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Congratulations on the 8th Busan International Performing Arts Festival(BIPAF)! Let me first thank
Festival Director Huh Eun and many others for all your hard work in making this theatrical festival
possible.

Since its inauguration in 2004, the BIPAF has made significant progress over the last 8 years and has
established itself as a unique performing arts festival representing the city and one of the most im-
portant cultural assets that the people of Busan can take great pride in.

This has only been made possible thanks to all the hard work of the former Festival Director Kim
Dongkyu, the incumbent Festival Director Huh Eun and the many lovers of performing arts.

Under the theme of 'LOVE & HARMONY ' this year's BIPAF is presenting various touching the-
atrical works with the familiar theme of love, as well as many side events. I hope that many tourists
and citizens will enjoy the wonderful world of the performing arts and create many beautiful memories
through the BIPAF at this most beautiful time of the year. I look forward to the BIPAF, in its 8th edi-
tion this year, continuing to grow into one of the world-famous theatrical festivals and become the
most prestigious performing arts festival in Asia.

Once again, my warmest congratulations to you all for the 8th BIPAF. I wish you the best of health
and happiness. Thank you.

Huh Nem 5K

2011 Busan International Performing Arts Festival
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The arts enrich our lives in innumerable ways, both obvious and intangible. Festivals are an avenue for connecting
with the arts; people are inspired and the positive dynamics of their lives shine through. As the leading festival of
the spring season, Busan International Performing Arts Festival(BIPAF) strives to create a festival more inclusive,
interactive and dynamic each successive year.

Though BIPAF focuses on performing arts, only one of many art forms, the different elements that comprise the
world of art do not exist in isolation. The 2011 BIPAF theme is "Love & Harmony." BIPAF embodies love and
harmony in theme as much as inexecution. By the breadth of activities showcased, efforts to merge performers and
patrons, and the dynamism of works presented, BIPAF aims to articulate the maxim that the only way to harmony
is through love. This year’s line-up includes 7 international and 12 domestic performances to be performed 52 times
from May 1st to 10th. However, BIPAF does not end with each performance. Outside of the theater, opportunities
have been built into the festival for audiences to stop and take time to think about the meaning of this year's theme,
"Love & Harmony" as it applies to each individual’s life.

Furthermore, BIPAF represents the coming together of different cultures. Busan citizens and artists have this great
opportunity to interact with cultures from around the world in a way that is alive, contemporary and exciting for all
involved. BIPAF aims to be accessible to both theater enthusiasts and new fans in the making. We wish for BIPAF
to be memorable, not only for the shows, but hope the experience overall will leave a lasting impression.
Embarking on this journey with the 8th BIPAF, I must humbly acknowledge all the efforts, past and present, that
make it possible. I truly appreciate Kim Dongkyu, the former festival director of BIPAF, who had made so much
progress for the Busan International Performing Arts Festival. Also, I give thanks to everyone who has supported
the festival including Busan mayor, Huh Namsik, festival committee board members, Busan’s arts community and

Ubeh—

all the citizens that continue to make this festival great.

el GREETINGS

Busan International
Performing Arts Festival
Committee Inc.

Festival Director

Huh Eun
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I sincerely celebrate the opening of the Busan International Performing Arts Festival in Busan punc-
tuatted with the lovely sunshine and glittering blue sea.

Firstly, I appreciate the performers from both inside and outside of Korea who participate and the
audiences who are interested in the festival.

Established in 2004, this year the Busan International Performing Arts Festival is entering its 8th
year. With this year's theme, 'Love & Harmony', BIPAF is committed to showing that a more harmo-
nious world is possible through various types of love.

For ten days, you will see many high-leveled performances from Korea, France, Brazil, Catalonia(Lo-
cated in Northeast Spain), the Czech Republic, Japan and China. Of particular import are the opening
and closing performances: <L homme de I" Atlantique> and <fragments du désir> respectively. In
May, a beautiful month, BIPAF patrons will have a unique experience through watching these dy-
namic performances and participating in all that BIPAF has to offer.

