition view of Shape, From the Side: Reading Documents
(d/p, Seoul, 2019).
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Z7|=0|&8, SANE 0j&2, BFAE0E2 S
ZHEO0| A% E[o{QUCE

Han Sungwoo (b. 1987) uses the disappearing
traces of landscapes as his subject to paint the
gaps between memory and imagery. He received
his BFA from Korea University’s art department
and an MFA in painting from Korea National
University of Arts. He has held several solo shows
such as, Somewhere Between (A-Lounge, Seoul,
2022), Flower; Wall (PLACEMAK2, Seoul, 2020),
Balancing (SongEun ArtCube, Seoul, 2020), From
Scenery (Space Willing N Dealing, Seoul, 2013)
and participated in numerous group exhibitions,
including BOOKS AND THINGS (Helen J Gallery,
LA, 2022), Summer Love 2022 (SONGEUN, Seoul,
2022), Anamorphose : Depict but Blurry, Distant
but Vivid (WESS, Seoul, 2020), and Scenographic
Imagination (Beijing Commune, Beijing, 2019).
He participated in the SeMA Nanji Residency

and his work has been collected by several
institutions including the Busan Museum of Art,
Cheongju Museum of Art, and Gyeonggi Museum
of Modern Art.

(fw(ZHEHE62)), 2023, HH A0 {4H, 230 x 200 cm.
fw (work no.62), 2023, oil on canvas, 230 x 200 cm.
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Hwang Kyumin(b. 1994) establishes a system
for analogizing Dong-Yang-Hwa(S 23},

ER3¥#5, Oriental Paintings) and incorporates
contemporary Seo-hwa(AM3t, £, calligraphy
and painting) within it. The core framework of
this system revolves around Mr. Hwang, an
imaginary art enthusiast with a long-standing
appreciation for paintings. He creates “manuals
as a means to study original works and uses
these manuals as “units”, such as dots and
strokes, to generate new paintings. In recent
developments, Mr. Hwang has expanded the
scope of his manuals beyond his own paintings
to include Seo-hwa works by other artists. Hwang
published his manuals in his Solo Exhibition
Hwang’s Manual of Eternal Classics (OCI Museum
of Art, Seoul, 2022) and through collaborations
with contemporary Seo-hwa artists Park Sohyun,
Kim Seung-gyu, and Song Jean.

(EmstEN(ociojE, Mg, 2022) HAIHE.
Exhibition view of Hwang’s Manual of Eternal Classics (OCI Museum of
Art, Seoul, 2022).
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Diane Landry (b. 1958) is a French Canadian
artist. She creates works out of ordinary objects,
gathered directly from everyday life. The concept
of recycling, in both the literal and figurative
sense, is of primary importance. The banal
realities she incorporates into her installations
and performances are easily recognizable. What
is startling is the new vocation she gives to
these semi-ready mades. These interventions
seek to alter our emotional memory of such
extremely ordinary things in order to shake up our
preconceived ideas.
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Niu Jun Qiang (b. 1983) is Taiwanese artist
who discusses “vision as a form of existence”
through the mediums of video, film, and
multimedia. He also pays attention to the
interconnected relationship between collective
consciousness and individuals, especially
through the lenses of synchronicity, past lives,
religion, energy medicine, and disease.

During the residency, he plans to examine
issues related to boundaries present in the
collective consciousness of Korea—boundaries
that can be geographical, material, and/or
psychological.
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Unmake Lab (c. 2016), is a Seoul-based

collective comprised of two female members,
Choi Binna and Song Sooyon. They turn
algorithmic obsessions into irony, allegory,

and a form of humor using machine perception

in an unconventional manner. Specifically,

they superimpose the historical context of
developmentalism with the extractive nature of
Al to shed light on contemporary socio-political
and ecological situations. In recent times, their
narratives have been constructed upon elements
such as Generic Nature, speculative datasets, and
computer vision. Besides their artistic approach,
education is a fundamental component of their
methodology. They actively engage in discourse
and research through participation in events such
as Forking Room. (www.unmakelab.org.)
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Leeje (b.1979) is a visual artist based in Seoul.
She draws upon everyday experiences and
dreamlike imagination in an uncertain world and
explores the potential of painting as a medium

