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[EXEEXE £2TH]

Alison Tickell(Founder&CEO, Julie’s Bicycle)

Alison Tickell established Julie's Bicycle in 2007 as a
non-profit company helping the music industry reduce
its environmental impacts and develop new thinking in
tune with global environmental challenges. JB has

since extended its remit to the performing and visual

arts communities, and wider creative sector. With an

increasing international profile JB is acknowledged as
the leading organization bridging sustainability with
the arts and culture.
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seminal jazz improviser and teacher John Stevens as a performer and

Originally trained as a cellist, Alison worked with

trainer. She worked for many years with socially excluded young people at
Community Music, training professional musicians in teaching, mentoring
and business development, and then at Creative and Cultural Skills where
she helped establish National Skills Academy for the music industry.
Advisory roles include, Tonic Theatre, Observer Ethical Awards, Royal
College of Arts, D&AD White Pencil Awards, Music Week, Tonic and
WOMEX awards.
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Cho Jung Yun studied cultural policy & arts management in the UK and
Japan, and received his PhD degree in performing arts. He has been mainly
working at public arts & cultural institutions in Korea. His working
experience included various fields such as a producer of cultural project
team of the Bucheon Cultural Foundation and an arts expert advisor in
Goyang City.

He was honorably selected for The Japan Foundation’s Research Fellow in
2009, and spent two years on researching the organization of the regional
arts and cultural foundations, and public cultural facilities in Japan.

After returning to Korea, he used to work a head of the Mapo Cultural
Foundation's performance and exhibition team. Since 2012, he had worked
in Busan Cultural Foundation as a head of planning & public relations team
in charge of policy making and management, and cultural heritage team in
charge of leading the cultural exchange project such as Chosun Tongsinsa,
UNESCO World Heritage Memory of the World, co-registered between Korea
and Japan in 2017.

He also gained experience of socio-political affairs from working as Busan
Mayor’s Cultural Policy Advisor during an year dispatch to Busan city.
Currently, he has been  working as a director of the Busan Cultural
Foundation’s Policy Research Center, dedicating research and development

of cultural policy & arts management, since returning to the foundation.
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Choi Dong-min has been experimenting with creating new styles by
combining art and technology in various genres such as theater, dance, fine
arts, experimental art, and multidisciplinary art. He tells people about how
to live a sustainable life, not in theaters or art galleries, but in close
proximity to their living space. In 2013, he playfully created an art group
called Project GR, established Eco Action Forest, and is seriously considering
the issue of climate and environment in the language of art. He believes

that art can be a clue to finding hope in times of crisis.
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A4S+ School of the Art Institute of Chicago®lAl 3|s& A
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Choi Sang-ho majored in painting at the School of the Art Institute of
Chicago and studied visual design and culture and arts management. After
working as an artist in a foreign country, he returned to Korea and worked
in various fields of art, from studio assistant to exhibition technician to
curator, and experienced the entire process of art planning, production,
distribution, and consumption. He is currently working as a curator at the

Museum of Contemporary Art Busan.
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Lee Dong-yeol was Born in Busan. An 11-year-old farmer and traveler who
returned to the island. Bakery 'Moomoo' manager.

Having decided to return to farming, meeting several farmer teachers and
meeting the desperate lives of rural areas, he is enjoying various activities
that he can do on his own, such as solidarity with young farmers,
association of civil society groups, right food movement, and cooperative
movement.

Currently, while operating Fair Travel Agency, a social enterprise created by
residents together with the residents of the island, the island is planning
and operating the Island Village Film Festival, Plastic No'n Seom Music
Festival, Island Village Poet School, and the traveler platform ‘Saryang

Residence’.
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Victoria Tillotson(Talent Development Lead, Watershed)

Victoria Tillotson< EEAEO Q= F= FZ9 ufojAlERQ]l HHHAES]
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Jenny White(Arts & Environment Consultant)
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[Keynote Presentation] ‘New changes in artistic activities in response to
social crises’

Along with the change in the value flow of cultural policies, the spread of
the social value of culture and art is attracting attention.

In particular, the role of culture and arts for the realization of the UN's
Sustainable Development Goals (SDGs) is being emphasized.

Activities that actively respond to social problems and use art as a means to
solve problems not only provide artists with opportunities to create new art,
but also play a major role in improving public access to art.

In the end, the spread of the value of art through the participation of art
in society contributes to the harmony between the excellence and
accessibility of cultural policies.

In particular, cultural and artistic activities in response to environment and
climate change show this trend. Overseas examples such as the Setouchi
International Art Festival, which turned an island abandoned due to
environmental pollution into an art island, and the GROW project, a
combination of eco-friendly agriculture and art for environmental
protection, demonstrate this well.
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In Busan, Korea's representative maritime city, as the problem of marine
debris intensifies, various activities in which artists and citizens work
together to turn marine debris into works of art have recently become a hot
topic.

