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Lim, So-Young

Graduated from the School of Music at Dong—A
University. Received Gold Award from 2011
Busan Piano Duets Association. Composer and
producer of Mad Machine 55.

2011 Pusan International Elecironic Music Fes’rivo?

e

ehde vrjo] mrjdlolE] W o
ol ol ahaint.
A ol G E,

2002 Faky|
R = ]
NYIP 7] H-# ]

Kim, Hyun—-Myung

Graduated from NYIP with a major in
Communication Art / Multimedia in 2000.
Appointed as Coordinator of the Busan Biennale
2002. Held wvarious solo and group shows
between 2002—2008
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This year, we have come to celebrate our 17th annual festival. Since our
founding concert in 1996, Busan Electronic Music Festival has experienced 17
vears of electronic music and from 2000, we have stepped forward to present
not only the works of local composers bul also artists from around the world.
This vear's festival introduces a wide variety of works including those of our
Korean members as well as from Europe and the US. Most of the pieces will
explore interaction with diverse forms of media along with the experimental
techniques of surround sound, interactivity, and etc. This year we are
introducing voung artists from Korea and Europe, which hopefully will make the
festival more colorful and diverse.

With international recognition of events such as the Busan International Film
Festival, we hope that Busan International Electronic Music Festival will also
come ta become one of Busan's leading festivals introducing new ways of
musical concepts and diverse media. We would like to express our warmest
gratitude for sharing your time with us and showing us your support. We hope
that vou will enjoy the festival and experience a whole new world of art.

Chairman of Busan Electronic Music Association,
Park, Chul-Hong
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.G ¥ % / channel of Polarity

Kang, Hyun—Sook (Korea) / Channel of Polarity

. Chris Brown (81=}) / Knottyspine

Chris Brown (United States) / knottyspine
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Joo, Chang— Kun(Kored) / Movement of Sound

. Marie Guilleray (=& 2| / soufflerie de verre (2] $F71)

Marie Guilleray (France) / Soufflerie de verre

BHIIE  AAS T A Han

Ha, Ki=Jong (Korea) / Breath (for electroacoustic sounds)

. Bjarni Gunnarsson (Ot & & E) / angst (31

Bjarni C;unndr%qon(heland) / Angst
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Park, Chul-=Hong(Korea) / Zen
(visual sound poetry — digital images and electronic music)

. The DK <projection> (Angel Arranz, Beatriz del Saz) (A H| ©I)

/ De laluz y del espacio (2 ¥} 3 kol #43}0])
The DK <projection> (Angel Arranz, Beatriz del Saz) (Spain)
/ De la luz y del espacio (On light and space)

&AM/ Road 1021

Son, Hyun—Seok (Korea) / Road 1021

10. Alden Jenks (81=) / Tokyo Crow (57 ©] 7}u}7])

Lols,

12,

13.

Alden Jenks (United States) / Tokyo Crow

olde /w31
Lee, Sang—Yoon (Korea) / Circulation I

Luis Antunes Pena (Z 2 £ Z}) / Three Pictures on Stone |

_ (A9l Z1o9d 370 9) 19 )
Luis Antunes Pena(Portugal) / Three Pictures on Stone 1
HTY /Electronic Meme 11
Kim, Han—Mil(Korea) / Electronic Meme II
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Kang, Hyun-Sook (Korea)

Studied music composition at Kyung— bum‘ Unive V.
Graduated from the Graduate Scheol of Arts at Dong—A
University.

Chris Brown(United States)

CHRIS BROWN, composer, pianist, and electronic musici
creates music for acoustic instruments with inter
electronics, for computer networks, and for improvi
ensembles.  Collaboration and improvisation are consistent
themes in his work. as well as the invention and
performance of new electronic instruments. These range
from electro—acoustic instruments ("Gazamba", 1982), to
acoustic instrument transformation systems ("Lava’,
1 and audience interactive FM radio installations
("Transmissions", 2004, with Guillermo Galindo). He is
also a member of the pioneering computer network band
"The Hub", which has just released"BOUNDARY LAYER"a
box set recording celebrating over 20 years of music on
Tzadik. He is also a Professor of Music and Co—Director
of the Center for Contemporary Music (CCM) at Mills
College in Oakland, California. http://www.chmuse.com .

Joo, Chang-Kun (Korea)

Achieved both bachelor's and master's degree in music at
Pusan National University. Completed Diploma course at
Staaliche Hochschule feur Musik in Trossingen, Germany.
Received Diploma in computer music at the Musik—
Akademie der Stadt Basel in Switzerland. Member of
Hyang Shin Hue, Busan Electronic Music Association,
Anti=Stimmung and Spectron. Currently teaching at Pusan
National University, Donga University and Inje University.