Furthermore, I wish for BIPAF to continue being an international festival where members of the the-
atrical community come together and exchange ideas. I hope you support this exchange by sharing
your time, love, interest and enthusiasm.

Once again, I sincerely appreciate the support of the festival from Busan Metropolitan City and the

Al

Busan International Performing Arts Festival Committee.

2011 Busan International Performing Arts Festival
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Celebrating the opening of the 8th Busan International
Performing Arts Festival

May is the time when beautiful spring blossoms come to life throughout Korea. Following suite, the
city of Busan as a whole begins to shed its win try shell and new life is breathed back into this dynamic
cultural center. Key to this annual cultural renewal is the Busan International Performing Arts Festival
(BIPAF) celebrating its 8th installment this year. I applaud the diligence and dedication of festival
organizers that makes BIPAF, not only possible, but an ever increasing success each subsequent year.
Carried in with the sweet smell of flowers, BIPAF serves as a meeting ground for performers from
around the world to interact with the enthusiastic audiences here. 2011 continues the rich tradition of
hosting performances as varied in their form and content as much as their geography. These distin-
guished performances come to BIPAF following appearances at other distinguished international fes-
tivals. Works from Brazil, Catalonia(Located in Northeast Spain), Japan, the Czech Republic, France
and other parts of Korea will be united by BIPAF’s 2011 theme: "Love & Harmony."

We are living in very chaotic times with much uncertainty; only love can make our complicated lives
harmonious. Love is a driving force in works of theater as much as in daily life. This year we will
witness love in its many interpretations and incarnations through the various works of BIPAF.
Once again, congratulations on the opening of the 8th Busan International Performing Arts Festival
and I wish for BIPAF continued success well into the future with the support from many people
around the world.
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Director
of the National Theater
Association of Korea

Park Gyebae
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Director & Chief Executive
Adelaide Fringe Inc.
Greg Clarke
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Congratulations on an exciting 2011 Busan International Performing Arts festival program and a
grand opening! I am so thrilled and honoured to have the opportunity to come to South Korea and at-
tend this wonderful festival in Busan.

With over 19 works from countries as diverse as France, Catalonia(Located in Northeast Spain),
Japan, China, Brazil, the Czech Republic and Korea linked by a theme of ‘Love and Harmony’, I
know I will certainly be in for some wonderful surprises.

It was such a pleasure hosting Professor Huh and Cindy Park’s visit to Adelaide Fringe 2011 as part
of our Honey Pot program. I now look forward to attending BIPAF to further strengthen and build
on this special relationship between our two unique festivals.
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H Biography

Greg Clarke is Director and Chief Executive of Adelaide Fringe, the largest and most popular arts festival in Australia. Over one
million people attended Adelaide Fringe in 2010 which significantly contributed to the economy of South Australia by generating
over 35 million dollars in revenue. From 2001 to 2007, he was Senior Producer at the Sydney Opera House producing the Mes-
sage Sticks Film Festival, 30th Anniversary of the Sydney Opera House, and programming contemporary dance, cabaret, circus,
theater and music concerts in all five theaters.

2011 Busan Infernational Performing Arts Festival
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Jsem velmi potéSen, Ze do Pusanu pfijizdi pravé ceské divadlo Skiitr, soubor zndmy svymi inova-
tivnimi piistupy kdivadlu. Cesko-korejské divadelni kontakty maji dlouhou historii, dovolte mi proto
zminit alespon tfi takovéto historické momenty z¢esko-korejskych divadelnich vztahi.

Vlonském roce to bylo Odchdzeni Véclava Havla, které vorigindlnim obsazeni Divadla Archa zaujalo
na sérii predstaveni soulské publikum. Bylo to prvné, kdy takto velky cesky soubor navstivil Kore-
jskou republiku. Spodobnym tspéchem se tady vKorejské republice setkala i Capkova Matka — ziejmé
prvni divadeln{ hra ¢eského autora, kterd byla vybrdna na repertodr Korejského ndrodniho divadla uz
pred vice nez Ctyficeti lety, tedy vdobéch, kdy oficidlni cesko(slovensko)-(jiho)korejské vztahy prak-
ticky neexistovaly.

