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PERFORMANCE
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The performances fall outside of
the theme of the 8th Annual BIPAF, “Love & Harmony”,
and are invited to participate hail

both from Korea and around the world.
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May 2nd (Mon) 18:00
3rd (Tue) 18:00

Medium Hall,
Busan Cultural Center

70MIN
Rated PG - 14
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Passivity and Headache

Dynamic motion on stage grabs hold of the audience's attention!

Busan audiences have the great opportunity to encounter Kim Namjin’s ambitious works,
<Passivity and Headache>, previously performed at well-known festivals

in 17 European countries including France, England and Italy.

<Part 1. Passivity>

<Passivity> depicts people’s powerlessness in modern society by manipulating those on stage with invisible thread.
We live in a world where the strong prey upon the weak, where there are world powers and where there are to be
weak nations. This performance likens the situation to three dancers and one doll. The dancers express domination
by the strong. Violation of the world is conveyed in the doll’s passive motions.

<Part 2. Headache>

Disillusioned by this discrepancy of power and suffering, <Headache> questions the core of existence, more than just
the systems that exist to perpetuate it. Does God exist? If He does, why does God remain on the sidelines in the face
of tragedy?

B Q&A Session : May 2nd (Mon) 18:00 After the performance

Choreographer : Kim Namjin / Music Director : Park Woojae / Sound Director : Jeon Kwangpyo / Lighting&Stage Director : Lee Jaesung
Performer : Kim Namjin, Park Woojae, Yong Hyeryun, Choi Woosuk
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Cantabile
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Korea

Yeunbunhong

May 2nd (Mon) 20:00
3rd (Tue) 20:00

Small Hall,

Busan Cultural Center

60MIN
Rated PG - 6
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Cantabile

Only relying on the imprint scripted in the fibers of the body,
the movement is automatic and the dance is natural!

The dancers sing a hymn in movement about the pure days of the past gone by.
Along with Yeunbunhong Theater Group, we must pause convention, routine, and stress of "the everyday"...
Let’s return to an innocence that allowed us to freely believe a dish would run away with a spoon...

B Q&A Session : May 3rd (Tue) 20:00 After the performance

Choreographer : Lim Hyunmi / Director : Kim Mihyun / Setting : Baek Cheolho / Photo : Yi Jahngsu

Video Designer : Jang Heechul / Lighting : Lee Dongjin / Playwriter : Choi Chanyeoul / Sound : Kim Suhyun

Stage Director : Lee Zooyoung / General-PR Manager : Jeong Kyeongeun / Assistant : Cho Heuijeong KimYuha Kim Sooyeoun
Performer : Lim Hyunmi, Shin Seung min, Lee Hyesu
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B Motive

The body moves instinctively in a dance that tells of a pure and innocent past.
| remember humming songs, outlandish songs, molded from pure imagination. Those songs were filled with happiness,
anxiety and dreams of that time. When did my free spirit lose its voice?

Time passed...

A younger version of myself drifted into dreams often; | was a hopeful child. As | grew, | acquired more and more re-
sponsibility learning how difficult it is going through this life. In meeting these challenges, I've developed faith: faith in
myself, faith in the world, faith in existence. Faith has made me less scared of the uncertainties in life; | am a better
person for this. I've grown to value the company of others; at times, my efforts to maintain it broaches on obsession.
Therein lies another lesson: learning to let go. All of these experiences culminate into the whole of me.

# Cantabile : An Italian word describing the style of playing music slowly and freely, as if “to seem like singing.”
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Catalonia
(Located in Northeast Spain)
Catalan Company

May 2nd (Mon) 18:00
3rd (Tue) 20:00
Concert Hall,
Kyungsung University

55MIN
Rated PG - 6
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= : Alex Navarro and Caroline Dream / &% : Jordi G. Rexach / 28} : Robert Riu / 2|4t : Jaume Jové
A : Ferran Aixala, Jordi Huete, Jaume Jové

A
COPS

Clowns struggling to be cops- they 're taking slapstick to the streets.

<COPS> is the anti-CSI; no high-tech forensics, no legalese jargon, no David Caraso playing peek-a-boo with his
shades. However, the endless supply of prime-time cop shows provide more than enough inspiration for this parody,
complete with their own "ginger" on cast to give Caruso a run for his money.

Diving head first (sometimes literally), into the hardboiled world of law enforcement, Catalan Company has created a
comedic gem that finds hilarity in some unlikely situations. These clowns’” wacky antics turn all audience members into
suspects.

<COPS> is an hour of laughs that reminds us: crime may not pay, but is does make us laugh!

