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The main motil of this painting I that figuration resists o solely stay in figuration and abstraction to exist just as it is, and
appears in an attempt 1o amalgamate their boundary between figuration and abstraction through their coexistence,

A cerlain distance of space between liguration and abstraction lunctions as the room for their communication and breath,

This work of art attempls to keep those hwo alfributes in harmony based on the freewhee ing nature ol seemingly abstractive
painting, figurative motiflcarpl and sensuous space.

The ineractive and dynamic expression of carp's movements in the pond representing a microcosm of nature, repetilive
iconography and same bul different abstraction are repeated in a row.

To be fully immersed in and focus on this work, with a stale of impassivity, | let me do as my hand with brush instinctively draws
me.