A zminit je tieba i korejsky pieklad nejslavngjii Capkovy hry — R.U.R. — ktery vy3el (a ziejmé se i
hrdl, byt se o tom dodnes mistnihistorici pfou) uz vpoloviné 20. let 20. stoleti.

Doufdm, Ze se jednoho dne o kvétnovych predstavenich Skitru bude psit spodobnou nostalgickou

vzpominkou.
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Jaroslav OlSa, r.
velvyslanec Ceskeé republiky
vKorejské republice
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The performances are in accordance with
the theme of the 8th Annual BIPAF, “Love & Harmony”,
and invited fo participate hail

both from Korea and around the world.
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France

Olivier Dubois
May 1st (Sun) 18:00
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Main Hall,
Busan Cultural Center
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Rated PG - 14

2011 Busan International Performing Ars Festival
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L'homme de 'Atlantique

"Fly to the moon"- a sentiment made famous by a man whose voice was able to do just that: transcend the listener to
a different state of mind.

Frank Sinatra serves as the inspiration and omniscient third character on stage as "the Voice," a presence come to life
in song, in Olivier Dubois’s <.’homme de I'Atlantique>

<L’homme de I'Atlantique>’s mise-en-scéne effectively brings the audience into the literal realm of a 1950s metropolis
among society’s elite. However, Dubois supersedes the literal and plays into the surreal nature of nostalgia itself-
longing that comes from an idealized version of the past.

Dubois’s <.’homme de I'Atlantique> takes 60 minutes and fills it with beauty, love and the joy of experiencing some
part of a golden era gone by.

B Q&A Session : May 2nd (Mon) 20:00 After the performance

Choreography : Olivier Dubois / Assistant : Cyril Accorsi / Music : Frank Sinatra / Sound Director : Frangois Caffenne / Lighting : Patrick Riou /
Set-up : L'Usine / Costumes : Cédrick Debeuf & Olivier Dubois / Technical Director : Séverine Combes / General Manager : Béatrice Horn /
Performer : Marianne Descamps & Olivier Dubois

% Supported by France Embassy in Korea 2
and INSTITUT FRANCAIS il
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Interview with “Olivier Dubois”

Q What made you work on <L'homme de ['Atlantique> related to Frank Sinatra ?

A Ittook at least two years that | worked on this and it just happened suddenly, like when one looks at an old partner
and says "Hey ! | want to talk about you."
Frank Sinatra is pretty intriguing because of his personality and he is linked to the idea of pleasure for me. Since
the time that | was 10 or 12, | used to listen to audio-cassettes of Sinatra lying in my father’s car. It’s a pleasant
feeling and it remains anchored in the ocean of memory, but it is a part of a special perception of happiness.
For some time now | was involved with works that can be tough or demanding, therefore | wanted to touch the
theme of pleasure and share it with the audience. | wanted beautiful costumes, sophistication. Not only in terms of
having wealth, financial - American opulence which make dreams on the other side of the Atlantic. This pleasure,
it is Sinatra, <L’homme de I'Atlantique>.

- Text by Philippe Verriéle

2011 Busan International Performing Ars Festival
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Closing Performance
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Brazil, France

Dos a Deux

May 8th (Sun) 18:00
9th (Mon) 20:00

10th (Tue) 19:00

Main Hall,

Busan Cultural Center
85MIN

Rated PG - 18

2011 Busan International Performing Ars Festival

| 2%} Closing Performance

2010 ZF2 |cf SA] ofu]5OFF ] 57591 291 0]%, ofAJo} ejujof i |
2009 M68] FAt=AM A=A sl ofat “olS 4 gl 719722 ph2 Al Wl
=t Dos a Deux2] & HA] Sk g2 !