to encapsulate contemporary sentiments. To

the artist, "painting" is an event that senses the
ambiguity of existence, resonating with external
reality, and she practices "painting" to engage
with diverse subjects and their spacetime,
temporarily withdrawing from the expanding and
diverging world. Since 2015, she has co-operated
the non-profit art space, Hapjungjigu.
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Jung Choulgue (b. 1979) embraces things

that do not meet expectations and that are
somewhat unfamiliar by exploring new liaisons

or relationships instead of throwing them away
or dismissing them. His works evoke a poetic
imagination that finds a way to move forward into
a beautiful wholeness by feeling and connecting
the subtle nuances of each expression rather than
hastily determining and defining them. Starting
from paintings, his works, which have evolved
into installation art projects and hand-sewn
drawings, explore and practice the possibility

of the coexistence of various perspectives while
embracing the small voices of the surrounding
area with a delicate and implicit language.
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Mette Sterre (b. 1983)’s creations escape fixed
definitions. They exceed performance practice,
installation, digital technologies, costume-
making, and sculpture—potentially expanding
their territories without limits. Sterre’s work
gives value to the devalued, both aesthetically
and conceptually, making room for exploring
and exploding the power structures that silently,
although violently, regulate our lives. Sterre is

a Rijksakademie van Beelden Kunsten Alumni
(2021) and obtained her MA in Performance
Design & Practice at Central Saint Martins in
London. She has shown her work internationally
at Manifesta 14 in Kosovo, Kunstverein in
Hamburg, the Watermill Center in New York,
Migros Museum in Zurich, Triennale Design
Museum in Hamburg, and Art15 in London.
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Ulla Hvejsel (b. 1975) often works on long-term
projects, approaching a single topic through
various mediums including performance, text,
and installation. She has for a long time been
literally “talking out of her ass”, by using her
bare butt as a puppet in a series of performances
where she investigated and lectured on stupidity.
Currently, she is investigating economic and
ecological crises through an idea of a new shitty
economy where everybody gets paid to go to

the toilet. Hvejsel has shown her work both

in art galleries and completely inconspicuous
premises; like a former poor farm in Wisconsin,
CCA Glasgow, Zone 798—Beijing, a container in
the desert in California, and the dressing room
of a football club in Copenhagen as well as many
other places.
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Kim Kilde (b. 1974) is a visual artist and educator
based in Copenhagen, Denmark. Kilde works

in an expanded field of painting, engaging in
science fiction, esoteric mythology, out-of-body
experience, and critiques of capitalist corporeality
in the conceptual artist group Lehman Brothers.
Through installations, ready-made, and concepts,
he interrogates post-apocalyptic scenarios,
swarm intelligence, and chemical materials

as hyper-objects. His works have been shown

in Oude Kerk Amsterdam, W139 Amsterdam,
Nikolaj Kunsthal Copenhagen, Malmo Konsthal,
SixtyEight Art Institute Copenhagen, Atacama
desert and NAC Santiago de Chile, RAT School of
Art, Seoul, Museo Nacional de Artes, Mexico City.
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Liga Spunde (b. 1990) makes multimedia
installations where personal narratives are
closely intertwined with carefully constructed
fiction. Her interpretation and use of recognizable
characters serve as an extension of her personal
experiences while tapping into general truths

and accepted tropes. Spunde has participated in
various solo and group exhibitions, including the
Riga Art Space, Latvian Center for Contemporary
Art, and Latvian National Museum of Art. Spunde
was nominated for the national Latvian Purvitis
Prize in both 2022 and 2020 and her work is
present in public and private collections across
Europe.
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Maria Pop Timaru (b. 1980) lives and works in
Bucharest. Timaru graduated from the Sculpture
Department of the National University of Arts in
Bucharest in 2010, where she also obtained her
doctorate in Fine and Decorative Arts. Timaru’s
works migrate between sculpture, ceramics,
installation, and performance by emphasizing