Marie Guilleray(France)

Marie Guilleray (1978) is a vocal performer and compo
currently based in The Netherlands. She performs mainly
in the context of free improvisation, experimental and
contemporary music. Her work focuses on vocal extended
techniques, sound poetry, and the combination of voice and
electronics. Marie is a member of several ensembles such
as Royal Improvisers Orchestra, MGBG, and collaborates
on various experimental, improvised and electronic music
projects. As a composer, she has been working on
electronic pieces for fixed media and live electro
Currently she is researching about the combination of
voice and electronics at the Institute of Sonology of The
Hague with teachers Richard Barrett, Kees Tazelaar, Paul
Berg and Johan van Kreij.

Ha, Ki-Jong(Korea)

Graduated from Pusan National University, Universitaet fur
Musik und darstellende Kunst Gr Austria. Currently
Professor of music at Dongeui University.

Bjarni Gunnarsson(Iceland)

Bjarni Gunnarsson is an leelandic composer / sound artist
born in 1980 in Revkjavik. As a member of the electr mm
music duo Einoma, he has released numerous LP " s, EP’
s, compilation tracks and remixes on labels like Vertical
Form, Thule, Uni:form, Spezial Material, Trachanik and
Imale. He has also presented multichannel compositions
the W tem in [ (192 speakers), the V
system in BLrlm (832 speakers) and the BEAST system in
Birmingham (up to 100 speakers)

He is currently completing a masters degree at the
Institute of Sonology at the Royal Conservatory of music in
Den Haag with Paul Berg, Kees Tazelaar and Richard
Barrett. Bjarni also holds a Bachelor degree in computer
science from the University of Reykjavik

Park, Chul-Hong(Korea)

Park, Chul-Hong has worked on over 530 pieces for
dance, theater, musical and broadcasting including the
grand prize winning "Flutter"(National Dance Festival
2000) and "Touch of Paradise”(Korea Theater Festival
1999), "Jagalchi(Opening piece for Busan City Theater
Show, 2002 Asian Games  Cultural Event)
"PalmanDaejanggyeong" (TV documentary program), ild
Grass"(a part of 2002 FIFA World Cup Korea e Japan
cultural program). He has been a member of APEC Cultural
tival Committee and board member of the Organizing
committee for Busan Culture & Tourism Festival
Currently he is Professor of Music department at Dong—A
University.
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The DK <projection>

(Angel Arranz, Beatriz del Saz) (Spain)
Angel Arranz [T L 1976] is a composer, sonologist and
musicologist living in  The Netherlands, associate
researcher at the Institute of Sonology of The Hague, His
music lores interchangeable assemblage, hybridization
between acoustical instruments and electronics and sound
spatialization,

Some te s define his work: the utilization of time as
a co uctional matter through applied mathematics;
spatiality in physical. structural, notational and DSP
domains, organicism by means of the study of morphology
of the natural forms and biological proc s; affinity to
deconstructivism and the Baroque universe: the
interc plinary approaches to other arts, especially the
relationship between architecture and music.

Beatriz del Saz [ES/NL 19831 is a visual and software
artist living and working in The Netherlands. After
graduating in Fine Arts in the University of Salamanca, she
moved to The Netherlands with the aim to learn new ways
of digital image production. In Holland she completed her
Master Image and Sound — Artscience at the Koninklijk
Conservatorium and Koninklijk Academie of The Hague.
Her research centers in the production of abstract 3D
animations 100% computer generated with the use of
custom software. She is currently involved in the study
and practice of APIs like OpenGL, Open Frameworks, as
well as the production of interactive installations and video
mapping performances.

k)

Son, Hyun-Seok(Korea)

Received M.A. in sound design at Bournemouth University
(U.K.). Currently working as sound designer for film and
animation. Past job experiences include Audio Producer at
Cheil Worldwide Inc. (advertising agency), Producer at
Joongang Media @ Channel (cable television). With
teaching experiences at the Korea National University of
Arts, Hongik Univers and Ajou University, he is
currently professor of sound for film at Dongseo
University.

Alden Jenks (United States)

Alden Jenks is currently professor of composition and
Director of the Electronic Music Studio at the San
Francisco Conservatory of Music. His music has been
performed in the San Francisco Bay Area and around the
world. He was born in the state of Michigan, attended Yale
University and the University of California, Berkeley, from
which he received BA and M.A. degrees. He studied
composition with Darius Milhaud, Ben Weber, Andrew
Imbrie, and Karlheinz Stockhausen; he studied piano with
Robert Helps and Barbara Shearer; and after his academic
work was completed he worked closely with David Tudor
and John Cage in several performance presentations.