In keeping with this trend, the Busan Cultural Foundation is also carrying
out various cultural and artistic activities support projects to respond to
environment, disasters and climate change.

Responding to climate change and environmental issues, which are the
biggest problems facing human society, is a natural social responsibility of
creative practitioners. The time has come for art to play a role as a
participation and practical medium to protect the global environment.
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- Climate Literacy : 7|397|1& 2824 2ojujx, o|3fsty, JHAHS IS 5
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- Climate Justice : 7]%-91719] oA SAHUL T & £909 B85S 1At
= A9

- Climate Action : AA%2 EAZE U1 P=st= 879 I
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[Case Presentation 1] Climate Literacy, Justice, and Action

Eco Action Forest's work has grown with the words 'people’, 'together' and

'sustainable’.

In collaboration with public institutions, businesses, and civil society, various

types of art projects for climate action were carried out.

I would like to expand my thoughts on the subject centering on the

following three keywords that the experience taught me.

- Climate Literacy: The ability to correctly read, understand, and find
solutions to climate crises

- Climate Justice: Wisdom to think about the alienation and inequality that
has occurred and will occur in situations of climate crisis

- Climate Action : Courage and hope to speak up and act on your own
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[Case Presentation 2] Damage to the (existing) art museum system

The exhibition “Sustainable Art Museum: Art and the Environment” began
with the observation that, in an era of increasing awareness of
environmental issues, there was no mention of resource-intensive exhibitions
and the museum system that made these exhibitions possible. According to
the [Museum and Art Museum Promotion Act], an art museum is a facility
that collects, manages, preserves, researches, exhibits, and educates
art-related materials in order to contribute to the development of culture
and art, the enjoyment of culture in the general public, and the promotion
of lifelong education. And the activities of the museum inevitably cause
environmental problems. Although Active and positive action plans are
already being implemented for environmental issues in various fields, these
attempts were insufficient in the field of culture and art. So this exhibition
was designed to recognize that fact and to derive realistic action plans
suitable for the specificity of the field of culture and art. We expect that it
can help solving this problem to confess to the general public that many of
the environmental problems which arise from museum activities have been
implicitly tolerated, obscured by the purpose of contributing to the
development of culture and art, the enjoyment of culture and the promotion

of lifelong education for the general public. Of course, given the specificity
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of the field of culture and art, and an art museum has been isolated like a
sanctuary, a radical attempt will certainly be burdensome. However, it is
meaningful to seek the future direction of the museum by examining and
comparing the positive or negative results to be derived from such an

attempt as this exhibition.
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[Case Presentation 3] The farmer and the clown

Now, we live in a multi-network era, where it is difficult to solve the
numerous problems faced by civil society, such as the climate crisis, only
with the will and efforts of any one individual or a group of specific fields.
Now, it has become increasingly difficult to fundamentally solve the
problem by using only the previous recognition and solution. We need to
wake ourselves up to socialize the internal agenda of groups in a specific
field and to start a joint response to the crisis through solidarity with other
fields.

In particular, the field of arts and culture can be an excellent tool for
community solidarity. Experts and investigators should be aware that it is a
cultural art that anyone can do, not the appropriation of certain people.
When the preemptive response to society, called 'solidarity with citizens for
the purpose of life rather than stuffed animals', is connected to practical
actions, 'the era of culture and art in a sustainable and peaceful life', the

universal value of mankind, will be possible.
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. What do you think arts and culture uniquely bring to
climate/environmental action? In your experience, what
can we do that nobody else can or does?

. What are some of your favourite examples of creative
climate or environmental action work, and what impact
are they having?

What common themes are emerging?
Is there anything missing?

Do any of the types of creative climate action
reinforce each other?

Are there any that feel like they might be in conflict?
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Julies Bicycle

CREATIVE « CLIMATE -+ ACTION

Culture and creativity powering
climate action
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Photo by Flickr user aaddaamn, published under Creative Commons
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Julie’s Bicycle

© CHMATE + A

Artwork responding to climate change
and environmental challenges. Poems,
music, films, images, plays, installations

that plunge us, alone or in a shared
encounter, into an emotional experience
beyond the surface of everyday life,
leading us to reimagine, shift our
perception, encounter, respond,
participate.
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Toronto Nuit Blanche 2014
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Py armonem,
Wny pa e ST 75

Somerset House

TOILET PAPER IMPLOSION:

EXPLORING THE WORLE 1l AN DBJEGY, AH OBJEST 1H THE




2021-11-29

Julie’s Bicycle

CRFATIF + CIHMATF « N

Artists and cultural workers working as
activists and speaking out, lending their
considerable platform, voice and
creativity to climate and environmental
causes, support those who have less of
a voice, unlock resources, create public
interest, and campaign for change —
protecting local allotments, rallying for
climate justice, supporting divestment
from fossil fuels.
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Julie’s Bicycle

CRFATIF « CHMATE « AUTION

Change-makers within organisations and
creative businesses of all shapes and
sizes who are putting addressing climate
change and their environmental impacts
at the centre of their missions and
strategy, transforming the way they
operate for a 21st century context, taking
practical action, 'walking the walk' and
inspiring their workforce, artists, and
audiences as they do so.