I=5I 1 OIFCHR RS, RS2 BEXH7I2 BS! fragments du dési(E2l &
FMZS AN RIABICL SN 2EINTI0[RS ATIE S5 Bt QI7t0] JRE 4 9= FANT 8Y 1
(=36} (@]

fo

rol g

AF'S Hololax} M, Lt XS U= R QIFotr AR
EfRlofiAl CI7HH, SXe2 #Elstn Mopk= Al oj2fet @I7te] ‘2
HFH A=C2 01B07I= AYS S0 Lot AT

2010 22t o] 3¢ a4xez 2000 Mes| SAZMATH HaE "Ys 4 gl 71z w2 AR

= UUE = Dos a Deux?t CHA| ot=E ZULCH

K

|

tZHfol chist: 52 9U (Z) 204 SH =

- Artur RIBERO, André CURTI / 2CHZS : Démis BOUSSU / OHL|X : Nathalie REDANT / SaF2f= : Nicolas MAISSE
Zt= : Blandine LAENNEC
. Artur RIBERO, André CURTI, Maria ADELIA, Matias CHEBEL

r

Wy B re
2 0F M

O =
29| x2IS
fragments du désir

After perfect World Premiere on 2010 Avignon OFF, France's biggest Festival,
Asia Premiere on the 8th Busan International Performing Arts Festival!

Through the complicated tapestry woven from the ties among a father, son, Olga the governess, and Orlando, the
predicament comes to light. That predicament is both abstract and familiar. That predicament is one of love, lust, loss
and the search to define one’s self.

<fragments du désir> is the latest production from the Brazilian artistic team Artur Ribeiro and André Curti. A highly
stylized work of physical theater, “dialogue” is delivered through meticulous movement, command of fascinating props,
interaction with luscious stage designs and dissolving into enchanting, atmospheric sounds. It is a paradox that takes
living nightmares and plays them out in a “waking dream.” Fragments is equal parts beauty, tragedy and mirror to our
own desirous pursuits.

<fragments du désir> was the winner of Brazil's TV and newspaper Public Choice Award for best performance in 2010
and the theater company Dos a Deux has performed <Saudade, terres d'eau> as the closing performance of the 6th
Busan International Performing Arts Festival in 2009.

B Q&A Session : May 9th (Mon) 20:00 After the performance

Director : Artur RIBERO, André CURTI / General Manager : Nathalie REDANT / Stage Director : Démis BOUSSU / Sound Director : Nicolas MAISSE
Lighting Director : Blandine LAENNEC
Performer : Artur RIBERO, André CURTI, Maria ADELIA, Matias CHEBEL
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From the gestural comes the softness that invites you to the redemption.
From this which reconciles one with oneself
AHN BHE M2 Qe FES2 AOIHERNM 2= TR 42 S
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_ La Montagne

a dense creation, entirely in tenderness,

from which one does not necessarily leave unscathed.
Sumptuous!
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_ Ouest France

In the absence of dialogue and in spite of a non-linear narration,

the succession of images, which have a mind blowing beauty,

and the body language of four characters lead the audience to construct its own story.
thatet side UXITH SiE =71 Bte= OFSChz2 O|0|X[9| &,
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_ Yves Pérennou - Magazine La Scéne — 28th September 2010

A piece of work of a great originality,
with an unprecedented sensitivity which leaves the audience stunned and shaken.
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=
SO MEstH YE % A Ues HR=Fet d+d

14

_ Jean Michel Gautier - La Marseillaise — 29th July 2010

It is a feast for the eyes, a solace for the heart, a nectar for the soul.
= =0| &1 JtEoR 9| Yon s ot EF¢e =1 &2 0] F--

_ Alain Pécoult - La Provence — 21st July 2010
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My Mom, Jungsuk and Mrs. Cha

24|

sk
AB)Z2HE 1T
53 2U(E)~4L(=)
= 19:30, 20:00
20:30, 21:00

3} 18:00, 18:30
19:00, 19:30

2 19:00, 19:30
20:00, 20:30
AN ol ATy
302

12X O|A

Korea

Un Project Group
May 2nd (Mon) 19:30, 20:00
20:30, 21:00

3rd (Tue) 18:00, 18:30
19:00, 19:30

4th (Wed) 19:00, 19:30
20:00, 20:30

Yeno Hall,

Kyungsung University
30MIN

Rated PG - 11

2011 Busan International Performing Ars Festival
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My Mom, Jungsuk and Mrs. Cha

A participatory play that is built upon interaction with the audience, it tells the story of our
mothers, mothers’ mothers, and daughters who will be mothers some day!