Lee, Sang-Yoon(Korea)

After graduating from Chugye University for the Arts with
a major in music composition, Lee went on to achieve his
master's degree in Composition—New media at California
Institute of the Arts (CalArts). He has participated as
composer and/or sound designer in the films "Cute of the
Class"(2007), "If You Were Me 2" (2005) and "If You
Were Me 4" (2008) and also collaborated with
contemporary dance groups Zo—om and Group
Collaboration OR. Currently, he is professor in the Division
of Digital Contents at Dongseo University.

Luis Antunes Pena(Portugal)

Luis Antunes Pena, composer of electroacoustic and
instrumental music, was born in 19 n Lisbon, Portugal.
He studied composition at the Superior Music School of
Lisbon and attended the composition seminars of
Emmanuel Nunes at the Gulbenkian Foundation so as
various summer' courses in Paris, Darmstadt, Berlin and
Brescia (Italy). Particularly important was the course with
Gerard Grisey in IRCAM in 1998. He went to Germany in
1999 to study compesition with olaus A. Huber at the
Folkwang Hochschule Essen. At the same time studies
electronic music at the ICEM with Dirk Reith and later with
Guenter Steinke. In 2004 he concluded the composition
studies with distinction and wrote his dissertation on the
relations between the electroacustic and instrumental
thinking in Helmut Lachenmanni—s Music.

Recently he was selected by the Foundation Christoph Delz
in Basel to write a new piece for ensemble for 2008,

Kim, Han-Mil(Korea)

Studied music composition at Pusan National University.
Achieved master's degree in composition at Chicago
Roosevelt University. Record Producer and President of
HM Music.




Program note

1. 28% / Channel of Polarity

71 412 (Synth) ’~V i
= (Gate) 2 714 & Pitch Control) ol Buje] 2 €53
of Ay FEAHL

LFO(Low Frequency Oscillator) #217]
ol g

2. Chris Brown (9]3) / Knottysplnc

Knottyspine 21E| °“f]_'L 2 °1 ol 1. &
b o] 0]7 o
W(RDmC texture)

('ﬂgnr hm = ‘;lg-a} thouk]
47}e) MIDI 7]

Aselct HEMS] 9 Fol4 Sl
dola A Eelgle] mEl EekeE
Y

3. 72/ 279 $49

A o @ Y2 E
3

229 &L ojws) SotHoR HHF

ole|§ ti3
(LI!sLmd)DU ks

e Fue B4 2
} "‘3,1_“7/]6}-

ol k.

o] el A o] ‘l %

& Algahgich,

4, Marie Guilleray (Z%2)
/ Soufflerie de verre (-rrEI
°I”el°l WL 48} 7 3
o] AL © ,\1
‘lnﬂ/.«l O‘
@4 slof

Fol A%E olgelol

5.871% / AASFS 9T "EE"

1215 §o) ol | el & s
et

6. Bjarni Gunnarsson (¢fo]&2E) / Ang’st (E3eh

£ DW%M A8low
A

o] A%L el ok vl
wh S| B 7Ll 2E

1) Sals] $

ol gl

A shobal g ul 2ol AU WS F Skl S0 ek e T
A #lelel & FAHoA ol el
“"PL“"L} Amxs J»II

4(5:4(]1}]31 texture) 1] &
o] H4glelch o] gk Ab3
LR

@l o 7] A frf,

7OUHE /A (A A - 94 B

1= EE
Arel 7 A9 Al W
sl Al celule] Thebe wb O A

8. The DK <{projection>
(Angel Arranz, Beatriz del Saz) (2=#]¢1)
/ De la luz y del espacio (03} F7+el] 3+3}e])

De la luz v del espaciois [dlespacio®]2hi= 4152 Alel= F vl Wlse]ap
i A s glch Aol 33t £

Arranzel 28
gk o) 7l 2] & g 0}‘9/}
De la luz v del espacio "F'
F| ol Z)ge] 2]
29t De lalu
‘7] E ]l.‘Lli onic

ﬂl T 9¥ H

ol qlek

nd) of &
WA

as ()mnl an “o‘} 2ol
] =

akel4) 3 ofgt it o /m s1al
- pslal Aol Al el 2 St o)l g o)
3] digatel ol 3 E pod

°|“°1I siaie el el 2
7k sk et &t A Al

3 2]
5! el 341 e
I '}'jL]» vl g s

%, 2le] »w «w«wl
o} oo 2 Al ool el AALe) tAL —of
A =y ill L} o AI ') “l De la luz y del espa &k, bt e o}
2ela dgoleks Al okel Ahs FEESEN