Julie’s Bicycle

CRFATIF « CHMATE « AUTION

TES.COUK
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Senior
management
+ Trustees

Creative,
Operations booking,
partnerships

Production & Food &
Design Beverage

Marketing &
Communication

Julie’s Bicycle

CRFATIF « CHMATE « AUTION

Creative design and innovation turning
its attention to climate change: from
architects reintroducing biodiversity and
nature in cities, designers working with
circularity at the heart of their process,
artists blurring their practice with science
and technology, designers creating new
materials, projects re-inventing what
renewable energy infrastructure could
look like.
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Innovating humanitarian aid

Festival grounds and refugee camps have more in comman
than you may think. Together with The Netherlands Red Cross,

. Open-House is developing innovative solutions for (rejouilding
Tra nal architecture offers a strong
foundation for green building

shelters using renewable energy and electrical taols

Notweed Paper

Locally scurced paper from invasive plants

Julie’s Bicycle

CRFATIF « CHMATE « AUTION
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Julie’s Bicycle

CRFATIF « CHMATE « AUTION

Artists and creative organisations

working on solutions to climate change
and environmental challenges together;
in partnership with cities, other sectors
like technology developers, education,
research and Unniversities; with
communities, and other civil society
groups whose values align.

THE POWERFUL
Smart Ene for Festivals
POWERFU |
THINKING

)

Reasons for Diesel Use at Different Events

Events

C-CHANGE Reasons

AN DREACT TRANSFER @ o nnning hours @ etogementorsie @ necosssary”disssl use
NETWORE

MANCHESTER WROLEAW EELSENKIRCHEN

N f T

MANTOVA KEUEDA I

1009

division(9)

Figure 3. feasons for Diesel Use at Diflerent Events, Watt-Now: 2015
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Julie’s Bicycle

Julie's Bicycle

CREATIVE - CLIMATE - ACTION

Coy

]

e -
<

Culture, Climate and Environmental Responsibility:
Annual Report 2019 - 20 DRS
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Key statistics 2019-20

Creative Climate Practice

Total o,
@‘ 76,049 ’- Good governance Operational practice Engagement and

s tonnes collaboration
AN
A& CO.e

carbon 2

footprint 66% 70% 51%
(2019-20) by B Electricity

source of Gas nclude environmental have taken steps to have produced or
im act W Water sustainability in core eliminate single-use plastic programmed work exploring
p Waste business strategies environmental themes
B Business travel
B Touring travel

12% 54% 10%

formally recognisc have installed cnergy collaborate with other
Total environmenta efficient lighting and/or cultural organisations on
carbon B Combined arts responsibilities in job roles ighting sensors/timers environmental solutions
G
footprint M Dance
(2019-20) by Library over ~Qu 20
discipline ' Lterature 1 78% 13%

B Museums 4

Music now have an ethical actively promote use a Green Rider for
B Theat v
satre sponsorship policy teleconferencing visiting/touring productions
W Visual arts -

Key statistics 2019-20

Total
energy use
* 30 organisations, 80 ~ emissions

Spotlight

. (electricity and gas combined) j

decreased by

18%

buildings

energy and carbon
management
programme
science-based pathways
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Julie's Bicycle

CREATIVE + CLMATE - ACTION

COMMUNITY BUILDING FOR
FUNDRAISING ADAPTATION AND RESILIENCE

BRINGING PEOPLE TOGETHER

CREATING POLITICAL

SHIFTING CULTURAL WILL & DRIVING
R ZERS A NORMS: POLITICAL CHANGE:
REGENERATIVE: shifting behaviour in active campaigning;
eliminating emissions priority areas like lezen engggement in
from how we make transport and diet, and policy-making;
and present creative influencing attitudes to supporting voter

work + helping to low carbon transition by registratigp; creating
restore nature, ‘normalising’ changes opportunities for people

ecosystems, healthy

3 ’ to learn, engage, and
communities that reach into people’s » engage,

lives. debate on future
directions for a just
society

KNOWLEDGE CREATION &

RESEARCH COLLABORATION
WORKING THROUGH TRAUMA,

GRIEF, AND OTHER EMOTIONS
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We change culture, culture
~ changes the world __

Thank you

- alison@)juliesbicycle.com
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