not only the method but especially the idea of
expressiveness “obtained from an almost strange
mixture of sensitivity and irony, tenderness and
humor, bright light and masochistic disguised
bitterness,” as Ana Blandiana wrote. Timaru
participated in various solo and group exhibitions,
including the Alert Studio (2020), Sandwich
(2018), Aiurart Gallery (2013), or at the Brancovan
Palaces from Mogosoaia (2006) which captured
the feminist side, with strong satirical aspects, of
the artist’s installations.
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Sebastian Moldovan (b. 1982) is a Romanian
artist whose practice consists of reactions to a
new space and context, most of his works being
site-specific installations and interventions

that are not always planned but may emerge
spontaneously from the impressions and
reactions that the venues inform. Moldovan is
interested in the impact of nature on the urban
environment, the ecology of the every day,

and the way that media derived from drawing
becomes a tool of visual transformation and
comprehension. His installations were featured
in biennials and museums or less conventional
venues in Europe and Asia. In the recent solo
show at Gaep Gallery, Moldovan reflected on the
material milieu of the exhibition space seen as a
participant in his installations and the possible
responses the audience would offer as it interacts
with his work.
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Kristine Krauze Slucka (b. 1979) focuses on

the investigation of industrially produced
materiality as a starting point for pseudo-social
anthropological findings. In her attitude, she acts
like a hunter-gatherer who learns the world order
through observation, chance, and association.
She also creates objects, installations, and works
with photographically conditioned renderings,
often preserving the methods of creating
experimental tactile images. Slucka has held
seven solo shows, of which two, Obedient Touch
(Latvian Museum of Photography, Riga, 2021)
and Forced Movements of the Past (Tur Telpa,
Riga, 2022), were nominated for the prestigious
Purvitis Prize. She received the Grand Prix of
Nordic and Baltic Young Artist Award in 2020
and was chosen as a “FUTURES” (Europe-based
photography platform) artist in 2022.

18

L|5t2
Ni Hao

EA2|R OfL|LIE
Rosario Aninat

List2(1989H M) = that MEGRTT) E4 27t
201 AFtao|ELigto| M 40152 325D
2014 2EOFUMEC|XIAAZO| M MAL &2 E
FSHCL Listee A 1xE, AH| X|A4FQ|, E2{9|
0|8 22 FH2 =2}, GA S Chst DM E 226l
IE 52 5HH, 23| 2o|= CHAS 0|26 HK|1H
S8LE I 7|ds Bogio] E2{Yo7ICt. L st
IES AFH|ldde otz T2HE H#|0|E UCCA
sicho| Mg, Efo|H[o] HcHO|=2t, SHE OLEMIE,
EAH OLEME], EfO|H|0] A|R O|&2, FHIEHE
0j&3, A olz2tolA HAE HE Lt 20204 Hgg]
st MolA A= S H o] 2%, 20221 H|H|H
QUURSE|HATA(CERN)S| I+HA E7t2 MAE[UCE

Ni Hao (b. 1989), born in Hsinchu, Taiwan, lives
and works in Hsinchu and New York. He received
a BFA from the School of the Art Institute of

Chicago in 2011 and an MFA from the Rhode Island

School of Design in 2014. Ni investigates power

structure, consumerism, and violence aesthetics
in his practice by utilizing various mediums such
as sculpture and video, and constantly provoking
political metaphors or personal memories behind
seemingly familiar objects. Ni’'s works have been
exhibited at Gwangju Biennale Pavilion Project,