B Q&A Session : May 2nd (Mon) 18:00 After the performance

Director : Alex Navarro and Caroline Dream / Lighting : Jordi G. Rexach / Sound : Robert Riu / Costume : Jaume Jové
Performer : Ferran Aixala, Jordi Huete, Jaume Jové
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Catalonia
(Located in Northeast Spain)
Catalan Company

May 4th (Wed) 20:00
5th (Thu) 16:00

Concert Hall,
Kyungsung University
60MIN

Rated PG - 6
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HUMORTAL

Funerals plus dying industries equals... a comedy?
It does in the case of Humortal, a clown and gestural humor performance
that aims to put “fun” back into funerals.

Society is making the switch from burial to cremation; what can undertakers do for a living now? They need a dead
body to keep them working. A large, busy, metropolitan city is the perfect place to find (unsuspecting) candidates to
fill up their coffin. That's where we meet the performers of <HUMORTAL>, roaming the streets on a hunt for a stiff.
Those streets can be anywhere they decide to start a performance- including the various pedestrian- heavy hotspots
of Busan!

As an audience member, consider yourself warned: you will die laughing!

B Q&A Session : May 5th (Thu) 16:00 After the performance

Director : Alex Navarro and Caroline Dream / Costume : Maria Cucurull
Performer : Oriol Aubets, Ferran Aixala, Jordi Huete & Jaume Jové
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Purpose or Intention of your shows.

<COPS>is just a parody on police movies. It's just a fun performance with no other intention than amusing the
audiences with good physical humor. <HUMORTAL> has that goal, too, but also to make us think that death
should not be taken that seriously and should not be afraid of it.
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Are there any particularly memorable or funny moments when you produced these shows?

Were there any funny episodes that occurred while touring with these shows?

<COPS> : Assuming that we would find toy guns in New York, we left our prop guns at home not to have prob-
lems with the US police at the airport. Turns out, you cannot buy toy guns in New York: they are forbidden! How-
ever, real ones are not!

<HUMORTAL> : Once we were performing on the streets of a village in Armenia. We took someone from the au-
dience and we put him inside the coffin, as we normally do. After the performance we discovered that that man
coincidentally happened to be the official undertaker of the village.
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Are these two shows premiering in Asia with the 2011 BIPAF, or have they already been performed in Korea?
We have performed <COPS> about 50 times but it is premiere in Asia this time.
<HUMORTAL> has been to Ansan Street Arts Festival in Korea and in Armenia.
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Hyundai Puppet Theatre
May 3rd (Tue) 14.00
4th (Wed) 11:00

Small Hall,
Busan Citizen's Hall

50MIN
G - Rated
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Ddiyong, Into the Nature

A cool environmental camp with recycled puppets!
Marvelous black light performance composed of music with family in mind.

<Ddiyong, Into the Nature> gives center stage to an issue relevant to those young and old in Korea and around the
world: the environment. The moral of Ddiyong is brought to life through the puppets themselves. Inspiring through ex-
ample, the <Ddiyong, Into the Nature>’s creators made their "actors" entirely of recycled materials. Children and their
families can be inspired to “go green” in this playful atmosphere set to electrifying music.

Director : Cho Yoonjin / Artistic Director : Cho Yongsuk
Performer : Cho Yongsuk, Cho Yoonjin, Choi Soonyi, Moon Eunjeong, Jun Mihyun, Yeun Jina
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W Synopsis

We meet Ddiyong, the main character of the puppet show production by the same name, at an
eco-camp for kids. Ddiyong is far from a model camper, guilty of mindlessly making waste. What
starts as a little bit of food waste results in a Garbage Monster! The Garbage Monster preys on the
children that helped create it- including Ddiyong!

Much like the imprint we make on our own environment, perpetrators inevitably become the victims
of their own actions. Fortunate for Ddiyong, it’s all just a terrible dream. Having survived the horror
of the Garbage Monster, he has learned that the best remedy is prevention.

2011 Busan International Performing Ars Festival
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The Grandmother’ s Old Storage

Japari Research Institute

May 5th (Thu) 11:00, 14:00
6th (Fri) 16:00
7th (Sat) 10:00, 16:30

Small Hall,
Busan Citizen's Hall

50MIN
Rated PG - 3
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The Grandmother s Old Storage

Imagination and creativity for kids; sweet memories for adults!

Flipping through the pages of Dad’s diary, fall into the memories.

Opening the pages, the audience along with Hobum and Suzie, will fall into the stories of their dad’s past and begin
an enchanted journey into his childhood that has gone quietly undiscovered- until now...