Kang, Hyun-Sook (Korea) / Channel of Polarity

The LFO(low frequency oscillator)of the analogue synth system is sent to the gate
and pitch control, which induces only periodical changes of acoustic elements while
leaving out the actual performance, to come up with a mu ult attained from
contingency and impromptu, an improvisation in interaction. .1\

Chris Brown (United States) / Knottyspine

a live recording of an interactive piece, in which a solo performer
al path through a finely ordered maze of chaotic sound. The sonic
texture is the result of the collision of two early software tools: HMSL, an
interactive music composition language, and Grainwave, a real—time synthesis
program. The rhythmic and interacitve character comes from rhythm-ge i
software | wrote in HMSL that explores tempo relations in the propo
9:8:6:4:3:2. The software generates interactive polyrhythm patterns using
genetic—programming algorithms which are affected by my live MIDI keyvboard
performance. The keyboard triggers looping perc n samples from within a
Grainwave synthesis patch. The ordered chaos in the music results from the
differing lengths of samples creating rhythmic dissonances with the completely
ordered rhythms of the rhythm—generation software. As a performer, I try to
bring this discord into focus while the music changes constantly, influenced by me
but bevond my direct control.

knottyspine is
steers a4 mus|

Joo, Chang-Kun (Korea) / Movement of Sound

ists around us in motion. "Movement of
ich movement can be described in music.

Music, in any shape or form, always
Sound" began with the question of how s

Marie Guilleray (France) / Soufflerie de verre

Being interested in exploring the acoustic properties of Venice (Italy) and its
surroundings, the idea of this piece was to create a kind of unpredictable path
through the city, placing field recordings in an different context. Eventually the
piece remains rather abstract and takes the listener into a curious walk. The title
recalls Murano’ s glass factory.

Ha, Ki-Jong(Korea) / Breath (for electroacoustic sounds)

"Breath" was an attempt to express the harsh breathing coming from withiggthe
spurt of electronic sounds. 5

Bjarni Gunnarsson(Iceland) / Angst

Angst rted as an experiment in composing with various microsound techniques.
The piece quickly shifted direction when [ unexpectedly found the heater of my
house producing similar pitches o those of the textures [ had been generating for
my piece. | recorded the heater and then created a flow of sounds directed by the
slow movements the heater produces when put into motion. The sound material for
Angst is a mixture of very short sounds, granular textures and transformations of
the low pitch drones produced by the heater. These sounds interact in various
ways producing a very dense and introverted world which fluctuates between
states of order and disorder.

Park, Chul-Hong(Korea) / Zen
(visual sound poetry - digital images and electronic music)

Images of Zen meditation poses and the naked human body are overlayed over
each other. Photographs of the nude body taken in different angles were used to
portray the Buddhist attitude with an attachment to sensuality.

The DK <{projection>
(Angel Arranz, Beatriz del Saz) (Spain)
/ De la luz y del espacio / (On light and space)

De la luz y del espacio is the fourth and last piece of the series of compositions

entitled [dlespacio, which was started at 2009 by Angel Arranz. Four different

avant—garde buildings spread through different locations in Spain inspire this

De la luz y del espacio is inspired on Bodegas Qumran, a winery located at
y Solis/Hernandez — Konkrit Blu from Barcelona.

De la luz v del espacio takes the textural idea of anti—rhythm, which in

Electronic Study is exploited by means of a sponge—like fractal conformed by
micro—oscillation: hile the anti—rhythm in De la luz y del espacio is leveled up to
the category of silel 1s a sort of basic resounding material
In order to capture such a silence, it was necessary to place two small
microphones inside a glass of wine, and then to record the environment in RO St
complete silence inside the real spaces of Bodegas Qumran. The glass worl th
as a resonator as a natural pitch filter. The aim of doing so was o regster
acoustical differences produced inside the glass relating to the exterior. In such a
process the rich reverberations of the original spaces are included, since the
predominant material is concrete, and furthermore the spaces formalize very
capricious irregular polygonal shapes in the building’ s interior.
As for the video performance, the visualization wo at different layers, for
example as a dynamic virtual representation of the real spaces, as well as the
projection of abstract images related to the wine world and vintage natural colors.
In such a sense, De la luz y del espacio interweaves three disciplines music, video
art and architecture,

9. €84 / Road 1021

2|

e}

&

10. Alden Jenks (7]3) / Tokyo Crow (57 2] 7u}])

1 AHg-8 .JJ* w2

Aele) gagle
U711 7H W
| upid o mefju] 3

ey

uq c'