<My Mom, Jungsuk and Mrs. Cha> will keep audiences engaged by calling on them to be part of the performance! It
is told through the eyes of the mother. However, the play speaks to the interconnectedness, not restricted by gender,
that binds all people together one generation at a time.

Director : Oh Chioun / Art Director : Kim Wontae
Performer : Yang Jiwoong, Choi Euna, Park Jungmin, Baek Sunwoo, Kim Sunghoon, Lee Wonjung, Kim Lyunho, Jung Wonhyuk,
Lee Jonghwa, Lee Jeungeun, Park Dami, Park Mina, Son Namsook, Yang Hyoyun, Yu Hana
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B Synopsis

One day, the daughter of Cha Jungsuk receives a letter from her mother 10 years after having been
abandoned by her. The letter reads: "Cha Jungsuk, she did enjoy herself in this world." The story
follows the mother, Cha Jungsuk into her daily life. In appearance, her life is outwardly simple and
yet internally complicated. Betraying her age, she acts naive like a child. Despite the complications,
she has faced in life and she appears emotionally trapped in a time that greatly precedes the present.
This arrested development is displayed in her childlike whims and temperament. Realizing her lack
of awareness, the audience must face the issue for her and ask : Has she ever achieved her own
dream?
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Starved Rest
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Korea

Theater MOMGGOL
May 2nd (Mon) 20:00
3rd (Tue) 20:00

Culture Alley
Yongcheon Jiral Theater

60MIN
Rated PG - 14
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57X Al
Starved Rest

Struggling to live or die- despair, struggle and hope pour out from the actors.

A work of physical theater, <Starved Rest> was first staged in the summer of 2009, and featured as part of the Per-
forming Arts Market in Seoul's PAMS Plus showcase.

<Starved Rest> is simultaneously calm and intense. Movements are crafted to be equal parts beautiful, poignant and
provocative. <Starved Rest> doesn't communicate with verbal language, but with body language, molding a dramatic
aesthetic on stage.

This is a two-person performance: one male and one female. The pains and hopes of the characters are manifested
as a spectrum of movement, from routine daily actions to the contortions. Interacting with each other and interfering
with each other, the performers' movement has its own meaning.

Dynamic gestures, vacillating between dramatic movement and choreography, deliver a fresh perspective and impact
the audience in a way you have never experienced before.

B Q&A Session : May 3th (Tue) 20:00 After the performance

Director : Yoon Jongyeoun / Producer : Shin Hyewon / Lighting Director : Hur Hwan / Stage Director : Noh Jaehyun / Sound : Kim Hyungsoo
Technical Director : Hye-Young, Kong Sanghyuk / Image Writer: Kim Soojung
Performer : Minki, Kim Jeoungeun
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W Motive

Though constantly in the mix of a bustling metropolis, loneliness is forever lurking around every cor-
ner. Individuals become awash in society’s sea of nameless faces. We betray our needs and deny
the needs of others. We give pain instead of love. The desire hiddenly remains to be accepted, re-
membered and shared with another. <Starved Rest> strives to express the loneliness of feeling far-
thest from the person right next to you. Sometimes that disconnect exists within ourselves, lost in
a whirlwind of “to do” lists and deadlines. Ironically, the greater our needs, the less capable we are
to articulate them. The subconscious is illuminated in <Starved Rest>. Refraining from all dialogue,
the actors speak volumes with movement.