Not only for children, whole families can enjoy this performance with many creative props and set designs inspired by

a pop-up cartoon book. With every page flipped, nostalgia from your childhood will become interwoven with the mem-
ories-in-progress of your own children, strengthening the love and bond between the two generations.

B Q&A Session : May 6th (Fri) 16:00 After the performance

Director : Oh Kyunghun / Staff : Lee Kyungjoon, Park Sangdeok
Performer : Sung Minchul, Choi Eunmi, Cho Eun
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B Synopsis

Hobum, a 10 year-old boy, his younger sister Suzie, and their cousin, Youngsim, visit their grand-
mother’s house in the countryside. Lacking amusement, they sneak into their grandmother’s old
storage after she has fallen asleep.

The storage is dusty and filled with relics of the past. Tucked away in a small corner, the children
happen across the old diary of Hobum and Suzie’s dad. Unbeknownst to them, their father’s child-
hood years in the 1970s-80s were a time filled with poverty. Regardless, he led a very happy life
created out of love shared between his family and community.
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Goodbye at Busan Stat
®

Korea
Theater MARU

May 7th (Sat) 18:00
8th (Sun) 18:00

EulSukDo Cultural Genter

90MIN
Rated PG - 11
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Goodbye at Busan Station

Inspired by famous Korean pop song, "Busan Station: Where We Part Ways",
<Goodbye at Busan Station> plays out one family's joy, anger, pleasure, and sorrow.

Particularly poignant for local audiences, it plays on the nostalgia of Busan life including use of the local dialect.
Nowadays, Geumsoon runs a pub, but in her youth ran away to join the traveling theater company. She reminisces
about her days as a talented actress, most famously having played the lead of Sooni in <Goodbye at Busan Station>.
Constructed as a play within a play, <Goodbye at Busan Station> harkens back to a lost art.

B Q&A Session : May 7th (Sat) 18:00 After the performance

Playwriter & Director : Park Hyunbae / Dramturgy : Lee Heunju / Assistant Director : Park Hongseok / General Manager : Kim Sunja / Lighting
Director : Ha Sungchul / Lighting Staff : Jeong Sunwon / Sound Director : Kim Bora, Noh Hyeongu / Acting Director : Jeong Daechan / Make-
up Designer : Son Jayeong / Costume : Lee Gyeongjin / Properties : Jeon Areum

Performer : Yang Seongu, Lee Jeongmin, Lee Jaeuk, Kim Haerin, Kang Cheolung, Kim Miran, Yoon Taeheung, Choi Jongmun
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B Motive

Long ago, theater companies were little more than a clown and band bouncing from small village
to village. They were simple in their production, yet captivated audiences with singing and dancing,
bringing them deep into another world of varying emotions. Though lost over time, these traveling
companies were responsible for carrying culture throughout the country. Baby Boomers have
emerged as key patrons of theater because for them, entertainment is none purer than a player, a
band, and grateful audience waiting to be carried away. <Goodbye at Busan Station> will provide
nostalgic moment for you.

66 | |67



BIPAF OPEN

A2t 1142} 0|R
A Crab, a Woman and her Japanese Neighbor
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Japan, Korea
Chungwoo&TPS

May 8th (Sun) 16:00
9th (Mon) 20:00

Concert Hall,
Kyungsung University

90MIN
Rated PG - 11
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A Crab, a Woman and her Japanese Neighbor

“Collaborative Performance” between Japanese theatre company, TPS,

and Korean theater company, Chungwoo.

With “Song Without Words”, <A Crab, a Woman and her Japanese Neighbor>
tells of the love and affection between neighbors.

<A Crab, a Woman and her Japanese Neighbor> is a performance of the relationship between Korean theater company,
Chungwoo, and Hokkaido Theater Foundation’s Theater Project Sapporo (TPS), first forged in 2009. The play has
toured around Northern Japan including stops in cities: Sapporo, Kiyota, Asahikawa, Kushiro and Iwamizawa. It has
received a lot of attention for enacting the commitment to cooperation between these two powerful neighbors.

The story plays out with understated humor and charm, deciphering its theme of "jeong": the attachment and connec-
tivity that forms our relationships, whether intentional or serendipitous. Additionally, Mendelssohn and Tchaikovsky’s
soundtrack will leave a deep impression.

Supported by the Agency for Cultural Affairs Government of Japan in the fiscal 2011 @
and Hokkaido Arts Foundation .