UCCA Center for Contemporary Art, MOCA Taipei,

Rockland Center for the Arts, Boston Center for
the Arts, Taipei Fine Arts Museum, New Bedford
Art Museum, and the Queens Museum. He was a
shortlisted candidate for the 2020 Eighth Huayu
Youth Award, and a guest artist at CERN, Geneva
in 2022.
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Rosario Aninat (b. 1993) lives and works in
Germany. She graduated from Stadelschule in
2022 as part of the class of Willem de Rooij.
Her work delves into the intricate relationship
between spatial concerns and social dynamics.
She develops her practice through site-specific
sculpture and installation, as a result of the
thorough observation of the potential sculptural
qualities and transformations of mass-produced
materials. Her works have been exhibited in
solo and two-person exhibitions: Under it still
(L187, Frankfurt, 2020); remains (Kastanien
Projektraum, Berlin, 2021); Bones (with Simon
Shim-Sutcliffe) (fffriedrich, Frankfurt, 2021);
Come Hell or High Water (with Simon Shim-
Sutcliffe) (Mutter, Amsterdam, 2022); Proxy
(550, Santiago, 2023); Dirty work (with Simon
Shim-Sutclife) (Pech, Vienna, 2024).
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Camilla Alberti (b. 1994) currently lives and
works in Milan. As a visual artist, she focuses on
researching and creating alternative scenarios of
coexistence and collaboration between species,
challenging the anthropocentric paradigm of
experience and relationship with the world.

She has participated in international research
residencies including LaWayaka Current in the
Atacama Desert, Chile (2023). Her work has
recently been exhibited at: GIAF23 (Gangneung,
2023); Italian Pavilion, 14th Gwangju Biennale
(2023); Akademie Graz (2023); Palazzo Vecchio
and Museo Novecento (2022), Palazzo Strozzi
(2021) in Florence; Archaeological Museum
Schloss Eggenberg, Graz (2021). She is currently
working on a new artistic research project in
Graz, Austria where she is collaborating with a
team of microbiologists to create metamorphic
sculptures composed of biomaterials on whose
surface, lichens have been implanted.
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Giorgi Spanderashvili (b. 1988) is a Georgia-based
curator, art manager, and cultural professional.
He worked for the Center of Contemporary

Art, Tbilisi (CCA) from 2010 to 2016. He was in
charge of organizing two editions of the Thilisi
Triennial (2012, 2015) and SOU-Contemporary
Music & Visual Art Festival (2016, 2017). Since
2013, Spanderashvili has been managing the
Contemporary Dance & Experimental Art Festival
in Thilisi. He is co-curator and co-founder of the
Georgian video art archive—Video. Image (2014)
and the transdisciplinary, new media art platform
“In-between Conditions” (2018). In 2022, he
curated the Georgian National Pavilion at 59th
Venice International Exhibition—Biennale Arte
2022.
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Bianca Winataputri (b. 1995) is an independent
curator, writer, podcast host, and Ph.D. candidate
in Art History and Theory at Monash Art, Design
and Architecture (MADA). She was previously
Public Programs Coordinator at the Australian
Centre for Contemporary Art (ACCA) and
Assistant Curator of Contemporary Art at the
National Gallery of Australia, where she was

part of a curatorium for the major exhibition
Contemporary Worlds: Indonesia. Winataputri’s
research is focused on contemporary Southeast
Asian art and exhibitions. She is currently
developing an international research and
exchange project [Think. Feel. Act.] With Seaweed
that connects seaweed creative practices,
artmaking, innovation, and modes of thinking
across Asia and Australia.
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Avani Tandon Vieira (b. 1994) is a curator,
archivist, and Ph.D. candidate at the University of
Cambridge, where she is supported by the Gates
Scholarship. Her research considers independent
literary-artistic production in the late twentieth
century, with a focus on material histories and
urban cartography. She is interested in the
politics of documentary practice, cultures of self-
organizing, and the relationship between space
and form. She currently runs the digital protest
archive “Museum of Ephemera” and the South
Asian art platform, Pind Collective.
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Jo-Lene Ong (b. 1981) is a curator working in the
Netherlands and Malaysia. She was a program
advisor for the 12th Seoul Mediacity Biennale
(2023). Ong’s long-term research on Cold War
erasures in Asia and local forms of ecocriticism
comes from a desire to connect with stories and
knowledge systems marginalized by Western
modernity. Previously she managed mapKL,

an arts and culture platform in Kuala Lumpur
offering space for contemporary ideas and co-
initiated CounterArchive Fictional Healing in
Kuala Lumpur. Ong teaches in the Gerrit Rietveld
Academie, and co-curates Canal++ film club in
Amsterdam.
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