2011 Busan International Performing Ars Festival
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May 4th (Wed) 19:30
5th (Thu) 20:00
Seabitteul,
Kyungsung University
55MIN

Rated PG - 18

2011 Busan Infernational Performing Arts Festival

BIPAF CONCEPT

=2 @ 4 o= 150| 2B HEHACL 20IG0= DiLK= Df2iERl Ajglo] &,
Al ol SHIS0| BOIFE Al 81 DI, Ml Kt of 0159 23 BUX| = Bilo] n2lg @ So= 1

' H,

ZHANZ 'La Pefite Mort'= A2 £5'0|2t= 0|2t BICh YA ANHER2 2R50 £o2 Q27152 'La
Petite Mort' ({2 £8)2 A&7 |= Sith J2iN H=2 MENe=z MA|(?)st =Z&o|c,

He 7t A AR OHES 2EB0=2 Holoke XE (La Petite Mor)Q| ARl 212 2008 68, Z2tste]
VySehrad &oilM, AL =912 2008 122 Z2tste| La Fabrikad| A 0| M 29 oI TIAE]
HojlN SHZULCE

<
2 >
Pl
=
ro

B 20| st : 53 42 () 19:30 3 =

7|&2% : Michael Blaha / Z= : Martin Kukucka, Lukas Trpisovsky
=™ . Jakub Gottwald, Adela Lastovkova Stodolova, Zuzana Stavna, Lenka Vagnerova, Petr Vancura, Petr Vrsek

S
La Petite Mort

<La Petite Mort> translates literally as "little death"; however, the phrase comes into performance more often as a
metaphor for orgasm. Conversely, Adela Lastovkova Stodolova’s dance production, <La Petite Mort> is the furthest
thing from a Harlequin romance: it’s a comedy.

The dancers’ movements are memoir in motion from the anthology of first encounters- love, desire, sex, rejection- and
how these experiences lead to a different kind of encounter: with ourselves.

Watching <La Petite Mort>, there is the out-loud laugh and quiet sign of relief. We are given the chance to revisit our
own first taste of the "fruits of knowledge" with different senses and see it for the comedy of errors it truly is.

B Q&A Session : May 4th (Wed) 19:30 After the performance

Technical Director : Michael Blaha / Director : Martin Kukuck, Lukas Trpisovsky
Performer : Jakub Gottwald, Adela Lastovkova Stodolova, Zuzana Stavna, Lenka Vagnerova, Petr Vancura, Petr Vrsek
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— Markéta Faustova, Taneni zona, Autumn 2008

B PRESS REVIEW

Poetic and highly physical theater that doesn't need any comments.
Three love-sick men, three tremulous women.
The light of candles and the night is young...

<La Petite Mort> is a never ending chain of romantic temptation, banter and rejection.
| have captured the last moments of thee vening in my memory.

Drenched girls are dancing on the grass like ferocious nymphs,

they move in springy moves,

confidently open their thighs and swing their wet hair.

— Markéta Faustova, Taneni zéna, Autumn 2008-
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May 5th (Thu) 20:00
6th (Fri) 20:00 .o .. .
Love takes timing. This is a thapsody of twisted love!

Yeno Hall, . . .
Kyungsung University I must take time to consider whom I will love forever,
90MIN and who will love me without end.
Rated PG - 14

Love is not as simple as it looks. When somebody loves you, you might not reciprocate. On the contrary, when you
love somebody, that love may go unrequited. It is a dilemma to find somebody whom | will love and who will love me
for the entirety of my life.

Born in the 1980s, writer Chen Xiaotuan, is a representative of the next generation. His work speaks of the difficulties
in life and love. This is a mass trying to define love, seeking sincere love and struggling to maintain a constant love.
Only complicating this search is the framework of love we've constructed from novels. Xiaotuan has incorporated the
story of Shanghai Bund in the 1900s, a bustling international financial hub located in central Shanghai. This show plays
out the complex emotions surrounding true love, differentiating love found between the pages and love out of the reality
of everyday.

B Q&A Session : May 5th (Thu) 20:00 After the performance

Producer : Jenniffer Liu Lanjun / Director & Playwriter : Zhou Ge, Li Sixiao
Performer : Wei Yucheng, Zhu Hu, Zou Jing, Li Sixiao, Gao Feng
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B PRESS REVIEW
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