B Q&A Session : May 9th (Mon) 20:00 After the performance
Playwriter : SAITO AYUMU / Director : Kim Gwangbo / Assistant Director : Kang Minyeong / Stage Director : OJAKI KANAME

Lighting : Jeong Jaeseong / Sound : Kim Jinhui / Stage : ISAJI YUMIKO / Script manager : KIMURA NORIKO / Producer : HIRATA SHUJI
Performer : Lee Seungju, Lee Dou, MIYATA KEIKO, TAKAKO MIKU, SATO KENICHI, KIMURA HIROTSUGU
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B Synopsis

In a village near Susukino in Sapporo, Hokkaido, lives one young Korean restaurateur and her neighbors. The
Susukino locals live from hand to mouth yet have a happy and energetic life.

One winter’s day, a Korean woman is moving to the Susukino community when the‘crab incident’ occurs. A delivery
service man misplaces an expensive king crab and must quickly replace it in order to fulfill the order. Where could
those ten legs have carried it?

<A Crab, a Woman and her Japanese Neighbor> is the charming story of becoming true neighbors, constructing
new alliances between old rivals, and forming bonds that transcends nationality when in pursuit of a crab.
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May 8th (Sun) 16:00 Dream
9th (Mon) 16:00
Yeno Hall, .
Kyungsung University S;;}rl yquth who’lvg aban?doned your dreams: puppet show, <Dream> is for you!
at 1s my real dream
55MIN y
Rated PG - 11 Our protagonist grows to achieve his dream of becoming an insurance salesman, but soon after trades his original aim

for want of developing a good reputation and advancing to a higher position. Blinded by ambition, will he ever rediscover
the pure intentions of his original dream?

Dreams are often betrayed by ambition; over time, society’s definition of success replaces our own. We work eagerly
to acquire property, position and reputation. After attaining these benchmarks of success, are we really happier than
before? The gorgeous creation of <Dream>’s surreal fairy tale gives a moment to pause and raise the question: Is this
really the life that | wanted?

B Q&A Session : May 9th (Mon) 16:00 After the performance

Playwriter : Kim Sukjong / Director : Jo Hyunsan / Producer & Stage : Oh Joungsuk / Art Director : Ru Jiyun
Music Director : Kim Yeongjun / Composer :  Park Insu / General Manager : Ue Youngme / Design : Ju Jina
Lighting Director : Kim Keonyoung / Sound : Pio Incheol

Performer : Jo Hyunsan, Ru Jiyun, Lee Dongjun, Choi Yunhyoung, Kim Yanghee
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B Motive

“Dream” can be defined as...

1. A dream is an imaginary series of events that you experience in your mind while you are asleep.

2. A situation or events that you really wanted to happen.

3. A situation or event that does not seem real, as within a dream, especially if it is very strange or unpleasant.

Dreams are often betrayed by ambition; at some point, we become fixated on the vain expectations of others and
what the masses define as success. We work eagerly to acquire property, position and reputation. After attaining these
benchmarks of success, are we really happier than before? Can we honestly say we have accomplished our dream?
The most basic of dreams is being able to quiet the noise of others, and face what is reflected in the mirror. <Dream>
tells of an insurance salesman that dared to give in to fantasy. Because of it, he was able to uncover his true dream.

Often, we go through the motions of carrying out our busy and exhaustive lives on autopilot. This puppet show gives
a moment to pause and raise the question: Is this really the life that | wanted?

74 |

2011 Busan International Performing Arts Festival

BIPAF OPEN

|75



BIPAF OPEN

Xl

L

] X=}
LSl S

Love Game

ofX| a=L|?

76|

Korea
Theater Group YEAN

May 8th (Sun) 20:00
9th (Mon) 20:00

Medium Hall,
Busan Cultural Center

70MIN
Rated PG - 11

2011 Busan International Performing Arts Festival

BIPAF OPEN
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Love Game

<Love Game> is a nonverbal romantic comedy with dancing,
tumbling and the joyful sounds of various musical instruments.

“What are you here for?” “| am here for your heart.”

The single men and women gather at the local water well. Pretending to fetch water, they play a love game trying to
fetch the attention of each other. They should be gathering necessities, yet what is more necessary than attracting the
opposite sex in pursuit of love? Vying for the best spot around the well, their gazes tense trying to keep their true
feelings hidden. Their unexpressed emotions breed hated and jealousy. Buckling under this unbearable weight, the
jiltted lovers seek relief at the bottom of the well...