12. Luis Antunes Pena (E£2.
/ Three Pictures on Stone I

(4919 2212 370e) 29 1)

"Three Pictures on Stone!

tojshi A # Ay 2

S o A% A

5 1(1219 °.H°|I A =2 obf

4K o A2} o
A3 4]
b 798 o 2 sl

\
Ha] il Ead slelA] el

ApgteilA 7 n’l‘
ol A opAy, 2

=

ol2lt yae] WAL

Liael |4 Bol 4

AelelA ofel & o)
ol obolriol 8] WA

%3

o] A

13. 21§ / Electronic Meme 11
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Son, Hyun-Seok (Korea) / Road 1021

At the entrance of local road no. 1021 stands a sign that reads "One of Korea's
Scenic Roads”. This one way road is the Sanyang beach road of Mireukdo Island in
the city of Tongyong. The jade—toned lakelike sea of the Hallyeo Waterway puts
me to a stop at every corner of the road. Beyond the seascape that spreads before
my eyes comes upon a time forgotten. The faded time that I can barely look away
from is stored deep in the sea. Although | try to confront it without intention, 1 still
cannot hide myself from the sudden emotions that arise in me that break the
tranquility of the waves. The one "Eye" that is unable to embrace the law of change
is absentmindedly opening its "Ear” in front of a yvet glittering landscape.

Alden Jenks (United States) / Tokyo Crow

Different ways of listening, responding, and interpreting converge in this piece. It
is a musical composition ——— this is its most immediate and obvious aspect and
intent. Malena]s recorded in Tokyo in 2007 are arranged and combined using the
array of mixing and signal processing procedures available to composers
nowadays. [ have always enjoved using the tools provided for the transformation of
sounds, and a great many tranxfm'matmns (particularly of the human voice) can be
heard in "Tokyo Crow". In its final form the piece exists in both two—-track stereo
and 4 channel formats.

In addition the piece involves documentation of the sounds of a number of different
environments typical of this large city: underground supermarkets, train stations,
small, oddly deserted streets, news broadcasts, parks crammed with families ———
= and crows.

The crows of Tokyo are quite large, and quite fearless. They perch high above the
frenzied activities of the people on the streets, calm and disdainful: or they fly
down to examine something in the gutter, and swagger about the sidewalk with an
air of ownership.

Y the end there is something not particularly humorous about them. To some
observers they may seem even sinister. They draw one's attention because they
emerge from the wilds the natural world, into our synthetic city. Natural ——= but
somehow there is something supe tural going on === the mythic character
and history of the bird is if anything made more distinct by its appearance in the
modern urban environment.* As a result the listener to "Tokyo Crow" may
experience multiple and even contradictory responses.

Lee, Sang-Yoon(Korea) / Circulation 1

Music is composed of patterns of all lengths, of which have a periodical character,
and in relation | attempted to organize them in perfunctoriness so as to match up
with the images. Music and images are shown in endless repetition on a superficial
level. However, such image of repetition is only an effect noticed from the outside,
whereas the inner revelation and image open up a new dimension. This is much
like the abstract nature, which is quite different from what can be seen repetitively
in the everyday social life, expressed both musically and visuall

Luis Antunes Pena(Portugal)

/ TRASS QUADROS SOBRE PEDRA 1

[THREE PICTURES ON STONE I]

for granite stones, percussions and electronics (2008)
8-channel tape version (2011)

Three Pictures on Stone was created during an artistic residency at the ZKM |
Karlsruhe (Centre for Art and Media Karlsruhe) in Germany with the percussionist
Nuno Aroso.

The starting idea was to work with instruments that are not part of the common
percussion family such as stones of different kinds, sizes and textures. Having
defined the setup, we started to search for sounds, rhythms and musical structures
associated to this specific instruments. The piece developed [rom these ideas and
improvisations until the final written and definitive version.

The whole creative proc and final version was done in studio in a direct
collaboration with the musician
Three Pictures on Stone is dedicated to Nuno Aroso.

Kim, Han-Mil(Korea) / Electronic Meme 11

Meme, quite like the gene, refers to a nongenetic component of culture or a unit of
cultural transmission which can be stored in the memory of an entity or duplicated
into the memory of another. In "Electronic Meme 1", digital images and electro—
sounds are electronically synchronized to respond with organic interaction. The
\mpluvm d final created by performers of different cultural backgrounds is

So—Young (composer, sound design), Kim, Hyun—
Myung (visual art), Kim, Han*Ml {MAX/MSP, algorithm composer)