B Q&A Session : May 8th (Sun) 20:00 After the performance

Director : Oh Jungkuk / Choreographer : Lee Hyejin / Percussionist : Jung Jaewook / Sound : Jeon Hyunmi
Costume : Kim Yunjung / Stage : Hwang Kyoungho / Lighting : Jang Youngsup
Performer : Ha Hyunkwan, Kim Hak joon, Oh Youngsup, Kim Sangkyun, Heo Chulnyoung, Lee Soojung, Seo Haemi
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the winner of Busan Theater Festival
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Freesea

May 5th (Thu) 18:00
6th (Fri) 18:00

Medium Hall,
Busan Cultural Center

100MIN
Rated PG - 11

2011 Busan International Performing Ars Festival
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The Longest Way Around

2011 the winner of Busan Theater Festival!
Misgivings of the past are mirrored in the transgressions of the present.

During the construction of a resort on llwol Mountain, a headstone and other artifacts are discovered and the con-
struction comes to a halt. These artifacts are the first parts of the great history of llwol Mountain told in <The Longest
Way Around>

[lwol Mountain was the site of a Japanese invasion in the past. Flashing back to that time, two families are shown at
war against each other: one defends Korea and the other, Japan.

<The Longest Way Around> binds the same conflict of past and present and it criticizes modern society's system of
power, not earned, but rather inherited by birthright into society's elite. However, it also shows that this inequality is
not limited to today; moreover, it is merely a continuation of the past. More than the setting of llwol Mountain remains
unchanged- times may progress, but names, locations and conflicts remain the same. Whether by force or coincidence,
the template of the present seems established in the past.

B Q&A Session : May 6th (Fri) 18:00 After the performance

Director&Playwriter : Chung Kyunghwan / CEO : Kang Hyeran / Sound Director : Park Chulhong / Choreographer : Kim Soonsun

Lighting : Cho Hunsang / Sound : Kim Jungwon / Make-up Designer : Heo Jongoh / General Manager : Ko Youngae / PR Manager : Park Jiyoung
Performer : Kim Sanghoon, You Sanghul, Lee Donghee, Yang Seoungwoo, Moon Jiyeon, Song Minjoung, Kweon Hyukcheol,

Kwon Hyoukjin, Lee Namjung, Kim Yerin, Kim Bo kyoung, Shim Inbo
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MACTHEATER Brothers
May 5th (Thu) 20:00
6th (Fri) 20:00 R o
Cuture Alley The tragic division of Korea comes to life in the broken bond of two brothers.
Yongcheon Jiral Theater The conflict, confrontation and reunion of these brothers symbolize
OMIN the reality of national division and hope of reunification.
Rated PG - 11

<Brothers> is symbolic of the current division between the two Koreas, and the hope of reunification that can’t be
erased. This parable illustrates the imperatives of brotherhood and recovering unity. Though driven apart by the lies of
the surveyor, the inherent commitment of a shared history is indivisible.
Symbolism tells the story of brothers. There are the physical symbols of dandelions, the wall, rope, and gun; weather
acts as a signifier of changing time. The characters personify the theme through their roles, through their words, and
perhaps most significant, through the implications of what goes unsaid.

B Q&A Session : May 6th (Fri) 20:00 After the performance

Director : Lee Jungnam / Playwriter : Lee Kangbaek / Choreographer : Hong Soona / Composer : Kim Jaeok
Performer : Sim Miran, Hur Junghyun, Kang Sookha, Kim Soochul
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Theater Group Four Season

May 8th (Sun) 20:00
9th (Mon) 20:00

Comedy Suicide

Culture Alley Comedy/drama that mingles dance, mime, and magic!
Yongcheon Jiral Theater Korea’s suicide rate ranks number one in the world. <Comedy Suicide> aims to tell
6OMIN Korea and Korean audiences that ordinary life is more beautiful than a noble death.
Rated PG - 11

A magician sets out to grab dignity in death where it has escaped him in life. He begins scripting his suicide and seeks
out the assistance of a “suicide club” to make it happen. His “suicide club” isn’'t exactly what he thought and wanted,
but turn out to be everything he needed. This peculiar story delivers suicide with magic, mime and dance. The result
is a delightful comedy/drama that leaves us with food for thought.

B Q&A Session : May 8th (Sun) 20:00 After the performance
Playwriter : Shin Seulgi / Director : Kim Manjung / Co-Director : Hwang Yundong / acting Director : Go Jaegyung
Costume Designer : Lim Seonmi / Lighting : Bae Yunhui, Kim Jeonghwan / Sound : Hong Jonghwa, Kim Seonjeong

Sound Engineer : Kim Mingyu / General Manager : Hwang Miae
Performer : Kim Jongseok, Hwang Eunju, Kim Jaegyeong, Lim Hongjin
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